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THE MUSICAL COURIER. 








New Y ork 


Mr. FRANCIS STUAR T, 


Teacuee ov Sincine. Purit oF ‘Lampeets Tus 
F.iper 
(Ten years in California.) 
“Being in full possession of my method of sing- 
img, he has the ability to form great artists.”— 
Francesco LamPerti. 











Studies: 1103-4 Carnegie Hall, New York. 
INTERNATIONAL MUSICAL AND | 


EDUCATIONAL EXCHANGE. 
Concert and School Positions Secured. 
MRS. BABCOCK 
Cagnecie Hatt, New York. 
2634 Columbus. 


Church, 


Telephone 


THE 
TEACHERS’ AGENCY, 
609 Canal Street, New Orleans, Louisiana. 
Secures school, college and conservatory posi 
dons for foreign and American teachers of music. 


INTERSTATE 





MAX KNITEL-TREUMANN, 
BARITON|} 
Voice Culture Art of Singing 
Studio, Carnegie IHall 
Mail address Fifth Ave Rochelle. N.Y 
PAUL SAVAG E, 
VOICE CU LTURE 
803 Carnegie Hall, 

New York 


Miss MARY FIDELIA BURT, 
Author of Original Methods in Sight Singing, 

Ear Training, Musical Stenography. All materials 

copyrighted No authorized teachers in Greater 

New York 

New York School, 

1g Carnegie Hall 


Brooklyn, 
48 Lefferts Place 
LEOPOLD WOLFSOHN, 
PIANO INSTRUCTION. 
Studios: 1771 Madison Ave., cor. 116th St., New 
York 986 Bergen St., Brooklyn. 


DUDLEY BUCK, ]|1 


Mrs. KURTH-SIEBER, 
VOCAL INSTRUCTION 
478 Grand Ave., Brooklyn, N. Y 


Residence 


Studio: Pouch Mansion 
WALTER HENRY HALL, 
Organist and Choirmaster of St. James Parish, 


conductor of the Brooklyn Oratorio 
New York, & 
New York City. 


New York; 
Seciety and the Musurgia, 
8: Park Avenue, 


Miss DORA DUTY JONES, 


DICTION 
Culture of Speakin vice. English, French, 
German, frelian Phonetics 


Summer Address, Hotel Dysart, Cavendish Sq., 


Lendon, 5. W 


WALTER J. BAUSMANN, 
VOCAL INSTRUC TION— 
CHORAL DIRECTION. 
Studios: 26 E. Twenty-third St 
(Madieen Square.) 





ELIZABE TH K. PATI ERSON, 
SOPRANO. 
14 West Eighty-fourth Street 
"Phone 5825-J, River. 


FI ORENCE COOPER-C ‘USHMAN 
VOCAL INSTRUCTION 


Bretton Halli, Eighty-sixth Street and 
New York. 


Studio 


Broadway, 


MADAME ERNEST TEMME, 
VOICE CULTURE AND THE ART OF 
SINGING 
Studio, yo East 23d St. New York City. 
Tuesdays and Fridays 


E. PRESSON MILLER, 
VOICE CULTURE 
The Art of ‘Singing 
Suite :e13 Carnegie Hall, New York 
Telephone: 1350 Columbus, 


RICHARD ARNOLD, 
Consertenepees Philharmonic Society 
INSTRUCTION 
208 East Sixty-first Street, New York. 


EFFIE STEWART, 
DRAMATIC SOPRANO 
Vocal Instruction 
Concert and Oratorio 
3s West Eleventh St., New York 


EUGENE C. HEFFLEY, 
PIANIST AND TEACHER 
Studio: 7o7-708 Carnegie Hall 











, y ry “ 
WILRUR A. LUYSTER, 

Sight Singing, Metropolitan Opera 

Director School; Brooklyn Institute of Arts and 

' Sciences; New York College of Music 

SIGHT SINGING VOCAL CULTURE 

Studios: Opera House, t42s Broadway 

1A Quincy St., kiyn 


MISS RHODA G. McLERAN, 


PIANIST—INSTRUCTION 
(Pupil of Rafael Joseffy and Edward MacDowell.) 





Tuesday and Friday at Residence-Studio, 102 
North Sixteenth Street, East Orange, N. J. Mon- 
day, Thursday, Saturday afternoons at Studio, 
1res Carnegie Hsll, New York. 

BRUNO HURN, 
g8 West Fifty-seventh Street, New York. 


Piamo and Organ Lessons 
Te Vecaliste—Style, Diction and Repertoire 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION. 


Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 
Certificated Teacher of the Lescmetizxy Metmop. 








Studio: Carnegie Hall, New York City 
ROYAL FISH, 
TENOR. 
Residence: 200 WEST 107th St. 


Telephone: 


J. HARRY WHEELER, 
VOICE PLACEMENT, ART OF 
Strictly Italian Method. 
11 West aist Street. 


GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION. 
_ New York. 


4015 River. 





SINGING. 


1 West rogth Street, 


Address: 


GIORGIO SULLI, 


VOICE CULTURE 
Insurance Building, 167 W. 57th St., 
jew Haven New York (Saturdays). 


JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING. 
122 Carnegie Hall, Wednesdays and Saturdays. 
Residence Studio: “The Emerson,” soe West 
1aist St., New York City. 


Sicnor FILOTEO ) GRECO, 
Tue Art oF SINGING. 

62 East Thirty-fourth Street, 

3747 Madison Square. 














Studio: New York. 


Telephone 
PERRY 


OPERA- 





AVERIL L— Bagi Tone, 
ORATORIO—CONCER 
ann VOCAL INSTRU CTION. 


220 Ventral Park South, New York. 


HUBERT ZUR NIE DEN, 
SINGING, PIANO AND VIOLIN, 
Studio: 57 East Fifty-ninth Street. 


MME. NOEMI FORNIER, 
PIANIST AND TEACHER—RECITALS. 
Lessons at Studios or Residence. Steinway Hall, 
Wednesdays. Resid Residence Studio, 42 West 6oth St. 


J CHRISTOP HER MARKS, 
Organist and Choirmaster, Church of the Heavenly 
Rest, 551 Fifth Avenue. 


PIANO—VOICE CULTU RE —COM POSITION— 
ORGAN 


Residence Studio, 154 E. 





46th St., New York. 








Mr. SAMUEL BOWDEN MOYLE, 


Voice Culture, Style and Artistic Singing, Per- 


fect Tone, Perfect Diction in English, German, 
French and Italian. Residence Studio: 
No. 39 West Twentieth St, New York City. 


ME RRILI & HOP’ KIN ISON, 
BARYTONE 
ORATORIO—RECITAL—CONCERTS. 
413 Professional Bidg., Baltimore, Md., or 
Anderson Musical Bureau, 7 W. 42d St., N. Y. 


Dr. HE RM \N S¢ “HORC HT, 





NSERVATORY OF Music, 
Fast Broadway 
Residence-Studi 61 broadway 
Phone, 5730 Riversice 
MRS. HENRY SMOCK BOICE, — 


VOICE AND THE ART OF SINGING. 
Studios: 1003-6 Carnegie Hall, Mondays, Thurs- 
days and Saturdays. 400 Washington Avenue, 

Brooklyn, Tuesdays, Wednesdays and Fridays. 





FLORENCE E. GALE, 


SOLO PIANIST. 
Recitals and Concerts. 
Instruction, Leschetizky Method. 
1s1 W. 7voth St. 


FREDERICK E. BRISTOL, 


TEACHER OF SINGING. 
Ryan Building, Room 111. 
No. 140 West 42d St., New York. 


ENRICO DUZENSI, opera TENOR. 


Teaches Old Italian Method. Teacher of Paula 
Woehning, soloist in All Souls’ Church, and 
Mary Cryder, teacher, Washington, D. c 

Good voices cultivated by contract 
14s East Eighty-third Street, New York. 


LUDWIG MARUM, 
VIOLIN INSTRUCTION. 
THE MARUM STRING QUARTET, 
1242 Madison Avenue. 


Mrs. LAURA E. MORRILL, 
SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 West 23d Street, New York. 


HERBERT WILBER GREENE 


SCHOOL OF SINGING. 
864 Carnegie Hall. 
Caia Aarup Greene, Pianist. 


HUGO STEINBRUCH, 


Conductor of Brooklyn Saengerbund. 
New York Studio: vung A Hall. 
Brooklyn Studio and Residence: 206 Eighth Ave. 


WESLEY WEYMAN, 
PIANIST. 


Teacher at ~ Institute of Musical Art, 
ifth Avenue. 
Address: 30 Watlington Square, New York City. 

















Mme. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING. 
Hotel Flanders, 133-137 W. 47th St. New Y 
City. 'Phone: 3021 Bryant. 


CARL M. ROEDER, 
PIANIST—INSTRUCTION. 


1104 Carnegie Hall. 
Residence: 697 East 1:41st Street, New York. 


Moe. C. pe RIGAUD, 


Voice Culture and thorough trainin 
Concert and drawing room Singing. 
on request. Address Residence Studio, 2647 
Broadway. "Phone: 1152 River. Downtown Stu- 
dio, 11 West 21st St. repeal teachers for act- 
ing languages and p 


FRANK HEMSTREET, 


Teacher of Singing. The poy ha 
olumbus. 


or Opera, 
let sent 


Baritone. i 
St. Studios, 27 W. 67th St. Phone, 1123 


LILLIAN MILLER, 


Teacher of Piano, Harmony and Composition. 


Song Interpretation. Accompanying. Studio: 27 
W. 67th St. Phone: 1123 Columbus. 
RAFAEL NAVAS, 


PIANO INSTRUCTION. 
Leschetizky Method. 
834 Carnegie Hall. 


DELIA MICUCCI VALERI, 

Italian Vocal Specialist and Grand Opera ricl. 
toire instructress, recommended by Sig. BONC 
Hammerstein’s celebrated tenor. 345 W. s8th St. 

POWERS-HOECK STUDIOS. 
CO-OPERATIVE, 
Francis Fischer Powers, Theodor A. Hoeck, 
‘oice. Piano. 

Studio (and invariable address): Carnegie Hal! 

New York. 


EVA B. DEMING, 
SIGHT SINGING, EAR TRAINING 
CHORAL MUSIC 
Piano by Assistant Teachers. 
Carnegie Hall, Mon. and Thurs., P. M Ad 
dress: Residence-Studio, Hotel Walton, 7oth 5t. 
and Col. Ave., New York. "Phone: 2934 Col. 


FLORENCE HINKLE, 
SOPRANO 


Haense!l & 
Avenue, New 


Jones, 


York. 


Management 
y2 «Fifth 


HERVOR TORPADIE, 


VOCAL INSTRUCTION, 
807-808 Carnegie Hall. Telephone 1350 1350 Columbus 


MME. 





FLORENCE ‘MOSHER, _ 


PIANIST—INSTRUCTION 
Certificated by Theodor Leschetizky in 1894 
The Mosher-Burbank Lecture Recitals, 
Address: 100 East Seventy-third Street, New York 


HENRY SCHRADIECK’S 
VIOLIN SCHOOL. 
Violin, Piano, Theory and Ensemble Playing, 
Residence and Studio: 
535 Washington Ave., 


Mr. VICTOR KUZDO, 

HUNGARIAN VIOLINIST 
Can be engaged for Concerts, Musicales and In- 
struction. iy 1 whey 143 East Eighty-third Street, 


New York City, 
EDW IN H. LOCKHART, Basso. 
. CULTURE, VOICE BUILDING, 
TONE EMISSION, SOLIDITY OF 
TONE, REPERTOIRE, FINISH 
Studio: $00-S01 Carnegie Hall, New York. 


ARPHUR EDWARD STAHLSCHMIDT, 


VOICE SPECIALIST. 
17 East Fifty-ninth Street, New York. 


Mauer. MARIE CROSS-NEWHAU> 


Director, 
VOCAL AND OPERATIC SCHOOL. 
Voice Buildirg, Tradition and Diction. 
St. Mare Building 434 Fifth Ave. New York 


ROBERT CR: AIG CAMPBELL, 


‘Little Chane Taal the Corner.” 
122 West Forty-ninth Street. 
‘Phone, g1ot Bryant. 


F. W. RIESBERG, 


INSTRUCTION—PIANO, ORGAN, HAR 
MONY. ACCOMPANIST 
ha ye os4 Eighth ot ‘corner 56th 
. New Yo *Phone: 3555 Columbus. 


MISS LAURA HALSTED GRAVES. 
CONTRALTO., 
key Concert, Musicales 
9 West Ninety-fourth Street. 
Mana ee J. E. Francke, Steinway Hall, 
York City. 


Mr. AND Mas. WALTER H. ROBINSON, 
OR AND CONTRAL 
Oratorio, Concert and Musicales. 
Voice Production and Re 
zoo Carnegie Hall, New York. 
1350 Columbus. 


Brooklyn, ee 


Soloist, 
The Bristol, 


New 


toire. 
Studio: 
Telephone: 


HI-LEN GAUNTLET WILLIAMS, 
PIANO INSTRUCTION—Ptano Accompanist, 
Contratto Soroist—SIGHT READING. 
134 Hall. 


FIDELLA DARIO, 


VOCAL INSTRUCTION. 


Prepares for Church, Concert aa and Opera. 
303 Carnegie Hall 





MILTONELLA BEARDSLEY, 


PIANIST. 
143 Carnegie Hall, New York. 


ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 79th St., New York. 


Mme. ESPERANZA GARRIGUE, 
THE ART OF SINGING. 


Studio: Carnegie Hall. 
Residence: 





172 West 79th St 








WIRTZ PIANO SCHOOL, 


School for Solo Playing, Ensemble Playing, 
Accompanying and aaa 

Classes in Methods for Teacher 
120 West cael St., 


Mr. Aanb Mrs. THEO. J. TOEDT, 


VOCAL INSTRUCTION. 
Home Studio: 163 East 62d St., New York. 


DANIEL 


New York. 








VISANSKA, 

VIOLINIST. 
Just returned from Berlin after nine years’ suc 
cessful concertizing and teaching, will accept en 


gagements and a limited number of pupils. 
Address: 488 St. Nicholas Ave.. New York. 





rHE BERTA GROSSE-THOMASON 
SCHOOL FOR PIANO 


359 Degraw St., Brooklyn. 
er 330 Fulton St., Brooklyn. ; 
Studi Steinway Hall, Room 16, New York 
Studios 98 Maple Ave., Morristown, N. J 


Tel. Call: 4207 J Main 


J. W. PARSON PRICE, 
VOICE CULTURE AND ART OF SINGING 
46 West Twenty-first St., New York. 

“I can confidently state that Mr. Parson Price's 
knowledge of the voice, both male and female, 
and his style of singing entitle him to a high 
rank among teachers ANUBEL GARCIA 





Mrs. 
VOCAL 


Concerts and 
Thur., 589 Main Street, 
goth St., New York 


SALLY FR¢ YTHINGHAM AKERS, 
SOPRANO 


201 West 87th Street 
_1379R Riverside 


ISIDORE LUCKST( INE, 
THE ART OF SINGING 
153 West Seventy-sixth St 


WILLIAM S. NELS« N, 
INSTRUCTION AND ACCOMPANIST 


Musicales Arranged Mon. and 
East Orange, N. J. 1 E. 
'P hone: 89 3-38th 





Vocal Instruction. 
‘hon ne 





Telephone: 7093 River, New York 
HERWEGH VON ENDE, 
VIOLIN INSTRUCTION 
212 West soth Street, New York 


WALTER S. YOUNG, 
VOCAL INSTRUCTION 
Production, Diction, Style, Repertoire 
801-802 Carnegie Hall, New York 
OLD ENGLISH BALLADS AND FOLKSONGS. 
Recitals by 
ESTHER WHITE and MARY OGDEN WHITE 


_ Geo. W. Britt, 6 Beacon St., Boston, Mass., or 
5. M. Lum, Hotel Colonial, New York City 


Voice 





Miss GENEVIEVE BISBEE, 
PIANIST. 
PIANO INSTRUCTION 
Leschetizky Method 


Sixty-seventh Street Studios, 
23 West 67th Street, New York City 


JOSEPH JOACHIM SCHOOL, 


STRINGED INSTRUMENTS. 
Geraldine Morgan, Director 
Orchestral and ‘Cello Department, Paul Morgan. 
914 Carnegie Hall, New York. 








Dr. EDOUARD BLITZ, 


SIGHT SINGING 
826 Carnegie Hal! 
Monday and Thursday, 1 to 10 p. m 
es. "Phone 1067 Morningside. 


MACHIN, 


VOCAL INSTRUCTION. 
Certificated Pupil of Vannuccini 





LILLIE 








m 1203 Carnegie Hall, New York. 
JACK MUNDY, 
B: 
VOCAL InstRUCTION \RITONE 
Studios: 138 Fifth Avenue. 
Dr. CARL E. DUFFT, 


Studio: go East Twenty-third St.. New York City 





Mrs. EDWARD H. CANFIELD, 


VOICE CULTURE 
$04 Carnegie Hall, 


Miss EMMA THURSBY, 


SOPRANO 
Will receive a limited number of pupils. 
: Studio-Residence, 34 Gramercy en 
Phone: 364 Gramercy. New York City. 


New York. 








SENOR FERNANDO MICHELENA, 
No. 1847 Broadway. 
tenor with E Abbott, 

Emma ane Se Hinrichs and Tivoli Opera {on 
om, Ten years’ teaching in San Francisce, 
re Italian method of voice production. Operatic 
training, concert, oratorio, ete. Voices A 
Repertoire in Italian, French and Spas 
Teacher of Vera Michelena, a Donna ef 

sThe Tourists,” now at the Majestic Theater. 
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NEW YORK. 


NEW YORK 


BOSTON. BOSTON, 








EUGENIE PAPPENHEIM, 
THE CELEBRATED PRIMA DONNA. 
Voice Cees, - =~. ve Branches. 
The Breiee. tor W. , New York City. 
Telephone: a iverside. 


MANFRED MALKIN, 
FRENCH PIANIST. 
Concerts and Instruction. 
Studio: 15 St. Nicholas Avenue, New York. 


ADELE MARGULIES TRIO, 


ADELE Maacutiss, Pianiste; Lezorotp Licmrsn- 
Berc, Violinist; Lzo Scuutz, "Cellist. 
For terms and dates address, Miss Marcutras, 
s West s7th St., New York. 





M.B.DE BOR 


Teacher of Artistic Gi in 
Italian. French, German an 
lish. Pure Italian ay of voice 


Ercetslag: “Opers. Oreterisa, Songs 


STUDIOS: 
8:17-8:18 Carnegie Hall, New York 


J. EDMUND SKIFF 


TENOR Voice Culture 
STUDIO: Room 504, CARNEGIE HALL 








w E 1 ss 
PIANO, VIOLIN AND HARMONY STUDIO 
A course in harmony and sight sean 
is included to — pupils : : : 
151 Bast 54th Str: New York. 
ADULT BEGINNERS A “SPECIALTY 


L IL LIAN VERNON WATT, 
SOPRANO. 
Clarendon Hotel, New York City 


ASANTUS SERAPHIN VIOLIN 


One of the finest in existence, rare specimen, for 
merly the solo instrument of a well known artist 
500. Iso a Joh. Babt. Guadagnini, very fine, 
000, and two Testore, two Gagliano, Storion! 
Ruggeri, Guitandus; a Francesko Rug. eri ‘cello, 
$1, ; very fine Francesko Prese lo, $1,000 
Paolo Testore, $600; besides 200 other old violins 
and ‘cellos from $75 to $600. Pine bows, cases. 
strings, etc. 
H.R KNOPF, 119 East 234 Street, New York 


Maker of the Celebrated H. R. Knopf Violins, Cellos and Bows 
IRWIN EVELETH 


HASSELL 


Concert Pianist and 
Teacher of Plano 


14 West WNinety-elghth Street, 
New York 





Management 
j ALLIED ARTS ASSOCIATION 
26 Court Street, coklyn, N.Y 
Copyright, Amz Duronr. 


BONER DROS. 


CONSERVATORY 
ST. LOUIS, MoO. 








M. ELFERT-FLORIO 


THE RENOWNED ITALIAN GRAND OPERA TENOR 
ACKNOWLEDGED VOICE SPECIALIST 
Formerty Leading Vocal Instructor of Berlin 


RAPID AND SCIENTIFIC METHOD TAUGHT 
EXCELLENT RESULTS GUARANTEED 








Mrs. GRIFFIN WELSH, 
VOCAL CULTURE. 
Tone placing, deep breathing and perfect enun- 
ciation. Studio: aga Clinton Ave., cor. De Kalb, 
Brooklyn, N. Y. 


THE NEW YORK INSTITUTE POR VIOLIN 
PLAYING, PIANO AND VOCAL CULTURE 
230 East 624 Street 


Complete musical education given to students 
from the beginning to the highest perfection. 


F. & H. CARRI, Directors. 
DOUGLAS | 
LANE 


CONCERT 
¢ Basso | 





ORATORIO 


RECITALS 

>: ay, Soesieiiet snd a 
Stedice: t.. New % 
{= 19 ¥. ark St., Newark, N 


A. J. GOODRICH 


Author of “Anal tical Harmony,” “Theory of 
Interpretation,” mplete Musical Analysis,” 
“Synthetic Counterpoint,” “New Method of 
orizing,” etc. 

Personal or Correspondence Lessons. 

Rocidenee: Studio: 80 St. Nicholas Ave., New 


r WILLIAM J. FALK. 


Assistant to Mr Oscar Saenger, 
Teacher of Singing. 
interpretation and Artistic Finish. 

Numbers among his pupils 
many well-known grand 
opera and concert singers. 


124 Bast 92d Street. 
Telephone, 4881-Te#b 


PAOLO GALLICO 


PIANIST 
STUDIO: tH East 59th Street NEW YORK 


HERMAN EPSTEIN 


PIANIST. Carnegie Hall, New York 


MRS. CLIFFORD WILLIAMS, 2 


SOPRANO, CONCERTS, RECITALS, CLUBS 


Se 





Thorough Instruction Voice Culture, Old Italian Method 
Residence Studio: 463 Gentra! Park West WEW YORK 
Cratorio and Joint Recitals with 
Mr. Henry Holden 
Recitals and Piano 
Soloist with New York Philharmonic 
and Bo ton Symphony Orchestras, &c 
STUDIOS: Carnegie and Steinway Halls 


Mme. Hildegard Hoffmann 
lastruction | SO 


MARTIN GOUDEKET, 


CONCERT BARTSOSS. 
Dutch, French, a and E . Repertoire. 
bor > ial Art of 5 ~ 
- o3d St., New Y 


yet NG ee ae 
of Improved Music Study for Beginners 


The only system endorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
acknowledged by all who know of it. 

Booklets, descriptive of the system and giving writ- 
ten indorsement of Leschetizky, Scharwenka, De 
Pachmann, Busoni and others sent upon applica- 
tion. 


GIRS. CARRIE |. DUNNING, 225 Highland Avenue, BUFFALO f. 1, 


Teacher of Oriska Worden, soprano, now sing- 
ing abroad; Mrs. Clarence Hale, soprano; Mrs. 
B. Hui, cogeert and oratorio singer, of 
Charleston, George B. Barker, tenor, 
— ny ilies he A. Fisch, soprano, New- 

N. ; Miss Grace Ryan, soprano, New 
York ist “James Travers, a, New Yorn: 

Dr an, tenor, now singing oO ew 
York; Mies Kate Travers, soprano; i berks 
Oromont, baritone, with a Glaser; Albert 
Wable, tenor soloist at Brown Memorial Pres- 
byterian Church, Baltimore, and vocal teacher; 


P 


Miss Mamie Chadbourne; Miss jeutie 5 Loam, eres, now teaching at Liberty, Mo.; Miss Emily 


ass; Fairfax Garner, tenor, of 


Mrs. Leon Wayave, contralto, now singing in 


Dou 

Brooklyn; Robert Ford, tenor, New ork; Moke McFarlane, tenor, New York; Charlies onnor, 
Mow singing in light opera; Louisa Campeau, soprano, New York; La Salle, tenor, with “Blue 
oon, 


and many well known artists. 


STUDIO: 22 WEST SIXTY-FIRST STREET, NEW YORK 


>ZZ>=IeO 


CUMMING 


OZ>zt08 


CONCERTS, ORATORIOS, RECITALS. 
Haensel & Jones, Mgrs., 542 Fifth Ave , N. Y. 





BARiITONW DD 


a buagsneniol J: ERANCHE 
Building, Room $34, 1402 Broadway 
yo YORK 


Personal Address New Haven, Conn. 





VIRGIL 


Piano 
School 


19 West 16th Street, NEW YORK 
SPECIAL SUMMER SCHOOL SESSION, June 24 to July 24, 1907 


Send for Special Catalogue 


MRS. A. M. VIRGIL, Director 














RICHARD PLATT, 
PIANIST. 
Steinert Rall, , Boston. : 


ARTHUR J. HUBBARD 


VOCAL INSTRUCTION 


EBEN HOWE BAILEY, 
VOICE CULTURE, ARTISTIC SINGING, 
PIANOFORTE. 
se Huntington Ave., Boston, Mass 


WILLIAM ALDEN PAULL, 


Assistants SINGING AND SPEAKING 
MADAME HUBBARD and FRED J. LAMB Intoning and Delivery Specialized 
159A Tremont Street - - Boston, Mass. 312 Pierce Building, Boston, Mass 


Mme. GERTRUDE FRANKLIN, 


JESSIE DAVIS, 
VOCAL INSTRUCTION. 


PIANIST. 


—; Psa ire’ Symphony Hall. Hall. Ste _ epeerte—- Bee ecitale—Lessons. 
om. Bil MAC GREGOR M —anenes: §_ West Colfer St. Boston rece 
Teacher of Singing ary Ingles James “: 


: catia ea Tone Production.” = 
MARCHES! PUPIL ERS. 
tennis weenie mace S$. BOSTON, MASS, LECTURER 


FLETCHER MUSIC METHOD. AND 
Home AE VELYN A: FLETCHER: as FRANK vEs MORSE secistinre 
ame was: 107 Thorndibe Street, Brecktine, Studio: 30 and 31 Steinert Hall, Boston 


Song Interpretation, Diction 
as “ia and Vocal Instruction 
. ‘sed b 
OR ai aria 
Tuesdav Friday, 1 to 3 


HARRIET FOSTER 


161 W. 106th Street. CONTRALTO 


[vc A BW Somers 


Concert Organist - and Supervising Architect INDIANA. 


Tew o wr 
N Boloist St. Patrick's Cashedra! 
H Concert Oratorio Recita! 
N by a! Broadway 


Morningside 














aa 


Tel., 4148 River 





M H a 
ri é 106 W. 90th Street 
ae "Phone, 3396-], River 

E LOUDON CHARLTON, Manager 
Ym Carnegie Hall. New York 





SOPRAKO 
ETHEL in N = 216 West 1094 Street 
NEW YORK 


Phone, 7320 River 


ORATORIO Contralto 
RECITAL 381 Central Park West 
CONCERT NEW YORK 





vos DAMECK vs 
THE DAMECK STRING QUARTET 
Residence and Studio 


badd oat agtes Ave., » bow Voss 


alot Conservatory of Music of Baltimore 


MAROLD RANDOLPH, Director. 


The Great Musical Centre of the South. 


Staff of Fifty-two Eminent European and Americas 
Masters, including 


W. Ed. Hetmendah! Pietro Minetti, 
. C. Van Hulsteyn, Harold D. Philli 
ernest Hutcheson, Emmanuel Wa 
Bart Wirtz 


CIRCULARS MAILED ON APPLICATION 


THE STARR PIANO CO. 


RICHMOND, IND. 


MANUPACTURERS OF ARTISTIC 


Grand, Upright and Player Pianos. 





Otts B. Boise, 
Howard Brockway, 
Alfred C. Goodwin, 








SALESROOMS: 
CLEVELAND, Ohio: Nos 736 and 738 Euclid | DETROIT, Mich.: Valpey Building Nos. 213-217 
Ave. Woodward Ave 


INDIANAPOLIS, Ied.: Nos. 138 and 140 
North Penas. St. 
RICHMOND, Ind.: Nos. 931-935 Main St. 


BEGINNING 
JUNE 17th 


DAYTON, Ohio: No. 131 S. Maia St. 


[OLEDO, Ohie: No. 329 Superior St. 
CINCINNATI, Ohio: No. 139 West 4th St. 


SIX WEEKS COURSE FOR TEACHERS, 


AL RATES 
atemenkl ¢ airivore OF APPLIED MUSIC 
(THE METPOPOLITAN COLLEGE OF MUSIC 
Evcan O. Sitver, President 212 West Soh, H.. NEW YORK CITY 


The Fa y and Examiners: W am Mason, Albert 


Rowe Shelicy, Pa Savage, Pa Ambrose, H. Rawlins Baker, Her 
von Ende, Kate S. Chitter ' Ww m F. Sherman, Ge ( 

McCall Lanham, Mary Fidelia Bert, Adrienne Remer : 

nice Greene, and others 


KATE S. CHITTENDEN, Dean of the Faculty 


Send for Cirenlars and Catalogues 
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Chickering 


PIANOS 


Particular 
attention its 
called to the 
QUARTER GRAND 


Made eclely by 
CHICKERING & SONS 
791 Tremont Street, Boston’ 

















Examine the workman- 
ship on the Conover 
Piano. Only a superior 
instrument is so well 
made. 


Send for Catalog 
THE CABLE COMPANY 


Manufacturers 
Chicago 



































STERLING Fiatos 


High Standard of Construction. 
DERBY, CONN. 
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Meblin & Sons 


Grand and Inverted Grand Art Pianos 


The most musical and artistic pianos made tosday 


Wiarerooms 27 Union Square 
Rew Pork 


DSSS FSS SSESSE SEES SESESSE SESE SESSES SHEFTEFESESSEEESEESEOOOCOOOOSD 


THE EMERSON 


1849—SHORT GRAND—1904. 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short. 


EMERSON PIANO CO.,, 









ict Catalogue on 


app’ ication Payments to suit 











BOSTON 
CHICAGO 





of MUSIE 









Instructs, trains and educates after the beat methods of Fore- 
most European Conservatories. The faculty numbers some of 
the — Musicians hataen of today. 
locution sic Languages 
} Location ideal with respect to home comfort and luxurious 
| surroundings. The finest and most: ompietely equis ped buiid- 
| ings devoted to music in America. Day and resident students 
may enter at any time, Illustrated Uatalogue FREE. 
MI se Ae BAW 


a 
Highland Avenue, Oak Street and Burnet Avenue, CINCINNATI, OHIO 


KRANICH & RACK 


PRODUCE PIANOS 


OF THE HIGHEST MUSICAL TYPE 


























FACTORIES AND WAREROOMS 
233 to 245 East 23d Street NEW YORK 





Stritch X Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
132d St and Alexandre 4ve NEW VORK 








WEBER PIANOS 


THE WEBER PIANO CO. 

Gentlemen:—I| am most happy to confirm in writing what | told you 
personally, that my decided preference is and always has been for the Weber 
Piano. Since the earliest period of my musical career | found it a piano 
apart from all others. It cannot be surpassed for richness and beauty of tone. 
and responds delightfully to every emotion of the artist. 

Wishing you all possible success, | am, 
Very cordially, 
GERALDINE FARRAR 


THE WEBER PIANO COMPANY. 
Aeolian Hall, 362 Fifth Ave., near 34th St., New York 


























side: Southside: 
2200 St. Louis Ave. 


STRASSBERGER CO*S""¥e "waste 


Grand and Shenandoah Aves. 






sT. LOUIS, MO. 

The most reliable, complete and best equipped Music 
Schools with the strongest and most competent Faculty 
or us saa rc ce tina 

est. 


51 Teachers—Everyone an Artist 


among whom are: ——--—-__—_.. 


. G. Parisi, 
September Ist. I, — 
TERMS LIBERAL. B.S 


Mrs.B.Strassber 
C.W.Kern, etc., etc. 














» ete. SAT SETS ONS. 








Ls ‘ga-Partial scholarships for deserving pupils and many othet 
WILLIAM H. SHERWOOD, the Great American Pianist 
SAYS OF THE 


Smith & Nixon Piano 


“It has been my rare good fortune to become acquainted with the Smith & Nixon 
Pianos, which TI have unhesitatingly arranged to use éxclusively at the Sherwood 
Music School, Chicago, and at the Chautauqua Institution, Chautauqua, N:-¥. 

“The pianos used at Chautauqua, at my studio and cottage, and in the great concerts 
this year, have given the greatest satisfaction of any im my seventeen years work at 
that place WriiuiaMm H. SHERwoop 


SMITH & NIXON PIANOS 


are made in Concert Grands, Parlor Grands, Art Grands, Boudoir Grands and Upright 
Grands and PLAYER PIANOS. Catalog on Request. 


THE SMITH & NIXON PIANO CO. Cincinnati, Ohio 
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as they are set in vibration by related tones. Now 
quick, forcible blow, the C in the bass, two octaves 
this tone soon dies away, but the tones of the triad 
f mg time, although they were not struck. The 
led together with the low C at the time it 

nd together with them, the C-E.G. Every 

t has its own or individual tone, be it a ruler, 

1 table—only that in the latter case the tone 1s 
ited that one can rather speak of a tone king- 

to mention glasses and other things which have 

en individual tone. Lift the pedal of your piano 
the top of the nearby table; a veritable revolution 
will take place inside the piano. All the tones that were 
d in the individual tone kingdom of the top of the 

which were sounded by the blow, reverberate 


thy in the piano strings. If a tone has no relation to 


let it be sounded ever so loudly, the other 

Press down the keys C-E-D and hit, in the 

( irp, and you will hear, at the best, a discontented 
then all will become silent 


know that staves of wood have their perfectly at- 
the xylophone, which is used to characterize 


, of dead bones. It is clear then that two such 
nt bodies as the top and back of a violin must have 
tspoken, individual tones. In a word, if the two 

i t of these two resonance producing parts are 


ch other in the form of tonic, third and fourth, 
(with nearly equal size and form of the two parts 
rmonic relations are hardly possible), then we have 
Guarnerius or a Stradivarius. If the two individual 
re not related as tonic and diminished or augmented 

rth or fifth, then we have a Lehmann or a Schulz. 
w we remember that Stradivarius left a large num- 
ised violin tops and back His heirs lost no 
putting these parts of violins together, and yet they 
und well, because, as Dr. Grossmann says, the 
| tones of the two parts were not related to each 
Attuning the two plates to each other is an art, 
t of which Dr. Grossmann until now has kept to 


It is perfectly clear how much the tone character - 

trument improved through the relation of the 

il tone of the two parts and how soft and sympa- 

the sound waves must be in such a case. The idea 
tonishingly simple. One would like to call it 

troke of genius, the genial being always simple. 
Whether, with this, the secret of the old Italians has been 


d cannot be definitely determined now, but that 
made according to this system are splendid in- 
ind that they can stand comparison with the best 

in this, we must agree with Ysaye, Thomson, 

' Marteau and the other masters of violin playing.” 


FE 
(ro nann system simple though it is, is unques- 


of the greatest musical inventions of the age 
lin player tone is of paramount importance, and 
iments have the pure, velvety, singing Italian 
prices for old Italian violins have assumed such 
proportions that only in the rarest instances can 
irtist purchase a genuine “Strad” or Guarnerius. Dr, 
invention, which places within the reach of 
moderately situated music lover a solo instrument 


ndeed a timely one, and it will undoubt- 


edly stop the steady advance in the prices of the old Italian 
violins. 

The Grieg concert, on April 12, is sold out, and to meet 
the continuing demand for tickets a second concert has 
been arranged for April 14, at which the program will be 
repeated. 

te & 

The Eichelberg Conservatory, of this city, which for the 
past few years has been doing excellent work, especially in 
the vocal department, will from October 1 of this year be 
under the direction of Paul Elgers, the well known violin- 
ist. Elgers is just the man to be at the head of an institu- 
tion of this kind. He is an energetic young man, he has 
ideas and artistic judgment, he is far sighted and he has a 
high degree of administrative ability. 

 € 

Prof. Carl Panzner, of Bremen, who recently conducted 
one of the “New Symphony Concerts” with such marked 
success, will again lead the orchestra at the last concert of 
the series of this season on April 8. He has been engaged 
to conduct the entire series next season. 

eS 

Humperdinck’s “Kénigskinder” was recently performed in 
Bielefeld under direction of the young conductor, Werner 
Wolff, son of the late Hermann Wolff, concert agent, of 
this city. He was originally destined for a law career, but 
his love for music was too strong to allow him to continue. 
The great success with which he met in Bielefeld is a good 
omen for his future. 

 & 

Augusta Zuckerman and Joan Manén have just returned 
from Lodz, where they had a tremendous reception, result- 
ing in an extended tour of Russia, including Moscow, St. 
Petersburg, Warsaw, Riga, Odessa, Kiew, and six or seven 
of the other principal cities. The success of these two 
clever artists always holds in consequence “repeats” and 
further engagements. They are engaged for a tour of 
several German towns before proceeding to Russia. 

f & 

The twenty-four Paganini caprices, played consecutively 
in the order in which they were written, in one evening! 
This is what Alexander Sebald, the great Hungarian violin- 
ist will do at his third recital on the 26th, and the local 
fiddle world is much excited over the prospect. What 
enormous technical and bowing resources, what a prodig- 
ious memory and what powers of endurance! This surely 
is the greatest purely violinistic feat ever attempted in 
public 

J 

Antonio Dolores, that sweet lyric singer, who combines 
in such measure the pure Italian bel canto with dramatic 
intensity, has returned from a very successful concert tour 
of Australia. She will give two song recitals at Beethoven 
Hall March 22 and 28. 

ce & 

Christian Sinding’s new symphony, No. 2, -in D major, 
which is still in manuscript, will be performed for the first 
time at the ninth symphony concert of the Royal Orchestra, 
under Weingartner next Friday. The composer will be 
present. 








Scharwenka 


PASM 


One of the principal teachers of 
singing of the Klindworth- 


HOLSTEINISCHESTR, 28. 


During July and August 
in Switzerland. Special Sum- 
mer terms to professionals. 

BERLIN, W. 


Conservatory 
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METHOD 


Anna 
Hirzel 
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MUNICH 











EDGAR 


STILLMAN-KELLEY 


COMPOSER 


STUDIO ADDRESS: Tauenzien St., 19A, Berlin, W. 
GEORG 


FERGUSSON 


BARITONE. 
Vocal Instructor. 
KLEIST STRASSGE 27, BERLIN Ww 











VOICE CULTURE 


System based on natural and 
psychologically correct methods of 
tone production. 





Principal Teacher at Klindworth- 
Scharwenka Conservatory. 


Gives private lessons in English, 
French and German at her studio, 


Am Kariebad 2 
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BERLIN, W. 





NEW COMPOSITIONS 


ELEANOR EVEREST FREER HUGO KAUN 


Op. 12, No. 3, Galloping Song . SOc. | Op. 15,No. 2, Two Wreaths . . 60c. 
“ « © 4, Song of the Rose . 50c. “ 2%, ~ 3,Ret. . « . - 60 
“« “ 5, August Night . . 50c. “ 27,“ 4, Heat Lightning . SOc. 
“ “« © 6, Summer Night . 50c, “ 68,“ 5S, By the Forest Prook 40c. 


P. TSCHAIKOWSKY 


Op. 72 (Last Works) 18 Pieces for the Piano Published 
Separately - : 


WM. A. KAUN MUSIC CO., —Milwaukes, Wis, 





Mendelssohn's “St. Paul” will be given in the. large ex- 
position hall of the Zoo on the 26th, with Emilie Herzog, 
Alexander Heinemann and other prominent soloists, a big 
chorus and the enlarged Mozart Orchestra. The proceeds 
of the performance are to go to the widows and orphans 
of the singers who lost their lives on the ill-fated Berlin 
at the Hook of Holland. 

eS & 

Kreisler is at present making a tour of the ten principal 

cities of Switzerland. 
eS & 

Joachim recently met with a slight accident in Vienna 
which incapacitated him for a few days, but he is expected 
here tomorrow. He is announced to assist at a concert 
given by Nellie Curzon Smith at the Hochschule on Mon- 
day. 

=e & 

Ludwig Wiillner will give a popular song recital at the 
Philharmonie on the 21st. Wéiillner’s drawing power is so 
great that he can take a hall with a seating capacity of 
2,500 knowing that every seat will be taken, he and Lilli 
Lehmann being the only singers who can do it. 

S&S 

Why, in these mad “Salome” days, has no one put the 
question: “Whence the name ‘Salome’?” We search the 
Scriptures in vain, for neither of the evangelists mentions 
the maiden’s name. They simply speak of “the daughter 
of Herodias” in telling the story. See St. Matthew, chap- 
ter 14, and St. Mark, chapter 6. On what authority, then, 
is this Oriental girl, whose nameis in everybody's mouth, 
nearly 2,000 years after her death, called Salome? 

ArtrHur M. AbeLt. 


The Berlin Music Week. 
SATURDAY, MARCH 9. 
Beethoven Hall, Alfred Reisenauer, piano. 
Bechstein Hall, Paul Schmedes. vocal 
Art Galleries, Marcella Lindh, vocal 
Mozart Hall, Lula Mysz-Gmeiner, Richard Strauss; Richard Strauss 
evening. 
Royal Opera, Vill Symphony Concert 
Singakademie, Fritz Hirt, violin, assisted by Philharmonic Or 
chestra. 
Cathedral, Charity Concert. 
Comic Opera, “Hoffmann's Erzahiungen.” 
Lortzing Opera, “Glickchen des Eremiten.” 
SUNDAY, MARCH tro. 


Bechstein Hall, Sven Scholander, vocal 
Singakademie (Matinee), Rrandenburger Conservatory Concert. 
Singakademie, Ryke Street Synagogue Choir Concert. 
Philharmonic, Philharmonic “Pop.” 
Royal Opera, “Samson and Delilah.” 
Comic Opera, “Tosca.” 
Lortzing Opera, “Martha.” 
MONDAY, MARCH 11. 


Beethoven Hall, “Caecilia-Melodia,” Choral Society. 

Bechstein Hall, Ignaz Friedmann, piano, 

Philharmonic, Nikisch Philharmonic; soloist, Eugéne Ysaye. 
Tiergartenhof, Society for the Preservation of Hebrew Music 
Singakademie, Rose Kahn, vocal, assisted ++ Mvrtle Elvyn, piano 
Royal Opera, “Salome.” 

Comic Opera, “Hoffmann’s Erzahlungen.’ 

Lortzing Opera, “Der Waffenschmied.” 
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Mommsen Str. 43, Berlin, W. 


“Wilhelm Eylau 


PIANO INSTRUCTION. 


Martin Luther St. 68, Porte! |! 


Prof. Rudolf Schmalfeld, 
Mime. Margarethe Schmalfeld-Vahsel 


VOCAL INSTRUCTION. 
Lessons given in English, French and Italian, 


a 3, BERLIN, w. 


KIRK TOWNS 


Chief Assistant of Grorc Ferousson 
BERLIN, W. MUNCHNER 8ST. 
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PIANO SCHOOL roe true 


LESCHETIZKY METHOD 


inv SCHOOL OF INTERPRETATION. 
Pupils received in the house and ice supervised. 
In charge of MRS. POTTER-FRISSELL. pupil of Step- 
Sea te te teat ant ee er, thy be 
dorsed by Emil ane and aes . 
also vaprentated lnstromter in Rheladi’e Scheel of 
Dresden, = apply Nurnbergerstr. 54. Pt. r. DRESDEN 
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TUESDAY, MARCH 1:2. &@ poetic charm lay over every number of the “Davids The solvist of the evening s : e be es 
Bechstein Hall, Berta Bloch-Jahr, vocal. bundler,” so that the wild and storming Florestan and the sentimen mann concerto upc h au i , tr ' ‘ 
High School Concert Hall, Erk Male Choral Society t Eusebius became, under her hands, really living characters!— that, at its close, it broke for st 1s of applaus 
Mozart Hall, Marix Loevensohn, ‘cell assisted by M ‘+ O Professor Robert, in Sonn und Montagszcitung, Vienna, February young artist was obliged t - and aga a 

chestra, under direction of Eugéne Ysaye 1907. acknowledgments Hugo Thaller, in Arbeiterze s 
Philharmonie, Philharmonic “Pop.” ics 19°7 
Singakademie, Waldemar Meyer Quartet, assisted by Leontine d rhat the great C minor sonata of Beethoven is no work for tender — 

Ahna, vocal, and Richard Burmeiste: am hands, but is rather solid man’s labor, was demonstrated last week This splen seldom heard work (B f is 
Royal Opera, “Lohengrin.” by \ibert, directly, and by Marguerite Melville, indirectly. This a4rtistre ar . hnished playing of Marguerite Melville a as at 
Comic Op “Car roughly musical girl, who has also remarkable technical qualities, ‘ry reproduction.—Reichspest, February 13, 10 
Rertsinn Onova: "Gidche dea Exctaiten ecently made a most successful debut at Boesendorfer Hall Al — 

WEDNESDAY, MARCH ; gh she has a most penetrating, manly intellect, her hands are \ glorious concerto of the great a issic, with Mareuerit Me 
sically too delicate to erect such a colossus as the first movement 4 the piano—a young newcomer with sound understar Q 
feethoven Hall, Rosa Olitzka, vocal : m all its profound: majesty. All the more naturally and freely did style.—Neue Freie Presse, February 2, 19 
Bechstein Hall, Elisabeth Gerasch, vocal they evolve the heavenly variations of the slow movements. so that -,, 
Mozart Hall, Florizel vy Reuter, v “ aeiste xy Mozart O . let the silver light of these etlereal tones shine forth in . the The soloist was Marguerite Melville, a ser Ss young A 
chestra nost varied dynamic gradatiens.——Max Kalbeck, the celebrated critic splendid pianistic qualities. —Fremdenblatt, February ) 
Philharmonie, Philharmonic “Pop.” Brahms euthority, in the Neves Wiener Tagblatt, February 3 - 
Singakademie, Helene Staegemann, vocal 14, 1907. Marguerite Melville, who was the soloist at the st Phi 
Royal Opera, “Das war ich, Pagliacci played the Chopin F minor concerto.’ She is a very inti Re 
Comic Opera, “Tosca.” Just the opposite extreme is Marguerite Melville Here every in “%S endowed with poetic’ temperament and finished tecl 
Lortzing Opera, “Fra Diavol terjretation is born out of in innate musical nature and an intel ~*ienee applauded her so warmly that she was obliged t% 
THURSDAY, MARCH 14 with two encores.—Opiénski, one of the first Warsaw 
Beethoven Hall, Wina Berlin, piano, assisted by Philhara c O Ludzkosc, March 29, 1907. 

chestra. At the same time Marguerite Melville gaye a nce i I 
Bechstein Hall, Emerich Stefaniai, piano Hall Fails youne extlat, who, through ees. forme seeel 
H School Concert Hall, Berlin Teachers’ Singing Society has left a splendid mentory, played the last sonata of Pe 
Mozart Hall, Susanne Dessoir, vocal op. tit; the “Davidsbindler” of Schuman md ais 
Philharmonie, “Elite Concert; Lula Mysz-Gmeiner, Eugen d’Al! small pieces by Brahn and Cl She ting ‘ 

bert, Karl Scheidemante! alsa this time by -her clear Sevsta: g dt 
Singakademie, Classical Church Musi >ociet 5 sts, D m of he iterpretat we as th gl r 

M Martin Grabert, . s, Jos. Fitz technic ar ariety f namic shading S 
Royal O era, “Carmen pear < here she has gair i in fullnes f tore f 
Comic Opera, “Hoffmann’s Erzahlunge ing Schumann's op. 6 was w erf y ay ‘ 
Lortzing Opera, “Die Fleder s tender episodes \le n the t Bi ahms : bn 

FRIDAY, MARCH 1 the true i I e wa 
Beethoven Ha Felicitas Reifmant: iat Assiste by PI erous t ‘ " i I 
nic Orchestra, under He Be cember 24, 190¢ 
techstein Hall, Therese Siotth piar 
Higt ‘School Concert Hall, Cl i Concert, assisted by Alle marguorte Wl 5 ie 
én, Anna 5St al Walter Kircl ff gra « aste 1 . 

Theater Hal Ca : Grazia Carbone « th hearty aj suse iN wah M 

ra Krause, pia A young pianist, Marguerite M« 4 

Leopold Godowsky, pia plat r erto w " a t 

Eugen d’ Albert jal gained the succes f the « g 
Sing ak lemie, Berlin Ladix Vocal Quar cautiful work Volkstrit c, W 
R veere Der With her first appearas \ ‘ t 
ee ; Melville, brought herself into g: 
Lortzing Op« Glock n des Ere t : 

gra " ea 
x regard t laying, we can beat x ii 
Marguerite Melville, Composer-Pianist. is, af inet, a personality! 1 , ‘ ‘ 
at ette ‘ ' 
It was the late William Steinway, that great promoter P and } , 
and fosterer of pianistic talent, who first discovered the ‘ g. Mare 
te MARGUERITE MELVILLE 

exceptional gifts of Marguerite Melville and sent her to i aaa Mar . , 

Europe to study at his own expense. The youthful Amer- disk a Pa ise : thy a “@ ; 

ican’s period of study abroad has been a lengthy one. After os vt ‘ sow - a a r : = B eet : ms — if ype _ 

working under the greatest masters of Berlin and Paris, patty oll Sieainal tie aati ie Zeit “aris s. As to her f . H 

she has put the finishing touches on her piano playing with 1907 - na am na Her poe 

’ Ss ‘ : , é smtp petal Re wali capetes . 

a three years’ course under Théodor Leschetizky, at + ee BED ms iis diac ete ai a  elieniilianens \ . . \ 

Vienna. Miss Melville is not one of the many one sided 40. jcoti nding of the “Deridsbiadier” of Scheme 4 ai ~ , ee 

virtuosi; she is a broad, refined musician For several technic is n f the brilliant r this fu itweighe ss ‘ Ng 7 re I 

years she studied composition Berlin under O. B. Boyes, sical understanding and strong lividuality of inter te % iF oon 

while that eminent pedagogue was still in the German cap Eusching and Florestan could not possibly find a better repre playing. —Vienna Maik " 

« Paul Stauber, in Wiener Extrablatt, February 19 r 

ital, and as a composer she has attracted much attention, February 11, 19 

her works having been played with success in various Eu third symphor neert of the Vienna ( ertve ' ; 

ropean art centers. She is an experienced public performer, filled the last seat in the large Musikvercinsaal, was dk ltot the Accad eda ; ; 

. 1 " , concert, Santa Cx 1 t C { Z 
having concertized with brilliant success while still a orks of the romantic composers—Mendelssohn, Weber, S ane ; : . 
, " and Smetana Marguerite Melville wl 1 the t stole cam ne Orel t i 
ident in Berlin, and her recent appearances in Vienna, ngs Sank oh alk we gine aa, koe? the Sea ailetia ws 
Warsaw and Berlin were notable artistic achievements, as leep understanding and splendid interpretat fu k o- Se = 
will be seen by the press notices, which are herewith ap- brought her a frenzy of ay ise. —Neuigkeitswelthlatt, Vet 
pe mded a 29°? ‘ Piano Technic 

We ma the acq ‘ ast week of st re d pianist, Mar At the last symphonic « ert ler the ect Ke EASILY AND QUICKLY ACQUIRED 

guerite* Me ¢,-a young artist of emin« nusical superiority, Her | Gwe, Marguerite Melville pla the Sel 1 pos 8 

rogram r uning Beet! ens tast sonata compositions of intelligence and exquisite charn She is le 1 nt 1 

trahms, Schumann 1 Chopin, reached sts climax with the Jean “femme Savante,” who seems not alway tc yuite believe t FREDERIC MAR | NER 

Paulian “Davidsbiindier.” In fact, this young artist has a re improvised character of some f the passage without, howeve i TECHNIC SPECIALIST 
rkable interpretive talent for Schumann, and has so absorbed the turbing the belief of her teners Her performance, also techs H 

spirit of this peet of the pia that she re uces everything as a st finished. was rewarded with hens ' + Fy , P Uses few Exer: ises 

ian strongly characterized personal experience A soft February 18% 190; Establishes Positive Menta! Contro! 
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The Frederic Mariner Studios 
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_ k and permanent artistic results. No experimenting. Easy de 
ve opment of upper and lower range volume, and tone quality. Short 
professional and teachers’ summer course. I[llust vamphiet 





‘ 
Dr. Hugo Riemann, of Leipzig, says: "'] Van Broekhoven's work 
op the Tone Producing Functions of the Voral Organe is 
striking and new. It is a noteworthy o«ress in the formation of 
the vocal registers.’ Address . VAN BROEKBOVEN, 
143 W. 47th St.. N. ¥. City. 
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Cuampes Etysees, Near Tue Musicat Courter’s Parts Orrice 


[Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris correspondent of The Musical 
Courier. | 


i, | I I Avi D CyHamrs-Evysey } 

{ m Apps DeLMAHEIDE > 

Paris arch 15, 19 ) 
por mou ments of the doings of the new 
t of the Paris Grand Opéra all be true, we shall 
member of the company next year 
{ ' present of the Opéra Comique), Frau 
Caruso, Mlle. Trouhanowa and others, 
et th celebrated Académie de Musique 
mblance of bemg at least cosmopolitan, if 
ition \mong spectacles and new things 
l—new bec different from the old—we are to 
| f an opera written by the late 
( Gounod ilready given a few times at 
Opéra, where the ballet on each occasion has en 
When this promised “Faust” comes 
vill appear in a new dress, and is to 
umptuous and imposing scenery, also 
i captured and won over to the new régime 
tat f affairs by a fair and new Marguerite, named 
| know her ind the same by those who do 
who will then appear in the “garden” with 
whom she } Suppo ed to be in love At 
was the impression of the German poet, 
( ft iding wn play, a play that achieved 
n by virtue of the devil associating with 

he ul of Marguerite to heaven! 

then n a new garb, with a new Mar 
ited by Mary Garden, both, and with 
| Sat \ ty Mephisto, to appear in new and 

the most splendid known to modern deco 


rative art; angels with new wings and devils with new horns 
and tails—all this is promised by the new management 
during the new year of their enterprise. And, if all goes 
“Faust,” we are to see the production and per 
“Le Crépuscule des Dieux”—or the devil dis- 
for the “Dawn of the 


well with 
formances of 
appearing in order to make room 
Gods.” 

Lucienne Bréval, the tragic singer of the Paris Opéra, 
announces her withdrawal from that institution the end of 
the present year. 

Maurice Grau, who died in this city a few days ago (and 
THe Musica Courter), was laid to 
a short distance from Paris. The 


simple but impressive, was held 


which was cabled to 
rest yesterday at Croissy, 
which was 
apartment of his late residence in the 
little cortége of mourners 


funeral service, 
at 11 o'clock in the 
Rue Jouffroy, after which the 
proceeded to the railway station for Croissy, at which place 
the interment took place. Maurice Grau was a widely known 
operatic manager, and to Americans perhaps best known as 
the the New York 
He died in Paris after a long illness on the 13th inst., aged 
fifty-eight years, having been born in 1849 at Brunn, Austria. 

When five ye went to New York 
with his parents. In that city he attended school, and in 
1867 he graduated at the Free Academy, attended the Co- 
lumbia School, and spent two years in a law office. 
He began his theatrical career under his uncle, Jacob ¢ 
in the America. He 
for Rubinstein, Salvini, Irving, 
Patti, Madame Reéjane, Sara- 
He was a partner in the firm 


lessee of Metropolitan Opera House, 


ears old young Maurice 


Law 
au, 
management of Ristori’s tour in then 
service 


Adelina 


other stars 


performed similar 
Sarah 
sate and many 
of Abbey, Schoeffel & Grau, and finally managing director 
of the Metropolitan or Grau Opera Company, New York, 
a position he relinquished in February, 1903, when he came 


Bernhardt, 


to France to live in search of health, which, alas! he never 
found. 

Among the artist friends suffering the loss of the de- 
parted manager most keenly may be mentioned Sarah 
Bernhardt and Coquelin, aimeé, artistic efforts were 
once united by Maurice Grau in the same tournée. M 
Coquelin, being met by a friend the same evening on which 
remarked: “You see me quite 


whose 


the sad news became known, 
upset by this death; I lose a great friend, 
in the world, not only for his prodigious work, a 
brain full of artistic but 
of the most honest men possible to find. 
extreme and I could cite many touching traits. 
had the worth of gold; in our affairs, our business reia 
which I can assure you were many, never was there 
there was perfect understanding 

or of a misunder 


one | esteem 
most 
ideas, also because he was one 
His goodness was 


His word 


tions, 
any need of a signature; 
and never was there any fear of discord, 
a more honest man could not be found 
—and at the thought of the friend I am losing, I have 
reason for feeling profoundly sad.” The 
Coquelin are doubtlessly shared by many others who knew 


standing. I repeat, 
regrets of M 


the deceased well, and who express deepest sympathy for 
Mme. Maurice Grau and family in their bereavement. 
fe & 

At the Sunday afternoon concert of the Colonne Orches 
tra, Marie Delna repeated her success of the Sunday be- 
fore. The program was slightly changed, the favorite sing 
er's selections in the first part being the recitative, “Mal 
ai-je fait?” and the air, “J’ai perdu mon 
Gluck’s “Orpheo,” the “Mort de 
“Les Troyens a Carthage,” by Berlioz. Be 
the appearances was heard for the first 
an interestingly “Rapsodie Bretonne,” 
constructed more or less upon Breton melodies, by F. 
The work 


“Tannhauser” 


heureux, qu’ 


urydice,” from and 
Didon,” from 
tween two vocal 
time picturesque 
Borne, a successful composer in various forms 


given a hearty welcome. Wagner's 
overture Opened the concert and the second performance of 


“Symphonie Légendaire” filled the en 


was 


Benjamin Godard’s 
tire second part. 


l- 3} 
t 


The 


ance of 


Conservatoire program offered a complete perform 
with Andréa Dereims, Mme, 
Piamondon, Berton 


Haydn's “Creation,” 
Auguez de Montalant, MM. 
and Jan Reder as the soloists, under direction of Georges 
Marty. 


Lucien 


 & 


Beethoven's “Eroica” symphony opened the Lamoureux 
Chevillard concert ; two lyric scenes, first time, I. “Runes,” I 
“Je veux,” by G. Ferrari, were interpreted by Elise Kutsch 
erra, and the program was closed by a performance of the 
“Crépuscule des Dieux,” Wagner, 
Kutscherra (Briinnhilde), Ma 
Mellot Joubert and Emile 


entire prologue of the 
the 
thilde Cauchy, 
Cazeneuve (Siegfried). 


singers being Mmes, 
Emma Grégoire, 


Ce 


Claudia Lasell, who has had one success following an 
other in England, Scotland and Wales, starring during this 
time, and the past year at the head of her own company, 
has returned to Paris for a short stay to continue her daily 
lessons with King Clark. Miss 


about the end of April. Her success has been enormous 


Lasell debuts in London 
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Paris 
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and she has become a favorite singer during the last two 
years. 
ee 
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Another artist-pupil of King Clark is Josephine Amsden, 
who has been making a “hit” at the Opéra in Angers, 
Miss 
(Amsden spent last week in Paris, coaching daily with King 
Clark 


where the critics refer to her as a perfect Tosca 


= 
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By 
At a recent musicale of the Ladies’ Benevolent Associa 
a delightful program of 
a talented pupil of 


tion, given at Washington Palace, 
music was rendered by Emma Banks, 
Wager Swayne, and Oscar Seagle, the popular baritone, 
ust returned from a tournée in America. Mr. Seagle was 
heard in the prologue from “I Pagliacci” anda group of 
I'schaikowsky and Roger Quiller 
Miss Banks consisted of a Men 


Poldini, and 


songs by Saint-Saéns, 
Che contributions from 
delssohn nocturne; “Marche Mignonne,” by 
Lavallée’s “Le Papillon”; an intermezzo by Szalit and the 
Moszkowski “Caprice Espagnol.” All of these pieces were 
well performed by the gifted pianist, whose playing was 
very much enjoyed by the audience 


2 ad 


Writing from Dresden, Miss Reid, a pupil of 


Mme 


sert, in Paris, reports having had a gratifying success in 


Dos 


the Saxon capital. “My voice was never in better condi 


tion; the last three months, studying nothing but tone with 
you, did me a deal of good, and | shall certainly return to 
here 1s ended.” 


you when my engagement 


ca x 
_ _ 


At the Students Reunion last the excellent 


voices of Minnie S. Stevens and George Harris, Jr., were 


evening 


The program numbers were, for the lady, 
(Lloyd) “Rock of Ages,” by 
chose “Tl lesoro,” Mo 
and two Dvorak songs, “Hear My 
“The of 


much enjoyed 
“The Way of 


Remick; the gentleman 


Peace” and 


mio trom 


zart’s “Don Giovanni,” 


Prayer” and “Sing Ye a Joyful Song.” Science 


Silence” was the Rev. Mr. Shurtleff's choice of a topic on 
which to address the students 
x 4 ae 
he recent appearance of the distinguished baritone. 
Charles W. Ciark, at one of the concerts of the Cherubini 


much comment, 


for 


and they well nigh exhausted their stock of adjectives in 


Seciety of Florence was the occasion 


lauding his work 

With his endorsement from the Italian critics, Mr. Clark 
has received from ihe European press about all the com- 
mendation that an artist could desire. He has triumphed 


His 


} , 
success 18 the most cosmopolitan ever received 


alike in France, in England, in Germany and in Italy 
wonderfui 


by an Ameriean singer Ihis universal success come 
from the many sidedness of Mr. Clark’s art and is some 
thing in which all American musicians should take an 
necial interest, for this singer is almost an exclusively 
\irerican product lo be sure. his art has broadened 
greatly as the result of his long residence in Europe, but 
his progress has been along the lines which he himself 
evolved when conquering the first steps of the artistic 
ladder, and his careful developing of these artistic ideas 


has given him his proud position of the present day 
Many Mr 
his wonderful vocal 


} 


ie 


of Clark’s friends have wondered why, with 


and splendid dramatic 
That he did 


lack of opportunity, for he has been 


equipment 


power, did not enter the operatic career 


not was not due to 


by the directors of two of the 





sought by leading wagers, 


greatest operas of Germany, and by leading French im 
presarios Mr. Clark felt, however, that the best outlet 
for his artistic instincts lay in the concert and oratorio 
field, and that his judgment was wise cannot be denicd 
when one contemplates the unique position he has cor 


quered among the world’s great song interpreters 
1 £ g I 


A pretty wedding was celebrated at noon today in the 
Church of Saint-Piérre du Gros Caillou, when Alice 
Michaud, a brilliant soprano, and Arthur Plamondon, an 
The ceremony opened with 
and the rest of 


excellent tenor, were married 
the “Wedding March” from “Lohengrin, 
the service was of a musical nature throughout, well exe- 
cuted by a select choir of boys and men, relieved by solo 
numbers. The bride looked very pretty and happy and the 
groom quite gleeful De_MaA-Hetve 


The Opera House at Reggio-Emilia. 


rhis is the interior of the municipal opera house 
small Italian town about the size of Yonkers, N. Y 





do they do it over there? Answers from Yonkers are 
requested 
Kansas City Brevities. 
Kansas Crry M Mare 28 > 
The Savage English Opera Company will open a three 


days’ engagement tomght at the Willis Wood 


lL heater, pre 


senting three Puccini oper “Madam Butterfly losea 
and “La Be heme 
ft & 

Rudolph Ganz recently gave a recital, under the manage 
ment of Carl Busch, which proved an event in the lives of 
many students and local performers The program was 
most interesting, and beautifully imterpreted 

_s —s 
v= v= 
4 violin recital by Francois Boucher, at the New Casimo 
\ 
was one of the successes of this musical month. Frederick 
W. Wallis, baritone, assisted 
P. 4 Fed 
eS 

Anna Lundberg’s recital of Swedish folksongs was at 

tended by many of the singer's countrymen and womer 
-- --* 
v= vo 

Anna Shaw Faulkner, of Chicago, « ed r series of 
lectures in Kansas City with an evening on “Salome be 
fore the Association of Collegiate Alumnz 

Grienaur Cello Quartet Evgaged. 
The (srienaur Cello Quartet was engage d to play 


for the spring concert on Faster Sunday, for the Beethoven 


Club, of New York This quartet was a feature of 
the concert and played compositions by fecthoven 
Popper, Grienaur, Raff and Klengel. Karl Grienaur also 


furnished several solo numbers, accompanied by Madame 


Grienaur. The musical ensemble of this artistic couple 
is most perfect. Karl Grienaur gave his second ce 
recital in Brooklyn this season on March 20. He playe 
in Yonkers March 21 and in Paterson March 22 














Music in Montreal. 


Mowrreat, March 27, 19 


Ihe ninth annual concert of the solfeggio class of J] 


Goulet took place in the Monument Nationale on Tuesday 


evening, March 19. The solo singers are residents M 
treal. Anton Hekking, the ‘cellist, was the visiting a 
Che program comprised “Sainte Cecile 1 lyric poem f 
chorus and orchestra, by Lefebvre; nocturne, by Chop 
berceuse, by Godard; “Arlequin,” by Popper Resur 


d' Erlanger, and 


Phe che 


tion,” Hue; andante symphonique 
Death of Jeanne d 


4 ” 7] 
J irc,” Bemberg rus sang wit! 


faultless intonation, which reflected great credit upon its 
couductor, Mr. Goulet. Hekking, however, carried off 
honors of the evening. He was in exceptional good m 
and displayed a rich, mellow and sympathetic tone, 
peccable intonation and the highest degree of musicians! 
He was called out three times, and was compelled to play 
two encores Max Eisenberg’s artistic accompanime 
added enjoyment to the evenmng. Mr. Eichhorn was t 
wccompanist: for the chorus 
J 3 
Phe Quebec Symphonic Society, which ree y ! 
trophy offered by the Governor-General for ta 
teur musical organization, paid us a visit and gave t 
concerts in the Monument Nationale 1 Sat ia 
orgamization has sixty performer mos un " 
taking this into consideration, the performa Satur 
evening was most creditable M Giguere W 
me of the soloists and distinzui 1 her f. She posse 
a flexible soprano voice of considerabl ! r 
with dramatic expres ind sincerity : 
redemanded The program represented G 1 M 
Pinsuti, Chaminade Saint-Saén Scharwenk G 
Adams and Vezina, the latter be w the Lun I 
rganization 
tte 
Gertrude Peppe t ‘ tt 
women pianists, drew a lat i at ft 
Karo Hall Puesday . & 
Arthur Blght, ba 1m f p 
cluded Allemand gavotte i ! ett rAll 
Schumann terme nd ) \be Zat k 
study in G minor; Li B 
( hopin s composition M 
revealed a br ant t i 
temperament The biggest ft 
terpretation of the rarely 1 | 
performed with astounding tu 
numberl ‘ nd w “ et \ resy 4 
ie Crk ré¢ y | A ! 
He ha Ww ! 
heard at | best | 
too, was comp lt ea 
et & 
Anton Hekk 
wiven by th l ] \i re M ( 
morning last | nable t atte 
the great ‘cellist | | perl 
= & 
Marie Ha luring r ) i 
luncheon by H I ‘ { I ‘5 
1 } ( i 
The pre of R KT 
to reporting the t 
ond Congregational Chur | 
Frederick H. Moffatt, org t 
juartet melude Mr ( Reit ) 
Ralph Jenkir ind Sumner M 
ita at ft rch have P ‘ 
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Merch 


STREET, 


17, 1897. 
, 
interesting matters may be 


Lonpon, 

35 Weymouts 

week, among 
delivered by Landcn Ronald, or, rather, an 
England Musical?” He was 


ct being “Is 


the standard of English taste, esp« 


’ homes, and he declared that the maudlin 
1 would not be tolerated abroad, which is 
is tolerated in Amer- 


the 


“coon song 


nting, in it vay, standard national 
But Mr. Ronald declared that many musical people 
and he stated that the English musi 
’ in favorably with those of 
nti He gave a 

ition, al d he 


into the 


conservative estimate 


could, in such an address, 


philosophy of the question, 


ers, ladies and gentlemen were 


iteness is sometimes preferable 


se steps that kept him free 


eml ment and from feeling 


prevented others 
{ 


rie i 00 good 


| | n cal affairs not 
! 


a musician and too familiar 
to know that there must 
1 musical taste is to be elevated, as it 
talented 
the present favorites before 


r generation of musicians must 
epit a 
to be heard 

ide of personality, merely an abstract 


it, and it is this: “How is it pos- 


€ any musical enjoyment in listening 
so old that no vestige of tone re- 
tribute to Madame Albani 
thing, and most proper thing 


Paying 
m¢ 
to endure any attempt of any elderly 
do not or can 
think of the 


fine, young 


proves that the hearers 
fore unmusical; and 
presents to hundreds of 
; voices of young women who really should 
1 wl ld get the 


nt 


opportunity, and who are 


events when they are actually 
d ladies are now and constantly en- 


‘ ley ig to view such a condition com 


outside of England on which 


f glish composers flourish That is 


See the names of Russian, Scandinavian, 


composers on programs the 


Show us the with the names of 


programs 


ican composers 


IMPORTANT NOTICE 


EDOUARD DE RESZKE 


(the famous Basso) has pleasure 
in announcing that he is Open- 
ing a LONDON BRANCH of 


JEAN DE RESZKE’S 


world-renowned PARIS SCHOOL 
of SIN GIN G—AIll information 
from Secretary, M. J. de Winter 


That is the test after all. 
forward in answering the question, “Is England Musical?” 
At times a Cowen symphony is produced, and Cowen sym- 


That point might be brought 


phonies should be heard more frequently. Seldom is a 
Goring-Thomas or a Stanford on a foreign program. As 
to Elgar, why, if he does not cease visiting America he 
will become known; if he remains at home his name. will 
disappear from the programs. Mr. Ronald says there is 
too little encouragement to native musicians—reminding us 
of America. But England must produce composers that 
will penetrate into foreign lands, as Germany, Russia, Italy 
England offers great tribute to the foreign- 
ers, Puccini, Leoncavallo, Mascagni, even to departed Lalo; 


produce them. 


much to Strauss, to Sibelius, who left England this morn 
ing; to Reger, to the great foreign dead ones. But to 
English composers! Yes, to English ballad composers, of 
whom there are some very talented ones who are the chief 
mourners at the procession of decomposed ballads that 
annually wends its way to the land ofthe forgotten. How 
many of these maudlin ballads, as Mr. Ronald calls them, 
are heard a few times, never again to be enlivened by a 
human voice! It is a most remarkable national demonstra 
tion, this tribute to the maudlin ballad; a demonstration 
nearly as sad as that which keeps decrepit, old and incapa 
ble artists at the front at the expense of music and of the 
younger element. But it is a national trait, and hence no 
one living can influence it. It can only be changed grad 
ually, by means of a higher musical education, an educa 
tion based upon the national conception of music as an art 
not 


and science 


Nearly all the Music Doctors and Music Bachelors grad- 


as a 


uates of the great English Universities are scientists, men 
of vast learning, not one of whom can write an overture 
that the Strait of 
to Ostend; why, the English themselves refuse to listen to 
these men, as Mr. Ronald says 


can cross Dover either to Calais or 
lf England were to make 
its music pupils musicians instead of scientists in music, 
these musicians would finally force the maudlin baliad to 
a back seat. Where is there today an English musician of 
national standing (let the International go for the present) 
who can point to the fact that he graduated from one of 
the London Schools of Music? No one cares. Everybody, 
except a handful of people, is indifferent to the whole prob 
lem of music, and the amiable critics, tired beyond endur 
ance, everybody Albani's What 


value, then, has their criticism of Harold Bauer or Fritz 


praise even singing. 
Kreisler or Busoni or Godowsky or Paderewski or Nikisch? 

That question is serious, and Mr. Ronald knows how 
serious it is. 

Ze & 

Richard Strauss, like Patti or Melba or Caruso or Pade 
rewski or Sarah Bernhardt or the piano manufacturers or 
the painters or the newspaper publishers or the owners of 
concert halls or the printers of programs or the steam- 
ship owners or the telegraph companies or the bankers or 
Richard Strauss, like all the afore- 
named, wants money for his services or his products 

At a meeting of the committee of the next Welsh Na- 
Eisteddfodau, held the other day at 
to ask Strauss to lead 


lawyers or physicians 


tional Llangollen— 


called Clangollen—it was decided 


some works, his own, presumably. In reply he demanded 


300 guineas—$1,500—and this sum was considered prohibi- 
tive. I think it was cheap at half the price. Many Welsh- 
men and Welshwomen would have been pleased to see 
Strauss; but all this aside, Strauss must be the best judge 
of the price he ought to and does ask for his services. 
From Berlin to Wales meant about a week of travel both 
ways, considering European delays and transfers and stop- 
over necessities, and this meant also a renunciation of 
profitable work in Berlin. Suppose Strauss had profited 
$1,000 by being the conductor at Llangollen. Can that be 
considered an extravagant figure when a music hall per- 
former can realize $1,000 a week for a trapeze act or a 
legerdemain exhibition? The music hall artists are far 
better paid than the musicians of eminent degree. Of 
course, the idea now prevails that Richard Strauss is “out 
for the money,” and seme of his later songs seem to show 
that he is, but it is, after all, a pittance when compared with 
the sums paid to persons whose names are not worthy ot 
utterance with iis. Let us watch what the money grabbing 
composer is capable of doing with his art. Up to date 
composers have been starving; I mean great composers. 
Here is a great composer who is making money, not bor- 
rowing it as Richard Wagner did, but actually making it. 
Suppose we give him the chance to make it, and then ob- 
serve what he will do as a composer after he has made his 
little 1,000,000 marks or so. 

eS 

The present Sullivan revival is prospering here. The 

picture accompanying this letter represents a scene from 
“The Gondoliers,” now playing successfully. 

eS & 

Emma Nevada has decided to resume her residence in 
Paris, and will leave London during April 
BLU MENBERG. 
 & 


LATER LONDON NEWS. 
35 Wevmourn Sr., W., ’ 
ANDON, March 20, 1907.5 


Christian Sinding, who came to London to conduct his 
violin concerto in A for the third Philharmonic concert, 
left London on Saturday for Berlin, where he is also to 
conduct some of his compositions before returning to 
Christiania. 

J & 

Eugenie Joachim was “at home” last Thursday evening 
to a number of friends, when a musical program was ren 
dered by three of her pupils—Miss Barwell-Holbrook, Miss 
Scott and Miss Langton. The two last named have been 
studying very assiduously with Mme. Joachim during the 
past year and great progress was noticed in their style of 
singing, the greater ease of using the voice and all the vari- 
ous improvements that go to show the work done both by 
pupil and teacher during a year. 

Miss Barwell-Holbrook is passing out of the pupil stage, 
for she has had several important public engagements, be 
ginning with the one at the Promenade Concerts last au- 
tumn. Recently she sang at Ipswich for the Berlin Fund, 
and a local critic said: “Miss. Barwell-Holbrook rendered 
excellent service. Early in the first part she contributed a 
couple of songs in German-—C. Bohm’s ‘Am Fliederbusch’ 
and Brahms’ ‘Maienkatzchen.’ Both were charmingly 
rendered and the singer was rewarded in the customary 
fashion. After the interval Miss Barwell-Holbrook gave 
a delightful submission of Sullivan’s ‘Orpheus With His 
Lute,” the delicacy of the music being excellently ex- 
Last week, when this young singer was heard at 
Searborough in ‘Elijah,’ she delighted the audience with 
every effort. The aria ‘What Have I to Do? was rendered 
with charming feeling, while the long aria, ‘Hear Ye, 
Israel, proved one of the most acceptable passages of the 
whole work, and was listened to with rapt attention, and 
in ‘Arise Now’ the silent passages were rendered particu- 
larly strikingly.” Miss Holbrook has engagements booked 
for the “season” and will be heard in public constantly, 
now that she has made her professional debut under such 
favorable circumstances. 

Mme. Joachim is such a busy woman that it is difficult 
to obtain an interview with her free from continual inter- 
ruption; for, besides a large number of private pupils, she 
has.a large class at the Guildhall Schoo! of Music. In the 
vocal department so many of her pupils have taken prizes 
aud scholarships that it may be quite truly said that all who 
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study with her are on the honor roll. When the new or 
gan is opened with a concert—that is, on the late afternoon 
of March 25—Mme. Joachim’s pupils will be the vocalists, 
she having been requested to arrange the program for 
the occasion. 

There are always many interesting people to be met at 
Mme. Joachim’s, and at the musicale last week many well 
known in the world of art—music, painting, literature—were 


present. There were many compliments for the singing of 


the three young ladies, compliments that, of course, be 
onged equally to the teacher for her work and the pupil 
for her study. 
=e <= 

The Moody-Manners Opera Company, whose contribu 
tions to the Sheffield University fund have been so consid 
erable upon two occasions, will be heard in April in that 
town for the benefit of the Sheffield Medical Charities, 
when “Aida,” “Lohengrin,” “The Flying Dutchman,” “Ma 
dam Butterfly,” “La Boheme” and “Tannhauser” will be 
sung in English. The Shefheld Grand Opera Society will 
supply about seventy of its members for the chorus of the 


opera company during that week 
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At one of the St. Patrick's Day celebrations last Sunday 





quintets by Stanford and Hamilton Harty were played 


by Norman O'Neill 





Phere was a group of Iris! 


and fourteen Irish songs to form the program 
Cd -s 
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In a letter to the press Fanny Davies, the pianist, sug 
gests that “an abiding memorial of Sir August Mann's life 
work should be raised She also suggests that an exhibi 
tion or scholarship might be the best form for the memorial 
to take, the scholarship being founded “for the encourage 
ment and training of students in the art of conducting, t 
be called the August Mann’s Scholarship.” 


to secure funds for this purpose Miss Davies offers her 


For a concert 
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services, as will probably many others in the profession nd imstrumental recitals and other entertainments of a 
= = similar nature that take place here prove ‘the appreciation 

Dr. Theo. Lierhammer, in conjunction with Albert Spald of the concert givers There is no restriction as to the 
ing, will give a vocal and violin recital at the Crystal Pa make of piano which may be used, and the organ is at the 
ice On Saturday afternoon ervice of the lessee of the hall for the afternoon or even 
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The pictur of Aeolian Hall here reproduced is a new 


one just ieir recitals in this hall, which is. of course, closely allied 
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with America, the Acolian Company, of New York being 


of this favorite concert hall with the great 
* one of the +} 


a bit of the “sofa stalls It 





organ and parent house rhis hall was, it is understood, the first 
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most attractive halls in London and the fine Aeolian pipe me built in connection with the Aeolian Company and has 


organ which is on the stage is one of the features peculiar prover 1 great 
roved a great 

to this hall, for it is the or capacity 1s 400, a happy medium between the very small and 

supplied with an organ. Queen’s Hall and Albert Hall both © 4 


' success from the beginning The seating 
y small concert hall that is 





ve very large hall 
> > S vot oliar 1] mic , . 
have pipe organs, but Aeolian Hall is unique among the St te 


smaller halls. The location of this hall, on one of the 


most fashionable streets of London, the charming manne 


\ correspondent who wrote to the musical critic of the 
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in which it is decorated, its fine acoustic properties, a 1 tend Referee asking What is the most expedit 


rity and the number of chamber recitals. vocal cious manner of getting light compositions publi hed re 
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Blain sang selections by Handel, Brahms, 
7 ch son 
4 <2 
— 
© great success of David Bispham’s last two 
has eo to give a third song 
of Ap 19 
Raed Pd 
— 
gs by Brahn ist Saturday evening, 
ith Victor Beigel at the piano, sang the 


Regenlied-Nachklang,” “Ich sah als 
) Bei dir sind meine Gedanken,” 
och d Weg zuriick,” “Wir wandelten,” 
\ mein’ Gedanken,” 


In stiller Nacht,” “Du mein einzig 


“Trennung,” 


Wie bist du, meine K6nigin,” “Im- 
net Auf dem Kirchhofe,” 
“An die Nachtigall,’ 


2) 


f Brahms, Mr. Elwes is already well 
and at his recital on Saturday 

the artistic standard of previous 

s even beyond his usual fine 

1 matter of general remark that 

to greater advantage, his voice, 
erity, his all 


d delight The accompaniments 


German diction, 


hetically by Mr. Beigel, wha 
vocalist in the numerous recalls 

me of the songs, «mong them 
Gedanken” and “Trennung,” the latter 
the second hearing being equally 
There was a large audience 
ind this program so finely sung 
ged for the Gloucester 


when he will sing in “Elijah,” 


pointed general manager of 
| Harrogate, the concerts com 
d continuing to nearly the end 
f t heates that the music 
me. tt 
which took place in Colston 
Mar Horatio Connell was one of 
for his first number “The Evening 
being accompanied on the organ 


imber had to be repeated. Ih 


the second part of the program Mr. Connell’s number was 
Pinsuti’s “Bedouin Love Song.” In commenting upon the 
concert the critic for the Bristol Times said: “Mr. Con- 
nell's singing of ‘O Star of Eve’ was marked by a high 
degree of culture and he imparted to the melody just the 
reyuisite amount of dramatic flavor, which was heightened 
by the sympathetic quality of his baritone organ.” 

On March 22 Montreville Monti, a pupil of Mme. Emma 
Nevada, is to appear in concert. Mr, Monti is a baritone 
who has been entirely trained by Madame Nevada, and 
there is a general expression of interest to hear him. He 
will be assisted by Hilda Carter, contralto; Gertrude Tur 
ner-Schaerer, violin; Edith Parsons, piano, and Miss 


Adami as accompanist 
Be ee 
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Tony Hayndl was assisted at his recent violin recital 
by Lonie Verheyden and Otto Fischer Sobell. Mr. Sobell 
sang Schumann’s “Dichterliebe,” or rather, five songs from 
that cycle, much to the enjoyment of all present. In his 
second group there were two songs only, “Meine Liebe ist 
grin,” Brahms, and “Standchen,” by Tschaikowsky. 

ft Se 

Last Saturday, when Pear! Evelyn-Bryer was playing at 
Norwich, one of her numbers was a canzone for the violon- 
cello, by Bertram Shapleigh. This composition was greatly 
appreciated by the audience, as well as the manner in 
which Miss Evelyn-Bryer played it. This young ‘cellist 
made a decided impression when heard in London, and it 
would seem that she has a bright future before her in her 
profession. 

CS 

Although she has only been living in London for a few 
months, Feilding Roselle has at once made a success, and 
is constantly heard of as singing at some of the best houses 
in the city. Last week she sung at Mrs. Ashton Johnson’s, 
among other important engagements 

ft & 

rhe program of the Queen's Hall Orchestra on Satur 
day afternoon was of wide range, extenlind as it did 
from Bach, Mozart and Beethoven to Richard Strauss, 
[schaikowsky and Sibelius. The large audience present 
seemed to appreciate and enjoy what was presented to 
them. Richard Buhlig was the soloist, playing the piano 
part of the Beethoven FE flat “Emperor” concerto. The 
program concluded with the Tschaikowsky and Sibelius 
numbers 

ee 
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In addition to the appeal of Miss Davies for subscrip 


tions to a memorial to the late Sir August Manns, the 
Society of British Composers is also inviting subscrip- 
tions for a national memorial. 
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At Albert Hall, last week, the Royal Choral Society 
gave “The Kingdom,” this being the third time it has 
been sung in London. Great pains had been taken in the 
preparation of the work by the chorus, and the soloists 
included Miss Gleeson-White, Edith Miller, Ben Davies 
and Dalton Baker. Sir Frederick Bridge conducted 


- - 
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At the Broadwood concert last week the program was 
devoted chiefly to Bach's sacred cantatas and motets, the 
femple Choir singing under the direction of Dr. Wal! 
ford Davies. The only other music was a setting in reci 
tative form by Dr. Davies of the story of the “Walk to 
Emmaus.” 

 & 

During the past week concerts have been given by: 

Annie Norledge, at Salle Erard. Her program included 
“Pur Dicesti,” which was repeated 

At the Irish festival concert at Albert Hall the chorus 
was under the leadership of William Carter, the solo 
parts being sung by Lucie Johnstone, Madame Purvis. 
Marta Cunningham, Elsie Beeley, Jennie Ellis, Iver Me 
Kay, Lane Wilson, Frederick Ranalow. 

Arnold F. Jones was heard in his first recital, his pro 
gram ranging from Purcell to Debussy, and he was as 
sisted by Margaret Bennett, pianist. 

Florence Etlinger, with eighteen of her pupils, at Aeo- 
lian Hall, delighted a 
program that included Pergolesi’s “Stabat Mater.” Miss 


large audience with a well chosen 


Etlinger sang Beethoven's “Creation’s Hymn.” Dr. Percy 
Buck's “Blackbird’s Song” and “Songs of Innocence,” by 
Walford Davies, were also included in the program 

Miss Grosholz, in French, English, German and _ Ital 
ian, showed the qutlifications she has attained as a singer, 
her diction being equally good in all these languages. She 
has a mezzo soprano voice that she uses without effort 
Chree rather unfamiliar Sibelius songs were given 

Percy Waller at his piano recital played numbers by 
Chopin, Schumann, Liszt and others last week. 

Percy Rhodes gave his first vocal recital last evening 

Che Oxford Choral and Philharmonic Society, the 
Bach Choir and Dr. Allen's Orchestra were heard in Bee- 
thoven’s Mass in D and the “Eroica” symphony last week 


at Oxford. The soloists included Jennie Taggart, Phyllis 
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Lett, Roland Jackson and Francis Harford. Dr. H. P. dray’s settings of Breton songs, some Schubert and Brahms The Royal Opera Company has issued its prospectus 
Allen, New College, conducted both works songs, as well as a selection from Bach’s “Coffee Cantata,” for the summer season, which opens at Covent Garden 
At the Irish Festival, held in Queen's Hall, the so'oists with all the taste and skill for which he is well known Tuesday, April 30, and will close on Saturday, July 27. In 
were Kate Rooney, Joseph O'Mara, W. Ludwig and Pat eS & addition to “Der Ring” and “Die Meistersinger.” which 
rick O'Shea When in London Mme. Nevada is usually at home to to be given in two series of special performance 
Marie Brema, Florence Shee, Francis Braun and Rohan her friends on Sunday afternoon, and last Sunday it Dr. Richter and “Bayreuth conditions,” the f wing 
Clensy were the soloists at a charity concert given in chanced that there were quite a number of representative eras are promised Aida \ nn Chenier ( B 
Steinway Hall musicians calling to congratulate her upon her recent suc- im Maschera La Boheme arin Cavalleria R 
Blanche Marchesi, Hedwig Hantke, Eleanor Clarke, cesses in Holland, where both in opera and concert she was cana.” “Don Giovanni,” “Faust The Flying Dutchman, 
Amelie Molitor, Plunket Greene, Thomas Meux, Craufurd feted and applauded. With so many musical people pres “Fedora,” “La Giaconda sel und Gr 
Kent, Thomas Gibbs, Douglas Lett and Mr. Santley took ent the other day, there was naturally much music heard. “Lohengrit Loreley \l ma Hutterfly Merry 
part in the Irish ballad concert at Crystal Palace last Mme. Nevada sang the “Nachtlied” of Bertram Shapleigh Wives of W lsor Or | Pag Rigoletto 
Monday evening that made such a really great sensation in Holland, the “Tannhauser La Tosca” as | raviata Carmen 
Cyril Scott gave an entire program of his compositions, s5eng always being redemanded, and after hearing her sing and “Faust” are the only French works im the list, and 
Edith Clegg and Frederic Austin were the vocalists it success of song and singer was easily understood. marked revival of Italian oper reflected in the pt 
Kreisler was at Crystal Palace last Saturday. Dorothy I “by request” she sang “Schmetterling” and a little ponderance of Italian work fteen out of the twenty 
Wiley was the vocalist and Haddon Squire the accom song by Vincent Thomas. Her daughter also sarg one of eight Both the actu noveit Puceim s “Irs” and Cat 
panist Mr. Thomas’ songs, then an aria from “Lucia”; Signor alani’s “Loreley” (which has been a “great expectation” for 
fet Lecomte gave the “Mattinata”; Mr. Ashdown, “Ich Grolle two or three seasons past) a Italian | ist of artists 
There was an audience that completely filled Aeolian Nicht,” and Mr. Monti an air from “Sonnambula,” as well so far engaged includes Mesdames Melba, Destinn, Cia 
Hall last Friday evening on the occasion of Miss Shake- “ °' of Mr. Shapleigh’s songs, “Where the Roses Grow chetti, Gleeson-White, Koupf gli, Selma Kut \gnes 
speare’s first piano recital, assisted by J. Campbell McIn which he is to sing at his recital on Friday evering. Miss Nicholls, di Cisneros, Kirkby-1 nd Edna Thornton; 
nes. Her numbers were: Organ prelude and fugue in A M eee s rendering of Charles Woilleby’s “Four Leaf Signor Car Signor Bassi, Herr Burria Herr Jorn 
minor, J. S. Bach; intermezzo in A major and ballade in Clover” evoked many compliments for the song aid the Herr Kra M. Journet, M. Gilibert, Signor Sammare 
(; minor, Brahms; “Kreisleriana,” eight fantasias, Schu way it was sung. Mr. Boyle, who was en tour with Mme. Signor Scotti, and Herr Van Rooy 
mann: etude in F minor, prelude in F sharp, prelude in F Nevada in Holland, played some of his own PRENPORIONS ; ae eet 
sharp minor, Chopin; prelude in G, Graham Peel; study, Mr. Payne sang oe Mr. Thomas’ “Guinevere . After | Mi \ \ 
‘Au vol,” Emil Sauer; “Soirées de Vienne,” in A major, ‘ether a most informal but quite delightful musical py enberg left last Si y for their Par Da 
Schubert-Liszt. To show the success of Miss Shakespeare’s "™ lange a ing the two weeks of their st t city cir time wa 
playing some press notices are reproduced ee ee fully occupied w ttentior rom their many | 
She began with a strong and decidedly interesting reading of Marguerite de Forest Andersor, a clever young flutist, friends Ey ' he d ped 
tach prelude and fugu In Schumann's ‘“Kreisleriana,” Miss was heard to advantage in her progrem on Monday evening owing te = 
Shakespeare again showed the understanding which distinguishes gt Aeolian Hall, the principal number being a Bach suite On the , ' 
Ret Pays, oe CM Wally iclegrapl for the flute, in which she was assisted by a quartet of during the fortnight of 
Ses MT ee eB eae hee ae eS er firm, masculine attack “tings. Mme. Crossley assisted as the vocalist of the ¢ hnches and dinners. v , i eal ‘ ; 
s combined with delicacy and sensitiveness that became pleasantly ¢Vening ere and lest Weider wave ; 
prominent im the re ering of tender passages In Schumann's xs ZS it he pa . el 
a r : ' tsi ~~ — pies eee oy *A “i The program of the London Choral Society on Monday were pre nt lhe eve was wre: vy « ved. for t 
seule cal ptr SENS evening opened with Dalhousie Young's setting of The music was of t est “ natu y be the ise W 
: Blessed Daimosel tor prano and tenor soloist ! u two such mus | people Ni \l B renber 
asp — ‘ a ‘ ; a on ? ; ype “ i pre 2 mc aap! ind orchestra, ul being { wed by Brahms’ “Req ’ ere hae < 
inn Gommenand' of the & c necessary for that composer's styl Henry J. Wood was sufficiently recovered from a recent solos and a » pial mprise the | .. nftormal 
writing. —Pall Mall Gazette ndisposition to sing the s parts, the choruses were sp« program, all present expressing their | re quit 
cially well ng. and it expected that there will be a measured tern t t 
No better piece could ave «bee selected to display her 1 F , . : : 
cular qualitirs 20 0 plenist then Boch’s transcribed organ preted mn irge subscription 1 oe Moe I fund whose fine vox i wn t 
rnd fugue i \ minor, wit which Miss Shakespeare pened het - = those in he nt t " 
program. Her touch is firm, her tone full and strong, and her In order to commemorate the fiftieth anniversary of the been an added pleasure to what 
aception ‘Greed and somewhat mescwine However, ner ener founding of the Halle Orchestral Concerts at Manchester evening 
a eS ee Seve sen ee ee Oe (begu 88) the executive committee } , The return of Mr. and Blumenbe I 
the “‘schox that Miss Shakespeare had been orought up in gun in 1555) the ex Ive CommMittes is arranged tor 
Standard the performance of the whole of Beethoven's symphonies in time during t f ooked forward to wit 
P chronological order, with works by Tschaikowsky, Strauss, ¢st, but it is hoped that cy Ww ke nger stay than 
Slee; SUR " ee eee Wagner, Brahms, Smetana, Schumann, Elgar and Dvorak. was possible for them on thi 
a “f te x . : $4: r . = rp 7: he . br ke phe ee Granville Bantoc} Omar Khayyam” and Elgar's “Dream \ 
possesses interpretative gifts of a very high order.—Globe of Gerontius” will also-he heard The anniversary is, of 
Miss Shakespeare’s sty! porous, but with its vigor there COUTS¢,. not due until next yeas Concerts of the Week. 
restraint and the mit tion is most effective Morning Post = MON y 
\ new song by Hermann Lohr is always sure to attract London ( : I R 
Ir € t e b r t she wed entire sympathy wit! 1 A : : ieee tee H 
the epirit of the music, and. played with such charming self pos attention, and at the last Chappell ballad concert, “Mes a 
seesion and with so firm a contt ever tone 1 that she mates,” by this composer, secured an immediate success . . * : 
could hardly he iking everything convincing; and as a result It was sung by Dalton Baker, which means that it was ' 
her performance was genuinely successful.—Times given a fine interpretation. He sang it from manuscript : » 
It only remains to add that Mr. McInnes, who is a pupil but it has since been published by Chappell & Co., the well aa 2 an te 
of William Shakespeare, sang some of Bourgault-Ducou- known London publishers Baia Me Ay iH 








ADDRESS 


ERNEST URCHS 


STEINWAY HALL 
NEW YORK CITY 


HEEKMANN 


For CONCF RTS, RECITALS, Etec. 
Exctusive Mangement 
HAENSEL & JONES 
642 Fifth Avenwe NEW YORK 


STEINWAY & SONS 


Present 1907-1908 
THE GREAT 


unitiwr | AUTCHESO 


STENDER 


SOPRANO 
ORATORIO—CONCERTS—RECITALS 


Management R'E. JONNBTON, St James Bullaing, New York AGNES PETRING 


SECOND SPRING TOUR 
=BASSO Chicago Symphony Orchestra SOPRANO 
Address 142 W. 91st Street, ’'Phone 5865-J, River 


of Cat h Leb 
Exctusive Management HAE NSEL ané JONES, $42 Fif'h Avenue, Mew York 


4Onzan 








FRIEDA 

























° s 
Schreeder-Hantstsengi and Stack- 
heusen. 


0 -Oma4 





Concerts, Oratorios, Recitals 


Exclusive Managers 
HAENSEL & JONES 
542 Piftth Avenue, New York 
TEAGHER OF SINGIN in all its branches. from the rudiments of tone formation 
to the highest flaish and Comptetion of Fuble Singing 


G Announces deperture for 
, : a —Nehen “ & Florence, italy May 9th 
+ sag the many w ave stu with him are: Mrs. Seabury C. Ford, Mrs. Marris Black, Unqua’ endorsemen 
artha Miner, Miss Ethel pte. Miss Feilding Roselle, Mrs. De Wolf Hopper, Mrs. R _ oe Pena, 
[ule Wyman, Miss ‘Anna Bussert, Mrs. Marian Van Duyn, Mrs. Bertha Harmon Force, Mrs ¢ Sethard eintomes tad and others. 


atharine Heath, Miss Ethel Little, Miss Mabel Strock, Miss May P. Mitchell, Miss Louise oO 4D 1 
Mundell, Fa | ythe B. Lott, Mr. MacKenzie Gordon, Mr. Julian Walker, Mr. Eugene The Renowned Barit pera an rawiagreem 
Cowles, Mr. Frank = Mr. Edward Barrow, Mr. Frederick Martin, Mr. Wm. G. Ste-v- ( ene) Address ter particulars 


art and Mr. Glenn 489 FIFTH AVENUE 


Telephone : 6120-38th Studie : THE ALPINE, 55 West 334 St., NEW YORK CITY Teacher of Georg Fergusson, Shanna Cumming, Car! Dufft 



































| JOANBRAUN tm 





THE MUSICAL COURIER. 








x 
f 
> 
= 


j Orchestral Concert, Hampstead 


FRIDAY 


MORE BOSTON NOTICES OF MACMILLEN. 


f Macmillen’s playing not 
fue Musica. Courter are as fol 
etter da for the city of soston 
‘ cert, and in the evening 
| Ma r 
few 1 miet f Macmillen’s years to conquer 
I ‘ er with the ease and aplomb 


f a finely played pro 


n I physique in the 
W the rime essential of a true 
I to give a performance of this 
his aud 
ists that have the ersatility of tempera 
ry rotechnic f Paganini to the pure 
' wed 
I cha r 1 1 with the grasp and 
f f ving numbers Macmillen 
the spirit and style of 
Goldmark aria especially drew pro 
( * * * le was repeatedly obliged 


f the evening Boston Post 


! last evening at a 

i ‘ cordially received by the audi 
entation of professional musi 

artist the encouragement of generous 


ELLEY 








The demonstrations of good will were rewarded by the 
*. . . 


applause. 
addition of half a dozen numbers to the announced program. 

The expectations awakened by the praises that have preceded Mr. 
Macmillen’s coming were reasonably fulfilled. * * * He is full 
of enthusiasm and that he has sound musical instincts is evident. 
* * * His technical equipmént is excellent, he plays with freedom 
and sureness, and with sufficient dash and brilliamcy to gratify 
those who delight in displays of pyrotechnic feats of dexterity. His 
tone is broad, clear and of beautiful quality. While there was 
occasionally a suggestion of immaturity in his interpretations last 
evening, there was always evidence of intelligent musicianship, sin- 
cerity and artistic appreciation. 

His program was sufficiently varied and exacting to display his 





FRANCIS MACMILLEN. 


capabilities both as a virtuoso and as an interpreter. He excelled 
more in the former capacity than in the latter, but there was 
genuine artistic merit in his playing, and he made the fact very 
evident that he is entitled to consideration as one of, if not the 
most promising young violinists oif American birth.—Boston Globe 


Last night, in Symphony Hall, probably the greatest of native 
violinists made his Boston debut in a program of much variety and 
dificulty. * * * 

The program presented almost every style of violin work, from 
the simple expressiveness of Goldmark to the technical display of 
Paganini, and the double and triple stopping of Bach. Of course, 
the great chaconne by the last named composer was the crucial test 
of the list. Every great violinist makes this chaconne his visiting 
card and proves his rank by the power of these thorny variations 
for violin entirely alone. Mr. Macmillen won a thorough success 
with this work, which he played in a manner that could not have 
been more perfect. 

Every note was clear, even in the most difficult passages, and the 
quality of tone, the freedom of bowing, the brightness of the spic- 
cato effects, were all alike commendable. As an encore (as if to 
show that he was not exhausted), Mr. Macmillen gave a frightfully 
brilliant Paganini etude with variations which introduced about 
every violin effect known, except double harmonics, and played it 
with tremendous dash. * * * In the Paganini concerto (the 
allegro maestoso movement) Mr. Macmillen was also frankly in the 
pyrotechnical domain. Again one could admire the clean double 
stopping, the right arm work, the good quality of tone, and in addi- 
tion the combination of pizzicatto (left hand) and bowing, and the 
clearness of the skips and rapid scale work, although the cadenza 
was disturbed by the advent of several late comers. 

We found Mr. Macmillen less satisfactory in the Mozart rondo, 
and had about come to the conclusion that he was to be a Rosenthal 
of the violin, with technic overshadowing poetry, when he gave a 
Sinding romance with a nobility of tone and sentiment that caused 
us to doubt this verdict. “is G string playing was superb in this 
Yet we find something of César Thomson’s reserve on the emotional 
side, after all. We must hear this eminent artist again before at- 
tempting a full judgment. That he is quite out of the common is 
evident, and his unaffected manner and good stage presence must 
also be placed to his credit. * * *—Louis C. Elson, in Boston 
Advertiser. 





New Songs by Rubner. 


The John Church Company has just issued eight songs 
by Cornelius Riitbner which are worthy of the most serious 
attention on the part of professional and amateur singers. 
They represent in form, spirit and workmanship the best 
expression of the modern Lied style. Rutbner possesses a 
rich vein of spontaneous melody and his musical charac 
terizations are direct, eloquent and of the widest variety. 
It were invidious to make a selection in the eight songs 
and to call any one of them better than the others. Each 
has its individual charm, and as the texts cover a wide 
range of subjects, something for every kind of voice and 
temperament will be found in the set. The titles are: 
“Long Since I Had a Wondrous Fatherland,” “Ah! for 
Tears My Heart is Longing,” “Solitude,” “Ask Me Not,’ 
“My Star,” “The Sorrowful Evening,” “Love's Rhapsody,” 
“The Farewell.” 
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128-130 East 58th Street 
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Directors: Carl Hein, August Fraemcke 


Private instruction in Piano, Singing, Violin, "Cello and all 
branches of music, by a faculty unsurpassed for its excellence. 
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MUSIC IN BUFFALO. 


March 28, 1907. 
The first in the series of three musical soirées by Ru- 





Burra.o 


dolph Bismarck von Liebich, took place Tuesday evening, 
March 19, at the residence of Mrs. A. J. Elias, on Lin- 
wood avenue. The program was devoted to compositions 
from the works of Saint-Saéns, Massenet, Delibes, Fon- 
tenailles, Bizet and Chamirade. The singer of the evening 
was Mrs. G. B. Rathfon. The second musicale will be 
given April 2, at the home of Mrs. Robert W. Day, 157 
Hodge avenue. The program will be given by Allene von 
Liebich, the child pianist, and Estelle Finck, vocalist. The 
third in the series will take place on the evening of Aprii 
16 at the home of Mrs. Alfred G. Hauenstein, 725 West 
Ferry street. The program will be “Night and Morning 
in Music” and will consist of serenades, nocturnes, dream 
Mrs. A. J. Elias will sing and 
Car! Stanfield will play thé violin 
ce & 
The piano recital given by Allene von Liebich at the 
Holy Angels’ Academy was much enjoyed by the gir! 
pupils. 


music, cradle songs, etc 


ce & 

Last week Alice Lathrop Scott and Alice Whelpton Mc 
Leod, of Dorchester Road, gave a joint violin and piano 
recital at the home of Mrs. Scott, for the benefit of their 
respective pupils. The violin numbers were by Wieniaw 
ski, Dvorak, MacDowell The 
pieces by Chopin, Saint-Saéns 
Bach. 


and Hartmann. piano 


Brahms, Schumann, and 


eo = 

The Boston Symphony Quartet has been engaged by 
the Twentieth Century Club to give a series of chamber 
music concerts. The first one will take place April 8 
Francis Macmillen, the gifted violinist, gave recently a 
successful recital under the auspices of this club, which 
attracted a brilliant audience 

ce & 

The third and last concert of the Saengerbund Society 
for this season is announced for April 8. Dr. F. C. Busch, 
bass, local soloist, has been engaged 

eS = 

The new soprano for St. Paul's Cathedral is Dorothy 
Mabel 
same successful teacher, will be the new solo alto at Ply 
mouth Avenue M. E. Church. William J. Gomph, organ- 
ist; Harry Fellows, tenor, and Mrs. H. H 
tralto, took part in a recent concert at Fredonia Normal 
School. 


Hollister, a Fellows pupil Driver, a pupil of the 


Griffin, con- 


fe 


Another concert recently given at Youngstown, 
N. Y., under Mr 
ing the soprano and alto of the Delaware Avenue Baptist 
Church, Mary McClelland, Mrs. Griffin, assisted by Roy 


Haskell and Harold Yaw (the latter developing a rich 


was 


Fellows’ direction, the participants be- 


tional Church, Elmwood avenue, Frederick Roginson, bass, 
a pupil of Frances Helen Humphrey, is the only one of 
the oid choir retained. The new members will be Mrs 
William Boughton, Kate alto; 
George Troupe, tenor, and David F 


soprano ; Sherbourne, 
Aitken, organist and 
director. 
eS = 

Harry Francois Ferguson, organist of Ascension Church, 
is evincing remarkable ability as a choir director also 
Very few young men possess so much tact and executive 
of men and boys 


Vircinta Keene 


ability in managing a choir 
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Our New Tenor. 


The accompanying little illustration is a caricature of 
a scene from “La Gieconda” as given at La Scala, Milan 
The male figure on the right is that of Zenatello, who 
will sing at the Manhattan here next season 


Schaefer's Symphony Orchestra in Indianapolis. 
March 28, 1907 


Schaefer 


Iwptanwarotts, Ind 


It is reported in Indianapolis that the Sym 


phony Orchestra has become a permanent fixture in the 
musical affairs of the city. Really notable was the third 
of the series of concerts given by this orchestra. The 
two previous concerts dealt more with the classics and 


attained a high degree of proficiency; but the third might 
well be considered popular, for that it certainly 
the 
Schaefer explained briefly the work 


was, in 


the sense of not heavily taxing intellect. Before the 


opening number, Mr 


of the composer about to be heard. It is a clever inno 


vation and of the greatest value to students “Danse 





bass voice), a cousin of Ellen Beach Yaw Macabre,” by Saint-Saéns, was the opening number, fol 

 & lowed by a novelty, a “Symphonie Concertante” for two 

Arthur King Barnes will succeed Raymond Riester at violins. It was a still rarer musical enjoyment to hear 

the First Presbyterian Church, At the First Congrega- two violinists such as Mr. MeGibeny and Mr. Schaefer 

Vv SOPRANO 

1 T Worcester Festival, 1906 
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lual soloists. “Rhapsodie Nor 


wegienne,” Lalo, was the best work of the orchestra, 
/ 
1 


proved themselves to be as 


was played with that abandon an 


portray its country. In this more than any number w 
the marvelous improvement shown, noticeably the strings 
Chis section has always been the strongest feature of the 
orchestra 

Is it the conductor's fluence as a teacher Most of 
the members are his students. Where excess of zeal wa 
formerly noticed, the thorough dis ipline of the conductor 
now has smoothed and refined 1 effery nt lor 
his orchestra, and their performances are marked b 
ture restraint and refinement of tone 

Mr. Schaefer directs entirely wit 
wielding of his baton, together with his magnetic force 
and used with a mastery that denotes | 
skill, brought response from the orchestra at all points 
and left. little in the mind to be desired of even the most 
captious critic The entire organization 
program closed with “Valse de Sylphes” and Mar 
Hongroise,” from the “Damnation of Faust” ( Berl: 


Musical Progress of the University of Kansas. 





Lawrence, Kat Ma 

[wo performances of the “Pirates of Pen 
been given this spring by the university student I 
net proceeds of the second night, amounting $100, w 
sent to the MacDowell Fund. The f wing tf ' 
been given at the university Wrgan recita y (ys 
Whitfield Andrews and Charles S. Skilton; piano 1 
by Harold Henry and Augusta Cottlow ng recital by 
Mrs. J. Otis Huff; chamber music concert by t Wy 
Quintet Club. Carl A. Preyer, head of 
ment of the school, has published at Ditson’s “Sixt 
Studies for the Development of Rhy 1 Exy 
and at Breitkopf & Hartel’s a et in B 
which has already be« re ewed HE M { 
RIER At the annual May’ festival t rst rert w 
given by Hekking, the German ‘ce t 1 Madame- Ma 
conda, the American soprat ‘ rt ea 
nounced by the Chicago Symp ) t 
the audiences will hear a new overtur ( S 
Skilton, dean of the School of Fine Art Ca \. Prever 
of the faculty, will play the | t cor 
and Helen Phipps, head of the v » department, w pla 
the Bruch concerto mm G n 
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The Schubert a Qunstet of Boston. 














grams for concerts were carefully selected, each consisting 





artistic conception of music is rapidly placing him in the 






































ete f the Schubert String Quartet of Boston of two entire quartets, besides short numbers of a light front ranks of viola players. 
of that notable organization. but pure character. Directors of each music department Mr. Blair is widely known as the “American ’cellist.” 
5} dg Quartet is that rara avis of the times, a were furnished, in advance, analyses of the quartets to He was for several years the pupil of Julius Klengel, the 
eae: ( which has won recognition be played, scores, a short sketch of the composers’ lives world’s greatest ‘cellist, from whom he receives the com- 
iduality and spirited ren- and other such lecture material as should give the stu- mission of virtuoso. 
to w mment from the dents a thorough understanding of the programs given Endorsed by the leading musical educators of the coun- 
try, these four young men carried their work into a hith- 
erto unbroken field, and by the artistic successes of their 
concerts have won for themselves a place among the lead- 
ing string quartets of the country, and are now extending 
their splendid work into the broader fields of concert 
Ag giving. 
ess The Schubert Quartet will be under the management of 
ae, J. E. Francke for the season of 1907-8. 
Two Concerts in Halifax, N. S. 
Hauirax, N. S., March 25, 1907 
wy The Orpheus Club and the Ladies’ Auxiliary united in 
me a successful concert at St. Matthew's Church on Tuesday 
: evening, March 19. Harry Dean was the conductor, Wil 
liam Bauer the assisting organist, and Mrs. James Slay 
ter, Mrs. Kearney and Captain Slayter the soloists. ‘The 
& music was from Mendelssohn's “Elijah” and “Hymn of 
Praise,” and “The Flight of the Holy Family,” by Bruch, 
an appropriate program for a church and the Lenten sea 
son. 
z) he other concert was given by the Dalhousie College 
Glee Club at Ladies’ College Hall. William Bauer was 
the conductor, and the soloists included Mrs. T. L. Covey, 
Miss Lithgow, W. C. Hevv, William Bauer, Jessie Good 
: win, with Marguerite White at the piano and Frederick 
" McManus as chorus accompanist. 
Music in Grand Rapids. 
Graxp Rapips, Mich., March 28, 190 
Palm Sunday evening the choir at St. Mark’s Pro 
i Cathedral gave Stainer’s “Crucifixion,” under the direction 
of Ferdinand Warner, choirmaster, assisted by the quartet 
ra of soloists—-Mrs. George Murphy, George Murphy, Hen 
lt Loup, Grover, STEPHENS AND BLAIR rietta Krause and W. J. MacInnis. Tomorrow (Good Fri 
paces day) this choir will sing the “Passion” service, by Gaul, 
x yers has been along the line Mr. Loud. the first violin. is a Bostonian and a worthy and on Easter Sunday night the musical program will in 
Quart f Prague, rather than the more pupil of Ysaye, and is an interesting exponent of the clude “Death and Life,” by Shelley 
! " a: = 
2 \ reacl it ilmination in the Belgian school . = 
E k of the Ki | Mr. Grover is a violinist of great ability, having re George Murphy had a large audience for his invitation 
Quartet, of Boston, first won dis- ceived his training under two of the best masters in Bos- concert at All Souls Church two weeks ago, when the tenor 
it giate tours These ton. His earnest work and musical enthusiasm have won and teacher was assisted by Grace Dymond, Elizabeth 
5 le for purpose of introducing into col- him a position as oné of the leading American ensemble Moor, Charlotte Summerville, Minnie Wheeler Reynolds, 
vith their regular music courses, an players singers, and Georgiana Kellogg, violin, and Mrs. Murphy, 
z ireful study of quartet form. Pro Mr. Stephens is a young Westerner, whose thoroughly piano 
SUMMER SCHOOL OF SINGING and ACTING 
THIRD SEASON 
Mme. Cappiani, the former Prima Donna of German and Italian Opera, will 
ng accept a limited number of pupils in her own villa, near the St. Gothardt Tunnel 
; (Italian side), over 4,000 feet altitude, and surrounded by Pine Forests. 
Vile C For terms apply to MME. CAPPIANI, Hotel Flanders, 135 W. 47th St., N. Y 
nia appiant. 
: — FAUSER so PIAN 
Now Booking Address: THE ANSONIA 
SEASON 1906-7 New York 
BEACH 
’ 
ti 
. + 
2 . THE VIENNA ’CELLO VIRTUOSO 
| eka T inental Tour Begins Oct. 1, Including the Northwest Pacific Coast 
Z ranscontinental Tour gins » I, including the northwest Pacitic Goas 
oN FOR DATES ADDRESS ‘PHO NE 3377-79TH ST. KARL GRIENAUR, 1291 LEXINGTON AVENUE 
~ 
DIRECTION : 
me. J. E. FRANCKE 
“i 
Z 1402 ee nronmney 
ae: CONTRALTO amen er oar 
ae CONCERTS, RECITALS, ORATORIO 
ae eet omemenn —— — 
. Mone. PRIMA DONNA 
MANHATTAN OPERA HOUSE 
ia COVENT GARDEN, LONDON 
Es Address 
57 West 45th Street, New York 
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schools, however, have the course, 


that 


private no music im 


urging in excuse their class of ‘take lesso 


pupils 


outside, that courses are already so full, that pupils do 
not wish it, that the home lunch hour interferes, et 
Others, perfunctory and superficial in the following, pre 
fer silence upon the subject to record or comment. Seri 
ous leaders not strong do what they can against adverse 
conditions, and accomplish something or other Other 
serious leaders compel better conditions, force a proper 
attention to the art of music, and accomplish really ben 
ficial results, which they find to aid greatly in the pop 


of their institutions 
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Dr. Joslin’s School, 
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small 
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St. Margaret’s School on Fifty-fourth street, New York, 
has a serious music course conscientiously followed It 
promises the work done in conservatoric ind colleges, 
technical training, cultivation of touch interpretation 
voice test and cultivation, and a choral cla It has an 
assembly hall for recita ; 1 proof practice room 
supervision in lesson preparation d a general trend 
toward the awakening of musical taste \mong its music 
professors are \ ctor Harris Ack « l i B ldwin ior 
voice; Eugene Heftk Marcia W. Baldw and Miss 
Luiclan, piano; Leo Schi cello, and Edouard Dethier, 
violin This ts omparatively new school. George Dixon, 
M.A... director Mr Dixon, 7 1p Mr \. Jewitt 
Trussell, vice principal 

a & 

In the Ely Scho t Greenwich, Conn., recitals are 

given periodically by well known artists, and girls are 


York to take 


musical 


Mil! 


sent to New uilvantage of the best 


or wrt 
ypport 





419 St. James Bullding 
NEW YORK 


Banks, 
Adele 
tol is head 


pupil of Leschetizky, and Olive Briggs 
Mar New York Frederick Bris 


of the vocal department; Miss D. M 


Emma 
pupil of gulies, of 


Breed 


sistant, and conductor of the glee club Etudes from 
Koehler, Bertini, Loeschorn and Duvernoy are followed 
with compositions by Mozart, Heller, Mendelssohn, Bee 
thoven and Schumann, etc 
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The Merrill-Van Lz rmerly 
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as head of the 


acer School, in New York (f 
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super 
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ferred van Laer are 


are given opportunity of 





rsity of e has a finely equipped mus.c 
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The Unive us 


Sy ract 


course, headed by one of the most advanced musical edu 
cators in the country—W. A. White. Mr. White has ma 


that 
teacher of teachers, 

His “Art 
is being rapidly put into 


and 


terially advanced the cause of music in section of 


State, also 4 


Science 


the and is an active 


writer of pedagogical literature and 


of Harmony and Ear Training” 


shape by Silver, Burdett & Co., will be a great aid 


in this line of work 
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Laura Goodrich French is known at home and 


abroad as head of the music department in Ogontz School, 
Ogontz, Pa., for girls Mrs. Radcliffe 
of the vocal work there, with Mr. Leonard Mr 
violin. M Kegrize and Kursteiner 


Valuable lectures, recitals 


Caperton is head 
van 
aches 


Gilder t 
and artist 


piano professors 

concerts are given for the benefit of the music students 
os we 
cS €& 


the Ward 
D. Blanton, L.L.D., ps 


Nasl vil 


stanch and 


Tenn., Z 


sident, 18 a progressive 


iriend to music. The art ts recognized as an elective study, 
counting toward graduation m the literary course. It 1s 
there held that music and art culture are as important im 
gener2z| mental development as im any other training, hence 
the important place it holds in the curriculum. They are 
working toward the day not far distant when study of 
piano and harmony wiil be generally recognized in colleges 
ind universities to the extent of counting so many points 
toward eraduation Emil L. Winkler is the director of 
music, piano and harmony Elizabeth Caldwell and Cath 
erirne R. Larmer, of piano ard history of musi Susan 
Cosgrove and Muss | l Randall, ol plano and Harry 


Faulkner Winkler piano und harmony Voice is « ired for 


by Charles W. Starr and Martha Lanier Scruggs. Martha 
I. Carroll teaches violit Music work of the seminary ts 
bn ing put upon a regular conservatory basis with a faculty 


laches 


of ten teachers, and the greater part of the 200 young 
as students 
+ 
T= *¢ 
Mademe Sembrich ard D Bispham, among the great 
artists in mus. recognize the sincere and artistic efforts 
heing put forth | y the Master School of Music in Brooklyn 


The latter even eave a splendid performance offering 
‘ ippreciatic W he wil < nother to follow his ex 
umpl Effort | t wore vorthily bestowed 
Great authority | en given to this school by the pres 


“VIOLIN VIRTUOSO 


are. 


ence head of the vocal department of Madame Jaeger, 
an artist of sterling Old World reputation, admired by such 
musicians as Wagner, Liszt. Mottl, an artist sue@wested as 
head of an opera school by musical authorities of five | 
ropean cities! 

eS & 

Oscar Gareissen, of Washington, D. ¢ as taket ne 
the best studio sites in the capital, has equipped it w I 
rare taste and judgment, and is tl c wor 
educationally in a manner that bot] ible 
One of his efforts is instruction in opera. not with the 
superficial prospects of crude perform i 
‘study” that shall pront im the best 1 ‘ 1} 
different sch ire be 2 dl i t 
ectual fashion The iss te yY g n ! 
ences are surp sed at the cl 
other work done in illustrati g 
specialty of “speech defect 1 g t 
that much needed lin He is composing 
opera and operetta under way All $ t » the 
regular work of vocal instructix He } » formes 
mens music club for study and 1 ' 

Mr. Gareissen is a tund t 
traming and experience in imparting ml st , f 
lo few artists It is a ple sure f 

Tonkunstler Beeting in Brooklyn. 

Che Tonkunstler Society in 
at the Imperial, in Brooklyn, last night 
program included Arthur Foote's sonata 
lin, played by Arthur Me Tay! Tir I 
a group of songs by Brahms, Hollaen k 
by Graham Reed, baritone S | 
p! ved by \ug ta Octavia S } { ( | } 
Tollefsen, \ 1 Ol] yt A 
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fundamental principles of music for reading id ear 
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Summer session lusive 


for details. 
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Directress, assisted by a distinguished tacuity Madame 
Sembrich and David Bispham on visiting jury. Next term 
begins October 24th. 
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today 





Washington, D C. 





M. LICHTENSTEIN -KOEVESSY 


Composer of the Opera “FLORITA” 


Can be engaged as Soloist tor Concerts and Private Musicales 





SECOND AMERICAN TOUR OF 


GERTRUDE 
© @ ® 








PEPPERCORN 


THE BENGLISH PIANISTE 


FEBRUARY, MARCH, 1907 


Management of HAENSEL & JONES 


By Special Arrangement With B. Ulrich) 


KNABE PIANO 


S42 FIFTH AVENUE, NEW YORK 








18 


THE MUSICAL COURIER. 








NATIONAL FEDERATION 
OF MUSICAL CLUBS. 


Beethoven Club, of Memphis, Tenn.. is perfecting its 
entertainment of the coming biennial, May & 

the last meeting encouraging reports were re- 
from the various committees. Mrs. Charles N 
he president of the local biennial board, re- 

nore requests have been received from the vari- 

1s and social organizations for the privilege of 

r the members of the Federation during the 
the time will warrant accepting. The hos- 


1iners of Memphis regret that the time for the 

i short as not to furnish more opportunity 

event Chis manifestation of cordiality is highly 
| by all Federation workers. The opportunities 
t these biennial gatherings for personal acquain- 
vorkers in similar lines with our own are highly 

id are regarded as second only to the immediate 

the transaction of the business 


{ f the convention 


nization 


Ee 
At e meeting the Beethoven Club received an an- 
f its coming artist recital, April 11. Also 


eration was given to plans for a public concert to be 


he very near future. The musical program of the 

ite n was highly enjoyed by the large audience pres- 
est of the club was Miss Simonton, president 
Beethoven Club, of Covington, Tenn. She stated 
organization is greatly interested in the work 

1c in Memphis by the Beethoven Club, after which 


She also said that her 
a member of the Na- 


organization was named. 


ub will tely become 


of being of service in the 


imunedia 


Federation in the hope 


great cause of music, especially in the 


American composers and artists 


e been welcomed into the Federa- 


‘ y clu 
the St. Cecilia, of Ottawa, Kan., Miss Pinehart presi- 
\lary Wilkinson secretary; the Cecilian, of Rich- 
Ky., Mi [Tribble secretary toth these clubs hope 


epresented at the biennial. Reports of their work 


officers will appear in a later issue of this paper 


tt 
new member of the federated body is the 
( Club, of Lexington, Miss. This club, which was 
ess than two years ago, has already secured a 


ed position in its community, and has progresse4 


yond its original purpose—that of a choral union, pure 
| pl For while the chorus, under the able direction 
fM Lindholm, is a main feature of the club work and 
pride of ev member, the plans have grown so 
nclude fortnightly programs of vocal and instrumen- 
excellen The special work during the year has been 
evoted to Wagner study, with occasional miscellaneous 
ram lhe presence in the club membership of several 
ives opportunity for a pleasing variety in the com- 
rendered. ‘The club will be represented at the 
ing biennial by its president and musical director, Viola 
| lholm, and probably by at least one other of its mem 
The other officers of the club are: Honorary presi 
\irs. G. A. Wilson; vice president, Mrs. G. A. Dur- 
retary and treasurer, Mrs. J. S. Eggleston; accom 

MM Eggleston 

eS & 

M Fmeh, Federation secretary of the Polyhymnia 


“Tuesday evening, March 26, 


Club, of Waverly, N. Y., reports that the organization is in 
midst of what has been its most prosperous season thus 
far. Four invitation programs have been given, at whici 
the club and the performers had the inspiration of many 
new listeners. Much study has been given during the year 
to musical form. The distinction between the “fugue” and 
the “canon” was most clearly and interestingly brought 
out in two consecutive programs, with such illustrations as 
“Sumer is icumen in,” Marzial’s “Go, Pretty Rose,” Costa's 
“I Will Love,” and several of the Bach fugues. The 
subject of rhythm was considered on two afternoons and 
illustrated by “Hungarian Dances” of Brahms, Chopin's 
“Sieze Ans” and other dance forms. The symphony was 
studied for two afternoons and illustrated by piano duets 
and quartets. Valuable papers were presented on each of 
these programs, Miss Wilcox treating the vocal and instru- 
mental canon; Miss Lyon, the fugue; Mrs. Blackmore, 
vibration and rhythm; Miss Finch, airs and dances of all 
nations; Miss Barnum, the symphony. One of the most 
interesting of the programs given thus far was the presen- 
tation of the “Peer Gynt Suite” of Grieg. Mrs. Murray 
read Ibsen’s poem and the musical illustrations were given 
by Mesdames Stanford, Snook, Taylor, Weller, Blackmore 
and Fish and the Misses Wilcox, Murray, Lyon, Wittaker, 
Mixer and Barnum. The program for March 28 consisted 
of music based in familiar poems. The chairman was Mrs. 
Talmage and the paper by Alice Fish. Easter music, April 
11, the club’s nearest meeting to Easter Day, will be in 
charge of Miss Finch. Request programs, April 25 and 
May 23, will be arranged by Mrs. Taylor and Mrs. Weller, 
respectively. Sacred opera and cantata, May 9, will be in 
charge of Mrs. Briggs, with papers by Miss Murray and 
Miss Scofield. The year’s work will close on June 6 with 
a miscellaneous program. 


Elgar's “ The Kingdom "’ Performed. 
Sir Edward Elgar’s oratorio, “The Kingdom,” a sequel 
to “The Apostles,” was performed at Carnegie Hall last 
under the direction of the 
The werk tells the story of the Crucifixion, and 
in its musical illustration uses many themes from “The 
Apostles.” The method used in its construction is the leit 
motif system, explained last week in THe Musicat Cou- 
RIER and in the review by Ernest Newman, printed in this 
paper after the first English production of “The Kingdom.” 
There is no need now to alter the opinions set forth at that 
by Mr. Newman in these columns. “The Kingdom” 
contains some good choral and orchestral writing, but on 
the whole is dull and prolix. The story of the Crucifixion 
has been told often and well in music by the composers of 
other days, and Elgar’s ultra-modern methods do not form 
a suitable background for the sacred subject. Elgar is not 
a master of oratorio in the proper sense, and it is time that 
he were told so distinctly and without flourishes. 

The artists who made such a brilliant showing in “The 
again distinguished themselves signally, and 
as on the former occasion, the real musical attrac- 
tions of the evening. Their names are Corinne Rider-Kel- 
sey, George Hamlin and Claude Cunningham. A new 
soloist was added to the list in the person of Janet Spencer, 
who sang the contralto part with opulence of voice, fine 
taste 
ceived enthusiastic applause 


composer. 


time 


Apostles” 


were, 


and deep musical understanding. All the singers re 


H. H. Wetzler’s Success in Hamburg. 


Hermann Hans Wetzler, formerly of New York, has 
become one of the most popular musicians m Hamburg 
through his brilliant work there as a composer and as one 
of the directors of the Opera. The Lortzing revival in 
Germany_reached Hamburg recently, and Mr. Wetzler con- 
ducted a performance of “Czar und Zimmermann,” newly 
studied under the young American leader’s direction. It 
was performed five times in rapid succession, a fact which 
means much when it is considered that the Hamburg Opera 
has eighty works in its repertory this season, all of which 
must be produced. At the present time Mr. Wetzler is 
rehearsing a new opera, “Das Ewige Feuer,” by Richard 
Wetz—no pseudonym for Wetzler! Of the “Czar und 


Zimmermann” performance, the Hamburger Nachrichten 
said: “Wetzler conducted the opera, which, like all works 


of that genre, requires much from the leader in the way 
of skill, presence of mind, elasticity and adaptability of 
beat, and a goodly portion of musical taste and tempera- 
ment. Wetzler conducted with fine sympathy for the spirit 
of Lortzing’s melody and keen understanding of the char- 
acter of the action; his nuances were polished and revealed 
rare musicianship, and he read into the score all the light 
and shade, the piquant rhythms, and the rollicking humor 
so characteristic of Lortzing. Wetzler’s baton technic is of 
the kind demanded at a iarge institution like the Hamburg 
Opera, and in addition to a firm command, he exhibited 
also the ability to weld all the component parts into a 
homogeneous whole, to gloss over small accidents on the 
stage, and to preserve a quiet and artistic ensemble. His 
performance deserves all praise; it was excellent and spoke 
volumes for his future as a hero of the baton. The sold 
out ho:se echoed and re-echoed with the most enthusiastic 
applause.” 

Wetzler’s songs, many of which are familiar to concert 
going New Yorkers, are finding much vogue also in Ham- 
burg, and thence throughout Germany. Not long ago sev- 
eral of the leading artists of the Hamburg Opera gave a 
recital of Wetzler’s songs, with the composer at the piano. 
The numbers performed, all of which made an unequivo- 
cal hit, were: “An die Entfernte,” “Ein Kuss von rotem 
Munde,” “Leise zieht durch mein Gemiith,” “Des Jahres 
Freuden,” “Deiner hellen Stimme fréhlicher Klang” 
(new); also Robert Bruce’s “Ansprache dn sein Heer bei 
Bannockburn,” “Liebesklage,” “Cock Up Your Beaver” 
(new), “Der Abend,” “Beherzigung” (new), “Abschied” 
(new), “November” (new), “Die Sonne sank” 
“The Fairye Queene,” “Eppie McNab” (new), 
derlieder.” 


Minnie Louise Bergman at Freer Residence. 

Minnie Louise Bergman, the Chicago soprano, recently 
sang a recital, the program composed exclusively of songs 
by Schumann, Brahms and Liszt, Eleanor Scheib at the 
piano. So many vocal recitals are made up of all manner 
of “potpourri,” beginning with classic song, and ending 
with a class of songs only fit for vaudeville, that the Berg 
man program was a refreshing change. Responding to 
insistent applause she sang Mrs. Freer’s “Apparitions,” 
and was compelled to sing this twice in succession. A later 
encore was Mrs. Freer’s “Cherry Ripe’; both songs are 
sung in New York by Eleanor Marx. Leon Rennay, 
Myron Whitney, Jr., and Ernest Sharpe sing Mrs. Freer’s 
songs. Mr. Rennay says they are the best English songs 
he has seen this year in America. 


(new), 


“Kin- 
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Among the Famous Artists to visit America next season the appearances 3 pe 


aa oo PRAAZ > 


of none will be more eagerly sought than those of s 


HAROLD BAUER} | 
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: Who is recognized throughout the civilized world : 
as one of the Greatest Pianists of, all times : : 
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HAROLD BAUER WILL BE IN AMERICA FROM JANUARY 1 TO MAY 20, 1908 ; 
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CAMPANINI, at the Manhattan, is a musical policeman whose 
beat extends over all the musical districts, 
é 

A rumor reaches THe Musicat Courier just as we are 

guing to press that Godowsky may tour the United States next 


fall. 
a? 
A RECENT press denunciation of Strauss ends this way: 
“Strauss writes only for money.” Not so. Often he telegraphs 


for it. 





bse a 

Bertin is getting to be the musical capital of America. Look 
at Godowsky, Kaun, Arthur Bird, Spiering, Hartmann, Kelley, 
jonas, ete. Berlin also is the place where a select German audi- 
ence packed the Philharmonie and lavished mad applause on an 
American girl, Isadora Duncan, who danced in bare feet and 
scanty raiment while the Berlin Philharmonic Orchestra sat by 
and played the slow movement from Beethoven's seventh sym- 
phony! 

Viapimir De PAacaMANN, prince of emotional pianists, will 
come to this country for an extended tour next season 
under the management of Arnold Somlyo. De Pachmann 
has a great dread of the ocean, and will never cross 
it in any other month than July. Next July, therefore, wiil 
see him in New York, whence he will go to some mountain resort 
for rest and quiet study before the opening of his tour in the fall. 
After the completion of his concert engagements, De Pachmann 
will again go to the country and sail for Europe not before the 
following July, that is, in 1908. His forthcoming tour is to be 
his farewell appearance on this side of the water, and it took all 
Mr. Somlyo’s persuasive powers to make him come this time. 
Not being robust physically, De Pachmann’s tour here is to be 
arranged in easy stages, and to save him some of the fatigue of 
railroad travel he will not be sent to the Pacific Coast. Lovers 
of De Pachmann’s rare filigree pianism and his picturesque per- 
sonality are looking forward with unalloyed pleasure to his early 
American visit. He will play the Baldwin piano. 

sciences 

Arter being shaved by The Barber of Seville, Parsifal met 
Martha, The Jewess, and took her to The Masked Ball, wheve 
she disguised herself as The Queen of Sheba, and he impersonated 
The Trumpeter of Sakkingen. Robert the Devil, seeing The 
(Queen's Lace Handkerchief lying on the floor, ‘took it to Martha, 
and Parsifal’s anger precipitated A Merry War, in which no 
Ruddygore was spilt. Parsifal being stingy, espied The Water 
Carrier and offered Martha a drink, but she said she preferred 
L’Elisir d’Amore, and forthwith left him and sought Eugen 
Onegin, The Beggar Student. _ Parsifal pursued her, but The 
Flying Dutchman was not fast;enough to catch his Favorita, and 
she joined his L’Amico Fritz (iff the costume of Lohengrin), who 
introduced Martha to Linda De Chamouni and treated both of 
them to a chocolate L’Eclair. At that moment Martha, remem 
bering her appointment with Sigurd, The Gipsy Baron—who had 
promised her the Ring of the Nibelungen—jumped into a cab 
driven by The Postilion of Longjumeau, and reached her destina 
tion as The Chimes of Normandy tolled the hour of midnight. 
ut The African at the door had seen her. Just then Parsifal 
dashed up and asked the whereabouts of Martha. Did Wil 
liam Tell? 


eS 
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AMERICAN composers complain that there are no native sub 
jects to inspire musical themes indigenous to our soil. No native 
subjects? Let us see. A hasty glance over recent Americaii 
history reveals the meat scandal in Chicago, the insurance frauds 
in New York, political and police grafting from Maine to Cali- 
fornia, the kidnapping and Black Hand depredations of our Ita!- 
ian fellow citizens, the race riots in the South, confusion of ali 
kinds in our provinces, Cuba, Hawaii, the Philippines and Pan 
ama; the Japanese affair in San Francisco, the child labor agita 
tion, the Thaw trial, the Wall Street slump, Roosevelt's tussle 
with the railroads, Governor Hughes’ vain fight against the polit- 
ical corruptionists in Albany, Police Commissioner Bingham’s ap- 
peal to the people for a bill enabling him to prevent New York’s po- 
lice from protecting thieves and gamblers, the Harriman-Fish imbro- 
glio, Mrs, Astor’s annual dinner dance, an unusually plentiful crop 
of early spring automobile, railway and steamship accidents, and 
the popular discussion in the streets, subways and surface cars as 
to whether the old Hebrew institutions are of pure Semitic origin 
or if they may be traced back to the civilization of the non-Semitic 
Sumerians. No subjects for American composers? Pouf! Get 
busy, you unimaginative tone tinkers and compilers of counter- 
point! 
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ly had San Francisco begun to recover from 
rthquake when another struck it a fortnight 
ag Rosenthal played in the Pacific Coast 
lis, and to judge by the prodigious excite 


theit he must have stood the 


language 
1 their heads. The San Francisco Chronicle 
his frenzy ran up to the highest peak of 
ind decl there: “Nothing is 
for Rosenthal’s hands, and nothing is 
Hi i 


ired from 


them touch, read, is ‘“‘more 


t t lor We 
beautiful ‘velvety” and “soothing to the 
\t first the Strauss-Rosenthal “Blue 


ugveste d 


only “the beauties of rippling 
eT but 


at last “the pyrotechnical display broke 


1 the dizzy meshes of octaves and runs which 
quickly and abundantly as water through a 
eve.’ The San Francisco Call reports that “when 

ithal had ended his regular program, the audi 
the auditorium clamored for more. 


f | 
niles 


1 constituted 


the majority of the music lovers 
His 


were with the Chopin numbers.” 


ent, and split gloves in their enthusiasm.” 


1 


ssenthal moved North, the critical disturbance 


ised Lo the 


Portland Morning Oregonian 
the 
adjectives in the English lan 


i “master technician,” and scribe 


that the 


uage have not been augmented sufficiently to ade 


convey the impression of his colossal at 


ents upon the minds of his hearers.” In spite 


the famine in adjectives, the description tells how 
| conveyed to the audience his wealth of 


his exquisite sense of tone grada 


Coad 
reeling, 


his superb mastery of dynamics,” how he 


Chopin nocturne with “poetic charm,” a 


the same composer ‘“‘with an outburst of 


orce, never,r, 


perhaps, equaled hereto 


ind imbued the Schubert-Liszt “Linden 


ith a “marvelous pianissimo and the weird 


of his trill.” In Rosenthal’s own “Papil 


inconceivabl his magical 


velocity of 


ched its 


upreme climax,’ 


the finality of the foregoing statement, 


the Rosenthal transcription on Strauss 


ht forth this: “It seemed impossible 


d have had anything in reserve as a fit 
lax to 


in his already tremendous pro 
, but as he built up crescendo upon crescendo, 


lerous tone volleys one after another, his audi 
to him, and at its conclusion dem 
itself into an ovation seldom equaled on 
occasion.” In addition to everything else, 
nthal displayed also “limpid scale work,“ “rip 
arpeggios,’ “the most delicate of shadings,” 


fist | ‘ 
stupendous 


The critic 


“master magician of 


muscular onslaughts.”’ 
him the 
for 


calling 
keys.” Not 


sticity of the English adjective! 


so bad writer who bemoans 


The Daily 
of Portland, plentifully supplied with lan 
grees that Rosenthal is a “magician,” who 
derful 


WoO! 


tone pictures on a_ splendid 
wonderful that “the great audience liter 

to do Rosenthal honor, and with the ease 
litterence of a man to whom his art is nat 
rformed the most wonderful and seeming 
sible feats. With lightning speed he ascénd 
- 


rescenaded 


the scales, built up vast chords 
strength merely to tear them down again, tore 


off brilliant arpeggios, and flitted swiftly from 
heaviest and most relentless fortissimo to daintiest 
pianissimo. Amazingly brilliant was his work, and 
all, and more particularly those who understood in 
detail the mechanism of his almost limitless art, 
watched him with bated breath and a smile between 
satisfaction and wonder.” An unfortunate slip then 
makes the Daily Journal describer say: “The cli- 
max came in the wonderful Strauss-Rosenthal num- 
ber—a transcription on themes by the revolutionary 
composer. There can be no interpreter or trans- 
scriber better suited to Strauss’ music. Rosenthal 
is the counterpart of Strauss. There are no words 
to describe his work in that number. One could 
only sit and wonder as the player with lucid reason- 
ableness built up huge embankments and armaments 
of music and thundered volleys of tone upon it, and 
doubled upon himself until it seemed that he must 


lose his own fingers in the work.” The painful sus- 





ELEONORA pe CISNEROS 


picion is aroused that by the “revolutionary com- 
poser’ the Journal’s musical expert meant Richard 
Strauss and not Johann of that name. But this is 
unequivocally fine—and correct: ‘Were Rosenthal 
a literary poet he could never have written Words- 
worth’s ‘Daffodils’ or Shelley’s ‘Cloud,’ but Brown- 
ing’s “Ring and the Book’ and William Morris’ 
‘Siegfried, the Volsung,’ would have been child's 
play to him. He is big, and after searching the 
whole English vocabulary for an adjective to de- 
scribe him, one will come back to the same word—- 
big. No wonder he is termed a giant, even though 
he is only five feet two, and no wonder that those 
who have not seen him have an impression of great 
stature, for even as he stands before you with his 
abbreviated inches, you must try to persuade your- 
self that he is not large.” The Seattle Daily Times 
admired Rosenthal's gigantic strength, but discerned 


also his “soul for music,” which enabled him “to 
counterweave his crashing crescendos with melody 
as delicately spun as a gossamer web.” His technic 
is “unparalleled” and “classical music is robbed of 
its terrors by Rosenthal,” terrors that make some 
people “flee a program of classical piano selections 
as one would flee the plague.” He has humor and 
“is as jolly at the keyboard as Schumann-Heink is 
with her folksongs,” while in Beethoven’s “Appas- 
sionata” he revealed a brilliancy “equal to Pader- 
ewski’s,” but excelled that pianist in “attention to 
detail,” for Paderewski, according to the Seattle 
Daily Times, “does not hesitate to improvise on 
Beethoven or anybody else when the mood seizes 
him.” Rosenthal’s Chopin playing was a “physical, 
mental and artistic triumph.” The Seattle Post- 
Intelligencer ends up a column of rhetorical rapture 
with the following superlative estimate: “His is 
the power to invoke every spirit, and to utterly 
command. Never was such infinite variety of tone 
conceived possible from one keyboard.” Much more 
could be quoted in proof of the musical upheaval 
Rosenthal is causing in the West, but who that has 
ever heard him needs newspaper evidence of his 
towering greatness? 
Se = 

The answer to Schumann’s “Why” is Chopin’s 

“Because.” 
eS 

Misprints in musical programs are frequent and 
The best thing of the kind | 
ever have come across was sent me by Gabrilo 
witsch. It is the program booklet of his Cleveland 
afternoon recital on March 12, and in it is also the 
program of the Hartmann concert which took place 
Gabrilowitsch is 


oftentimes funny. 


in the evening at the same hall. 
scheduled to play Chopin’s B flat minor sonata, and 
the first movement is designated as “Crave-Doppio 
Movemento.” Two “Posthumus’ compositions of 
Chopin then were played, followed by Schumann's 
“Oriklon” (Grillen!), “Traumoswirren” and “Ein- 
same Blumer.” In Schumann’s “Carnival” Gabril 
owitsch played these numbers unfamiliar to well 
posted pianists: “Fierrott,” “Ensebius,” “Lettres 
danautes,” “Chiatine,” “Eztrelle,”’ “Psganini,” 
“Avei,” “Marche des Davidshendler 
Philistine.” Hartmann’s numbers were all given 
correctly, but poor Borschke found he was down to 
play a work called “Pabst,” by ““Tschaikowski” (the 
“Engen Onegin” paraphrase by Tschaikowsky- 
Pabst!), and the “Murmur de Ventre,” by Emil 
Sauer !! 


contre les 


 & 

At a recent conservatory recital in the South the 
program announced Tschaikowsky’s “Overture No. 
1812.” Shades of Czerny and his multitudinous 
output ! 

Two interested auditors who applauded Vesta 
Victoria at Hammerstein’s Theater of Varieties las: 
week were Gabrilowitsch and Hartmann. 

es & 

Sir Edward Elgar occupied a box at Carnegie 
Hall on Sunday afternoon when the New York 
Symphony Orchestra played his “Variations.” He 
listened with his eyes closed, but his ears open, it 
may be presumed. Two boxes away sat Joseffy, 
who is a warm champion of the English Wagner. 


The picture accompanying this column of sage 
comment is that Eleonora De Cisneros as Azucena 
in “Trovatore.” The gifted American contralto 
has made a real hit here this winter by virtue of 
her skill and art in vocalization, and her sincere and 
dramatic acting of every role that fell to her lot. 
Madame De Cisneros achieved a reputation abroad 
also as a Wagner singer, and she will astonish New 
York in that capacity next winter at the Manhat- 
tan. The fact that in her various garbs as Azu- 
cena, Amneris, Nancy, Lola, etc., Madame De Cis- 
neros is a boon to the eye by no means militates 
against her success with the male portion of her 


audiences. 
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Atcuison, March 7, 1907 
To The Musical Courier: 

Having arrived in this town on the evening of 
March 7, and not knowing how to pass the time, 
I made inquiries regarding amusements, and ascer- 
tained that a “Fiddlers’ Contest” was to be “pulled 
off,’ which was the term used by my informant. 
Chis being a novelty such as I never had experi- 
enced as yet, I went to the “Hall,” which was over- 
What I heard there 
was enough to make a man drink Missouri River 
I cannot possibly describe 


crowded beyond description. 


with a relish. 


how terrible this was; 


water 
it was so exceptionally poor 


that it was really enjoyable. I simply inform you 


of this experience in order to let music lovers 
know what really can occur in the twentieth 
century and in civilized America. The enclosed 


program will speak for itself. 
Yours respectfully, 
\ New York ComMeRcIAl 


ARARAARLAAARA 


OLD FIDDLERS’ CONTEST 


Thursday Night, March 
7, 1907, at 


i TURNER HALL. 


SALESMAN 





1. Chorus. Every old time fiddler on the stage 


playing his own selection at the same 


time. 
2. Selection of Violin, Piano Accompaniment, by 
B. F 


32.00 


“Speed the Plow.” 
the 
Dream” the best. 


Sanders 


3. A cash prize for person playing 
“Devil's 

4. Clog and Jig Dancing, by Frank Pitts. 

5. Piano and Violin Selection, by the Rees and 
Eyler Orchestra 

6. Cash prize of $1.00 for the Oldest Fiddler 
present 

7. Violin Selection, by W. J. Mounce 

8. Cash prize of $1.00 for the Heaviest Fiddler 
present. 

9g. “Novelty Dance,” by Clinton Klopf 

10. A $2.00 cash prize for the person playing “The 
Girl I Left Behind Me” 

11. Violin Selection, 
B. F. 

12. A $2.00 for 
“Leather Breeches” the best % 

13. Selection on Violin, by W. J. Mounce 

14. A cash prize for the person playing 
“The Irish Wash Woman” the best 


15. Song, “Forty-five Minutes From Broadway,” 





oat 


the best 


Piano Accompaniment, by 
Sanders. 
cash prize the person playing 


$2.00 


by Clinton Klopf ‘ 
16. $2.00 cash prize for the person playing “Dick ; 
Sliders’ Jig” best ’ 

17. “Novelty Dance,” by Prof J 
18. Selection on Violin, Piano Accompaniment, by 
B. F “Arkansaw 
Programme subject to changes 

 € 


Dancing after the Contest by 


rdan 


Sanders lraveler.” 


Oe, 


Time Music, 

under the management of Ernest Schweder 
Judges are Ed. Poland, C. D. Brenner and W. J 

Lytle : 


Admission, 25 Cents. 


PRP PEEP ee eee eer rr rrrS 


Old 


wanneeaé. 


‘er rrrrrry 
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Louis Victor Saar, who has the pleasant habit of 
winning every prize competition contest he enters, 
now is settled in Cincinnati, where he is teaching 
young America how to tame parallel octaves and 
resolve recalcitrant ninths. Saar’s pedagogical la- 
bors, however, leave him some time to commune 
with the muse, and the latest result of such inter- 
course is a batch of piano pieces published by F. E. 
C. Leuckart and the John Church Company. The 
Leuckert volume is a set of “Sechs Klavierstiicke,” 
medium in difficulty, rich in melody, and plentifully 


THE NATIONAL CONSERVAT 


JEANNETTE M. THURBER 


FOUNDER AND PRESIDENT, MRS 


WASSILI SAFONOFF, 
ADELE MARGULIES, 


CAMILLO ENGEL, EUGENE 


LEOPOLD LICHTENBERG, 
LEO SCHULZ, 
DUFRICHE, 


besprinkled with those gracile rhythmic and har- 
monic touches that distinguish all the Saar compo- 
A “Valse Coquette” is especially origina! 
in conception and treatment. The John Church 
pieces are three in number, “Romanza,” “Elegie” 
and “Capriccio.” These are works of a more am- 
bitious character than the others, but they bear the 
same hallmarks of finished detail and epigrammatic 
The “Romanza” is the most abstruse 


sitions. 


expression. 
of the three, and does not yield its richest content 
at the first bidding. The “Elegie” has a Russian 
flavor which gives the opus not its least charm 
The “Capriccio” is a study in rugged rhythm and 
humor of the grimmer kind. It should make an 
excellent concert piece for an a, b, c group. With 
his command of the piano idiom, it is surprising that 
“Was nicht ist, 
kann werden,” they say in German. When he does 
do it, I'll lay odds that it will be one to interest the 
Herren Pianisten. 


Saar has not yet written a concerto. 


eS = 


Emma L, Trapper, an earnest and erudite mem 
ber of THe Musica, Courter’s editorial staff, is 
about to publish a little booklet 
known musical persons and the zodiacal signs undet 


relating to well 
which they were born, Some years ago Miss Trap 
per wrote a number of studies on that subject in 
this paper, and the series attracted wide attention in 
both high and low browed circles. 
aged to push her investigations further, and the 
forthcoming volume is not merely a musical and 
zodiacal birthday book, as it were, but an effort to 
diagnose and analyze the particular astral influences 
controlling the temperament of each one of the mu- 


She felt encour- 


sical persons selected by her for horoscopic treat- 
Miss Trapper had me in her book, but I 
made her take out the passage, for I have long 


ment. 


known that I was born under the sign of Simoleon, 
the Dollar, with Capricornus, the Butt-in, converg 
ing on Annanias, the Liarty. That combination 
bodes no good. 


LEONARD LIEBLING 
MELza sailed for Europe on Monday aboard the 
Kaiser Wilhelm. 


have I enjoyed a season in America as much as 


Before she left she said: “Never 
this one. I have been in fine health and spirits, and 
shali never forget the kindnesses received from ev 
erybody. I am proud to have been associated with 
Mr. Hammerstein in his launching of a second 
opera house in New York. What wonders he has 
done! His pluck appealed to me from the first ; his 
success is richly deserved, and I leave here his loval 


friend] and admirer.” 


o— 
the second week in 
oth, Hermann Zumpe, born in Taubenheim, 
1704; 
1879 ; 
10th, Eugen d’Albert, born in Glasgow, in 1864; 
rith, Sir Charles Halle, born in Hagen, in 1819; 
Eugene Audran, born at Lyons, in 1842; 12th, first 
Jo- 
seph Franz Lahners, born in Oberdobling, in 1801 ; 
Pirano, in 1692; 13th, 


Musica anniversaries for 
\pril: 
in 1850; Teobald Bohm, born in Munich, in 
Ernst Friedrich Richter, died in Leipsic, in 


production of “Oberon” in London, in 1826; 


Giuseppe Tartini, born in 
Edouard Lassen, born in Copenhagen, in 1830; Wil- 
liam Sterndale Bennett, born in Sheffield, England, 
in 1816; 14th, Edgar Stillman-Kelley, born in 
Sparta, Wis., in 1857; Felix Le Couppey, born in 
1814; 15th, Julius Tausch, born in Dessau, 
Wilhelm Heiser, born in Berlin, in 1816; 
Anderton, born in Birmingham, England, 


Paris, in 
in 1827; 
Thomas 
in 1836. 


47-49 West 25th Street, New York 
Artistic Faculty consisting of 
HENRY T. FINCK, 
CHARLES HEINROTH, ano 


ORY OF MUSIC OF AMERICA” ©... 


THERES 


NOTICE TO ARTISTS. 


Musical people in Europe who are approached by 
American traveling agents with the suggestion or 
request for money to exploit them in America in 
advance of their appearance in concert, or other- 
wise, are advised to enter into such agreement only 
when the agent is willing to or capable of giving 
them as security the endorsement of a European or 
American bank or banking house. No doubt the 
traveling agents will be most willing to do this, as 
they are always sure of the success of the musicians 
or singers from whom they demand the money in 
advance, for otherwise they would not approach 
them with the proposition for America. Whenever 
these agents, therefore, are ready to go to the bank 
er banking house and get it to guarantee the 
amount, the musician, singer or instrumentalist or 
composer can safely pay them the sum demanded 
for American exploitation. The guarantee of the 
bank is recommended merely as an ordinary busi- 
ness proposition, for otherwise the agents might 
claim that the money paid was insufficient and 
some more must be paid before the artist can go to 
America. Therefore, to male sure that you are 
going, secure the guarantee of the bank before you 
pay any money to the agents. 


@ 
Ertn—No, Mascagni did not write an opera 
called “Irish.” The name is “Iris.” 
6 
CHE mathematical treasurer with the Henry \W 
Savage “Madam Butterfly” company is authority 
for the statement that 281,000 people have heard 


\ 


sung in English since the sea 
\pr 


“Madam Butterfly” 
son opened in Washington on October 15 
pos, Puccini’s Japanese opera is the eighty-fifth pr 

duction in English of grand and standard operas 
unded his 
English Grand Opera Company in Boston nearly 
His “Madam Butterfly” 
York 


pleting its cross-continent tour with eight perform 


made by Henry W. Savage since he f 


twelve vears ago organi 


zation will return to New next month, com 


ances at the Montauk Theatre, Brooklyn, during the 
week of April 22d. 

Or Calvé's singing in “Cavalleria Rusticana” last 
Saturday afternoon (Manhattan Opera) the Herald 
says that it was ‘‘true’’; the Press says that “hard 
a tone in her middle and upper register rang tru 
“she unfortunately sang 


the 


the Times says that sharp 


a great deal of the time” Tribune says that 
“she sang many of her upper tones sharp, with ex 


tremely unpleasant effect,” and, to end with anothes 


quotation from the Press, that journal say Ever 
one in the audience had to suffer excructating aural 
pains by reason of the singer's insistence on singing 
way above the true pitch.” However, along come 
the Sun with this critical pronouncement la 


dame Calvé was never absolutely certain as to pitch 
It used to be a failing of Madame Calvé to sing 
sharp, but yesterday she appeared to be singing with 
continual effort, which made it impossible for he: 
to rise to the pitch. She sang flat so much that at 


times listening to her became a feat of enduran 


Now, how did Calvé really sing—true, flat 01 
sharp? This question is asked in all sincerity and 
innocence, 

Arthur Hartmann’s Tour. 

Arthur Hartmann w New York for f 

week, after one of the most ccessful Pacific Coast 
nées ever undertaken by an nist New engage: 
are still coming in ind he woked idly we t Mav 
when he is to sail for Europe. Before he leave A ime 
Hartmann will have played about sevent 
Among his last American appearances th | 
recitals in Chicago (his second there und in Bost 
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‘ nen have studied the violin, and 


e women possess a high order of 
be truthfully said that since th 

d as the king of musical instru 
irs ago, not half a dozen of the 
ttained to pre-eminence as violinists 
n three or four very great 
fore the public One of these, who 
n art, is Marie Hall, a young Eng 

to undertake a tour through Aus 


Afric \s was mentioned in this 
ek ‘ Miss Hall arrived in this country 
| id a r proceeded to Canada to fill a 
gements in the Dominion. After the com 
tout e will depart for the Antipodes 


the violinistic powers of this young woman 


MARIE 
with other artists are 
M | or red with any other 
yarison is certain to 
| \ without exaggera 
} MM Hall today has 
yoman violinist living. In 


us to that great 
While Miss Hall possesses an 


highest qualification 


S d w highly musical 
iperament and a very bright 

P Wi he revels in the virtuoso dis 
Paganini, she delights in the classic composi 


Bacl Few of her con 





temporaries can give a more effective performance of the 
al her as an expost- 





great Beethoven concerto; few can ¢ 
tor of Bach, and few can give a more soulful and poetic 
interpretation of the romantic compositions of Saint-Saéns, 
Vieuxtemps, Sarasate and other modern writers Some of! 
the more recent criticisms which have been written about 
this violinist are as follows 

MARIE HALL IN VIOLIN RECITAI 


\upIENcE AT Invantry Haii Very Entucsiastic—Enctisu Artist 
Disetays A Sure Tecunic an Broan Tone 
Marie Hall, the Englis! 


gave a concert im many ways 


violinist, with Loni tasche, pianist, 


distinctiv i very pleasing at Ir 


fantry Hall last evening before an audi good size, which jin- 


dulged in many bursts of applause ar ded several encores 

The program was as follows 

Violin Solo, Concerto in E major Vieuxtem's 
Marie Ha 


HALL. 

Piano Selo, Impromptus, op. 90, Nos. 2 and 3 Schubert 
Lonie Basche 

Violin Solo, Othello Fantaisic Ernst 
Marie Hal! 

iano Solos— 


Wedding March Mendelssohn- Liszt 
Farry Dance : 
Lonie Basche 


Violin Solos 


\ve Marie ey . Schubert-Wilhelmj 
Valse ° .s > Tschaikowsky 
Moto : Paganini 


Marie Hall 
Solo pianist and accompanist, Lonie Basche 
Miss Hall has little need to assert through such a preponderance 
f very bri er 


With the exception of the Schubert “Ave Maria,” and portions of 


liant selections her title to rank as a virtuoso player. 








Marre HAtt’s RECREATION. 


the Ernst “Othello Fantaisie,” her program was made up wholly of 
bravura music, entertaining, but too continuously astonishing. Vieux 
temps settled the question, if there was any, as to her technical at 
tainment, and it would have been a greater pleasure to hear more 
of such music as she gave in “Ave Maria” or the “Sarabande,” by 
Sulzer, which was her final encore. For the largest delight in Maric 
Hiall’s playing is the moment when she sets aside the tonal persi 
flage, the dashing, crackling ornaments and soughing runs to bring 
out in the calm, meditative passages the fullest value of her broad, 
searching tone And of this art, the ability to speak intimately and 
with that pathos which has been poctically termed “the heart break 
ing voice of the violin,” she is among the few ar.ists of the day. 
Her selections, the Ernst and Schubert numbers ; articularly, wer 
repeatedly encored, and Vieuxtemps’ tremendous cc nccerto brought as 
insistent applause as has greeted any performer |Lere tus winter. 
Providence, R. L., Tribune, March 27 


If Marie Hall continues to play as she did at the Russell Theater 
last night, and to improve as she has since her last appearance in 
Ottawa, her name will be handed down to posterity recorded promi 
nently in the annals of genius. Her playing was marvelous, thrilling, 
soulful and tender, Her tone set the nerves vibrating. Compositions 
that in the hands of others would be mere exhibitions of mechanical 
dexterity, when played by Miss Hall are infused with life, with 
fire and with sympathy in a way that sets the blood tingling. Her 
was a notable 
lo the 
casual listener it appeared remarkable, to the musician wonderful 


opening number, the Vieuxtemps concerto in E major, 
example of the transfiguration of a difficult musical study 


and to all a delight. Secing the pale, slignt girl with the little 
brown violin tucked under the chin and the fingers like mere threads 
gliding rapidly over the finger board, the audience could not but 
marvel at the art that made wood and string to thrill the soul 
Marie Hall showed her audience that it is not strange that great 
violinists have been called magicians. Every movement of the con 
certo seemed better than its predecessor, and when the young artist 
sounded the last chord she bowed to a house overpowered with 
enthusiasm. During her present stay in the city, as on her previous 
visit, Miss Hall was the guest of the Governor General and Coun- 
tess Grey, at Government House.—The Citizen, Ottawa, Canada. 





Senefit for the Mary Fisher Home. 

The Mary Fisher Home, an institution for the aged 
who have devoted their lives to professional pursuits, is 
to benefit by a Cafe Chantant and entertainment to be 
given in the banquet hall, Hotel Astor, on the afternoon 
and evening of April 11. The institution is in urgent need 
of funds, and its strong claims upon the generosity of the 
public have led to the offer of services by some of the 
most prominent performers, singers and players in a pro 
gram of extraordinary interest and attractiveness 


Kitty Cheatham’s Recital. 


Kitty Cheatham delighted a large audience of children 
and their elders at the Hudson Theater on Easter Monday 
afternoon. This charming interpreter gave a program that 
tlhustrated the adventures of child life and animal life, sing 
ing her songs in a sweet, well modulated voice, and acting 
the parts in a way that left nothing to be desired. More 
about the songs and Miss Cheatham’s art must wait until 
the next issue of Tae Musicat Courier. 





New York Music Teacher Died in Germany. 
Louis Michaelis, a New York music teacher, and for 
many years a subscriber to Tue Musicat Courier, died in 
Stettin, Germany, on March 14. 





Clifford Wiley sails for Europe May 11 on the Minneap 
olis. Mr. Wiley will be accompanied by Mrs. Wiley and 
Anna Guerard, of Savannah, Ga. Miss Guerard is a pupil 
of Mr. Wiley’s and has a lyric voice of beautiful quality. 
Another successful pupil is Fred Thomas, of Bayonne, 
N. J., who is a basso of sterling quality, who made a hit 
at the Athena Club concert last month, as well as at several 
others of recent date. Mr. Thomas has signed for the 
year with the First Methodist Church, of Newark. He 
also had an offer from a church in East Orange. Mr. 
Wiley had to refuse the offer of an engagement as soloist 
at the Atlanta Festival in May, owing to his London en 
gagements. 
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WatKin Mills’ Engagements. 

Watkin Mills, who recently came over from England to 
make a short tour through the United States, sang in 
Pittsburg last week with the Orpheus Club, in Sir Jules 
Benedict’s “St. Cecilia,” and two days later appeared in 
Nashville, 
With regard to the singer and his work, the Nashville 


lenn., in one of the Artists’ Course concerts 


American of March 22 said: 


Watkin Mills, night 
at Watkins Ha!! as tl 


series of concerts. : 


appeared Thursday 
Nashvi 
r. Mills is justly rated as a 


rkable in range and 





the great Englis! 
le’s great artists’ 


his 


e seventh attraction in 
7 + 
\f great basso, 


voice being one of the most ret breath cor 


trol that has been on the concert stage for a number of years. His 
prefessional career has beer ng and successf and he was heard 





by the musically learned genuine pleasure He represents the 
classic school of singers, ar his 1rogram was lucatively, a ver} 
fine one. The selections were nearly all new to the audience, and 
they were given with artistic fidelity and accuracy that was very 
pleasing and at times striking The power f Mr. Mills’ voice in 
the lower notes makes it most unus He sings dramatically ar 
“ wut an evict eff HW work « t times brilliant 
Prof. Franz 3. Stra ed ghtf a ppanime ots 
A cult u ent ¢ the greeted Watkin Mills, the 
fame Engli ass A P song recital last ght a 
Wat It as the se t tra t f the great artist rs 
ndcr the manager f. F. J. Strahe Mr. Mills, w is 
t YESESSOT fa ss é f unus ge, wor . 
immediately t he eat s hearers and his work tl u 
t pleased He was he | especial advantage in the Hand 
si a hi« he wav with breadth nd thority ind of which he 
considered the greatest living exponent. Mr. Mills’ voice 
richly sonorous and wa at time ympatheti His faultless 
<the ng ar temper ame ' ed ' mal pleas € 
and he sang with a pre« f ne a lelighte 
admiring audience His « t wa " ind perfectly inte 
gible and his diction was excellent Heal had g { mmimat 
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of style, but this singer had more He had delicate tast unde 


standing temperament, naginatior and nish t t 











j x 
public was quick to discerr? these fine qualities and respond w 
hearty applause Nearly every school of vocal art was represente OF OUR BEST AMERICAN 
in Mr. Mills’ program and perhaps one f the st interesting 
numbers was “I Am a Roamer composed by Mendelssol at the COMPOSERS. 
age f tourteen, and t whic this artist did tice im every - > 
spect The “Mad Dog Song from the opera The Vica 
Wakefield,” was given on the concert stage for the first time Mrs. H. H. A. Beach. 
Mr. Mills and was so enthusiastically received that he was compelk \h, Love, But a Day Song.) Mrs. | Brook 
to respond with an encore singing ty special re est the faw \ Love, But a Day Song W I Y psilar 
German folksong, “In the Deep Cella Nashville B M ar« Dearie.” (S Rebecca ( ( wf Tlouse, N 
19 hestasy Song Mrs. Dyas-S Was x 
Mr. Mills has many engagements to fill before the en hestasy Song.) Miss McM Knox Per 
of the season, as is shown by this list of dates _, Sone-) Hallie Fos vue name § 
March 26, Philadel as. Artists’ Course. Marc 31. Easter S ro “GSong wah - a s, 3 
B Handel and Hayd Socic Har $ Belshazza pune.” (Song Mr ‘ _ - 
April Columbia, M recita Apr >, Chicag Il! cita \ bt . nM “ 
9, Toronto, People’s Choral Unior Wreck of the Hes June (Song.) J I . ke ( 
solo numbers \pr Dave Se Cita April 18 Akror My Sweetheart wang eH 
Ohi recital \ Dayt oO vita Apr » Oxf scottish Cradle Song > M Fra {. ¢ 
nw r ta A Roc cs N > > N H 
Scott ( S Song | 
Shena \ Song.) ( \ 
N. 
Shena \ S ( Sa M 
s r Va song Re be ( Crawt N 
Sor y S g ! ( I M 
Whe Is Joined To § ( 
M ass 
When S To S ' R 
Salt Lake Cit Uta 


City 
' ‘ } t \ M 
{ 
| ' . ! \ 
(.a Fant ( 
. Leg M h \ 
Leg \A ‘ 
‘ ‘ ' 
G. W. Chadwick. 
1) re M 
Te Sexe Wit ' 
Waltham, M 
0. Love \ 
Mix 
r \ 
M 
M. W. Daniels. 
The ¢ 
M ass 
When She ( \ 
Bost ‘ 
The ¢ f i 


Arthur Foote. 


tra: May 6 and ( nh 0” . 
| } ‘ ul 4 
Cre t M I 0 Crea 
‘ ‘ rn fl 
Other important booking re pending which w ke 
Mr. Mills busy until his return to England late the Widivtaar Ass 
spring I We \ y { 
, Wi , P 
\ « A | \ 
| \ A 
New York Symphony Concert. \ 
( sft 
The New Yor Symphony © hestra gave its last neert I'm Wear \ 
of the season at Carnegie Ha n Easter Sunday aftern I Fol ‘ 
Irish Fol 
before a large and appreciative audience There was some , i 
‘ ’ Folksor . eet : ag 
disappointment e the heence due t rdden wars —? — . on 
ness of the popular Mme. Gadski. who had been adve - ees - > os . 
) of the poy i ! , 
tised, but Giltbert f the Manhattar ubstituted acceptably I Me lf It ‘ kJ A 
, ; ‘ -_ ; > ‘ 
in charmingly sung old French songs, Massenet’s “Legend I Milkma s F 
; The Night H I 
‘ . , 7? , F 
of the Sage Bus nd the “Don Giovanm erenade, ce et: a 
‘ a 
ivered in rousing fashtior The orct tra gave smooth a 0 Way to } 
effective performances of W igner “Tannhauser overt ( the W 
l schaikowsky's Nutcracker” suuntte Figars “Va t o Swa 
: \" Rost ‘ 
Massenet Un Pree Johann Strat Viens The Eden | 
Life waltz and Haydn’ Farewell mphor \ ording Py : 
to tradition, « ich plaver | shted candle tached t “ Rostot M 
desk in the last med et nd blew out the light as he ! . Is 5 
' 4 ‘ ‘ 
finished his part and left the stag he program explained , 
the origin of the custom follows Prince Esterhaz ’ y 
who maintained ar hestr der Haydn lirect f 
his personal delectation, had extended his residence at one Theresa Holmes Garrison. 
1S ‘rsonal ¢ ‘ctatio ri des i 
yf his country palaces bevond the sal time He wa n 
noved at the urgent trerti f the players to let them Ma 
: Bob b 
return soon to their families at Eisenstadt, and sent word + : ; 
‘ 
that all who wished coulu do so, but at the same time re . 
ceive their dismissal from the orchestra. The players, di Naught : ' 
maved. entreated Haydn to intercede for them. He did so Wir Nig ' Simone us 
9 ’ | t i 
by writing and performing the now famou Farewe i ’ 


symphony, during the t movement of which, a tender and 





pathetic adag the plavers one after another blow out Charles Fonteyn Manney. 
d adag pla 
their can and leave the roon e¢ Prince, muecl H — . . ¥ 
noved. relented it musi t were allowed to depart B&B Ma 

‘ | } yreforr : 
tl following day t their f ‘ wit I : 

‘ “ ' 

dreaded tf emp ent 
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New York, April 1, 1907 
Quartet gave the fifth and last concert of 
Cooper Union Hall, March 28. The names 


again published in full, for they deserve 


re tion, individually, for the good work done 
irsal has created good ensemble, and 
hip has developed this still more, so that 


op. 24, was played by Miss Michel 

Mr. Marum, violinist, with skill and feel 
umber, a quartet for violin, viola and two 
W played for the first time in New 
too important to dismiss with a few 


iffice to say that it was enjoyed be 


ented by a chorus of 
March 26, under the 
t | | Ba Young, the assistant pastor, 


olo parts were assigned 


Willard G. Ward 
George H, Bemus 
Mildred Graham 
William J. Eakins 
Mrs. J. Harold Cone 
George A trenge!l 
Carrie Stanley 
Robert Winslow 
Harry M Sailic 


John L. Hall 

1 Ba Winslow, Knighton 

ul much choral talent was 

1 iber f this wideawake church 

| \l ng brought the singers 

lf ly artist tandard Che accompanist 

\ 

o " 
= & 

piano cencerto, played by himself, 

paniment, at the annual concert 


| Orchestra Marcel Arthur Claassen, 


ous and effective work. Elsewhere 
made of the concert The themes 


turns tender and martial, the orches- 


in Singing and Speaking 
based on 
Scientific Principles. 
by Professor Wesley Milis 


of MeGili University, Montreal, Canada 


A work unique and indispensable for every teacher and advanced student, 


At All Bookstores cit 28 $2.00 net 


J. B. Lippincott Co., Philadelphia 


cE WY EL SH 


tration full and complete, and the piano part very brilliant. 

Dr. Schorcht showed vunlooked for pianistic ability and was 

recalled by a huge audience with demonstrative welcome. 
eS & 

Leopold Stokovski’s choir at St. Bartholomew’s P. E. 
Church accomplished something noteworthy in the two 
performances of the Bach “Matthew's Pasion” music, on 
which rehearsal had been in progress all of this winter 
Helen McGrew, soprano; Mrs. Kellogg, alto; Dan Beddoe, 
tenor, and Frederick Wheeler, bass, attended to such solo 
portions as were assigned to them most capably, and the 
regular chorus choir of the church sang with intelligent 
care and mostly with good effect. An orchestra aided, the 
organ also, the whole conducted by Mr. Stokovski. The 
church was crowded, many standing at both performances. 

eS & 

Will C. Macfarlane’s new cantata, “The Message From 
the Cross,” was sung at St. Thomas’ Church March 25, the 
composer at the organ, and again at Calvary Baptist 
Church, March 29, under E. M. Bowman, organist. The 
text of the work was selected and arranged by Rev. Ernest 
M. Stires, D. D., the rector, and is divided into “Seven 
Words,” with a conclusion, the latter ‘a tenor solo and 
chorus. The only solos are sung by tenor and baritone, 
several trios alternating with the choruses. A large audi 
ence listened to the work, which is dignified and impressive, 
as could only be expected. from anything done by Mr. 
Macfarlane 


fe 


lhe National Society of Musical Therapeutics met at a 
Carnegie Hall studio March 28, when addresses were de 
livered by Dr. Louis Fougere Bishop, Dr. Samuel S. Wal- 
lien and Dr. W. R. C. Latson upon “The Influence of 
Music Upon the Public,” with musical tests and demon 


strations 
Ss & 

George E. Cook exhibited portraits in oil of Baroness de 
Bazus (Frank Leslie), Princess Evistoff and Artista Lu- 
brainska, the latter a Russian prima donna, at Hotel Dar- 
lington, March 28, which were much admired because of 
their fidelity to nature. 

Z & 

Fidella Dario’s chorus in Hudson, N. Y., recently sang 
for an invited audience, and the Register of that city speaks 
in terms of praise of her work as conductor, in training 
it to sing “And the Glory of the Lord” (“The Messiah”) 
and some of the choruses from “Pinafore.” The paper 
concludes: “Madame Dario had repeatedly to bow her ac 
knowledgments of the generous applause, and these tributes 
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are deservedly earned by a lady who is a most capable and 
enthusiastic high priest in the service of the divine art.” 


eS & 


Rafael Navas’ piano recital at Mendelssohn Hall brought 
him many kind words from various public and private 
sources. Some of the former are appended: 


* * * This he followed with a sonatina by Ravel, also new. 
Ravel has figured on a recent Kneisel program and elsewhere this 
season as one of the younger Frenchmen now in evidence, and the 
work was listened to attentively and applauded for its almost pert 
charm, which seemed to be well caught by the player.—New York 
Tribune. 





Mr. Navas played the lesser pieces with delicate charm and appre- 
ciation. The sonatina by Ravel, in three connected movements, is 
an interesting though tenuous fabric of the filmy harmonies of the 
young French school, and he found adequate expression of its pecu 
liar grace; so, too, he made effective Liapounow’s bell effects.—New 
York Times. 





Navas’ audience was especially impressed by his technic, which 
was remarkable considering his comparative youth. Most difficult 
passages were executed with smoothness and precision. 
Beethoven's sonata, op. 57, with Mendelssohn and Liszt’s etude i 
F minor, which closed the program, were so brilliantly executed 
that there were three recalls —New York Telegram 


ft 
Elizabeth Patterson, the soprano, leaves April 6 for song 
recitals in Pennsylvania. April 8 she gives one for the 
Conservatory of Music at Indiana, Pa 


Wesley Weyman’s annual piano recital, at Mendelssohn 
Hall, takes place tomorrow evening, the program being 
made up of works by Mozart, Liszt and Chopin. 

 & 

Clara Kalischer announces a concert for Monday evening, 
April 8, in the Astor Gallery. 


First Manuel Klein Coacert at Hippodrome. 
Manuel Klein and his orchestra gave the first in a series 
of concerts at the Hippodrome, Easter Sunday night. Fred 
erick Weld, baritone, and Louise Gunning, soprano, were 
the soloists. Mr. Weld sang the Prologue from “I Pag 
liacci” and the “Toreador Song” from “Carmen,” and was 
well received. Miss Gunning’s numbers were “Summer,” 
by Chaminade, and “The Spring,” by the late Leo Stern 
The orchestral selections included the “Tannhauser” over 
ture, Tschaikowsky’s “1812” overture, and works by Julian 

Edwards, Manuel Klein, Edward German and Gounod 
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pera Co.; me. Marie Rappold, ano, Cu d Grand 
Co.; Mme. Sara Anderson, coprane, Grand Goore, Gras, Austria; 


Mme. de Pasquali, soprano, Grand Opera, Italy; b 
basso, Royal Opera Louse, Dresden, Germany; doseoh Seernstsin- 
Hinckley, 


a Grand Opera, Germany; Allen 
Grand a, Hamburg, ee athleen Howard, contralto, 
Grand Opera, Metz, many; Elizabeth D. Leonard, contralto: 
Bessie May Bowman, contralto; Hildegard Hoffmann-Huss, soprano; 
Elsa Marshall, soprano; Alice Merritt-Cochran, soprano; Grace 
Longley, es A larie S t, soprano; Elizabeth Blamere, so- 
ere Millie eee jo mage John a gs le George 
urphy, tenor; a . baritone; Irvin ers, baritone; 
Henri G. Scott, basso. 4 
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SPOKANE STACCATOS. 


March 2 19 





Spokane, Wash 

Rosenthal’s technic, delicacy of 
dynamics and the whole bag of tricks captured Spokane at 
his recital in the Spokane Theater on the evening of March 


tone, poetic sentiment, 


18. Rosenthal’s rendition of a Strauss waltz, rearranged 
into the form of a fugue, was the feature number. His 
metamorphosis was played with that breadth and those 


tonal effects which differentiate the Polish artist from other 
great pianists 
 & 


Rosenthal made this announcement 


ifter saying he will 
four yeare | 


return to Spokane in two years: “In three or 


intend to stop playing in public and will devote my time to 


composing.” 
CE 
Pullman, south of is making el 


Spokane, borate prepara 


tions for its music festival, May 1 and 3, when artists of 


national repute, choruses of school children, college stu 
dents and orchestras, singing societies and State bands from 
various parts of the Inland Empire will present the Met 
delssohn oratorio, “Elijah,” under the direction of Prof 


W. R. Strong 
the children of the public schools 


May 1 will be devoted to chorus work by 
May 
2 will be given over to a concert by the college orchestra 
and the oratorio. In the 
will be given by the college chorus of 150 voices, with vis 


The afternoon of 


evening Mendelssohn's oratorio 


iting artists as soloists, and an orchestra of thirty-five 
pieces. The artists’ concert, on the afternoon of May 3 
will be by the soloists. The choral concert in the evening 
will be the crowning event of the festival This will be 
given by choruses from Spokane, Coeur d'Alene, Colfax 
Ritzville, Chene Rosalie, Genesee nd the two Pullmar 
choruses. In this concert each chorus will render numbers 
of its own selection and four numbers will be given by the 
chornses combined, with the accompaniment of the State 
College Rand of forty-five orchestral pieces 
ES 
Heinrich Eilers, head of the piano house bearing 

name, announces that he planning a great temple of 


mustc for The structure, which will be cen 


Spokane 


trally located, is to be devoted exclusively to music and art 


ind will have chambers and an auditorium for private and 
public concerts 
oa: = 
Ss << 
What promises to he one f the. largest gatherings of 
musical talent in Spokane is t he fit planned to be give 


uns JOSEFFY. 


for Hattie Kirchner, violinist, and George Kirchner, cellist, 
Adolph Kirchner, director of Kirch- 
ners Spokane Military Band, in the Spokane Theater, on 

May 3. They will leave for New York 
May, sailing for | 1 


daughter and son of 


the night of Friday 
the first week in 
going thence to Germany to study at Leipsic four years 


London, England, and 


es a 
v= - 


Preliminary steps have been taken by F. W. King, presi 


dent of the 150,000 Club 
tra in Spokane. He has 


cians interested in a permanent 


to organize a symphony orches 


sent notifications to local mus 


musical organization, and it 


is expected an orchestra of from forty-five to sixty players 
will be formed 


ee 


The musicale in Masonic Temple by Katherin inn 
Kelley, soprano, a newcomer in Spokane, was largely at 
terided She was assisted by Je ssie Rice pianist ( 
Grissen, violinist, and Hans Dressel, ceilist 

Manuscript Society Concert. 

he third concert of the seaso1 rt Manuscript S 

ciety of New York was given in the society's new and 


elegant quarters in the National Arts Club Building 


President Sealy’s new string quartet was represented by 
two movements, good music, well played by Messrs. Sas 
lavsky, Martoune, Schnitzler and Sorlin Mabel W 
Daniels, of Brookline, Mas had a group of five songs 


very melodious things, of which she wrote the text as we 
Sung by Edith Chapman-G t le distinct d 
true effect, the composer playin tl npanim 
Mrs. Goold’s voice was fresh and ¢ ! nd si ne 
them from n Gustav | B 
piano, yoic ind i Lott ) i S 
second romanz wit pathet t k is 
ledicated t t ( ‘ King, contralt preted 
A Cradle Song { “By the Brooksi 1 and 
mpanied by Dr. S. N. Penfield, wi g ipplause 
vi A loub t the s \ 
pastor ale for hx wit tring quart k und. by 
Ernest Carter. was pret usic, the nding well 
in the hand f Signor Rabu Mr. Cartet minuet 
string quartet ised the program vivaciou \ pr 
gram not nnounces that on Saturd might, Apri 
there will be a “Ferrata Evening,” al! the ) 
to be sung and played being by Dr. | G. |} i 


mposer participating 


27 








Ganz Played the Paur Concerto in Pittsburg. 
I 3 N Marc 

Rudolph Ganz played | Paur’s piano concert 
eleventh pair uf concerts with the Pitt re Or tra 
Carnegie Hall last wee This < t wa give 
October, 1906 Ber the | oO 
Mr. Paur conducting and Gat t tl Luigi 
Kunits, in writing es < g 

tly 1 x na 1 g x 
his number, as we tl ’ i g 
vo q th wh M | \ g 
vared t he « rt I ‘ r 
for a time \ { 
broad 1 reer t s id @hily < chnica 
lay Mr. Ganz’s beautiful rendition of Mr. Paur’s 
cult neerto added greatly t is laurels Bot M | 
und Mr. Gar \ recalled 1 yt } I ! 
number Ganz played “Capric: by Brahm 1 tw 
; ip dic , ‘ by ) 
were Rubinstein l t ympl y 
No. 1, by Gluck-Mot y | Mept va 

eS & 

Carl Retter gave the fre« g Friday evening 
March 16, and Saturday afternoon, M h 17, at Carnegi 
Hall 

= 3 

The Eutery M { I Alleg! vy. d 1 Mot 
lay g f Pittsburg K 
ywoser, Ad. M. Foer 

eS & 
v1 2 t ( ) 
age M nd ning \y * 
= & 
> | 
rang ’ gr Ny 
I i 9 \\ 
March 1 Qo ne. | | | 
Mrs. I ‘ 
oe me 
= & ; 
\ 
can Na x ‘ ice 

{ i 

Cec ! ! \ 
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Curcaco, Ill, March 30, 1907. 
1e twenty-fifth program of the Theodore Thomas Or- 


as as follows: 
the Marriage of Figaro........ccsesccccevcece Mozart 
G maior (B. & H. Bd, Me. 88). ceccccccscnvess Haydn 
f Violin, A major, op. 45.. jesauecaseve Sinding 
rns fsom Patélied cccccicctvctecsousevehadeuberese Wagner 
be nation Scene and Glorification 


icmillen, soloist, played the extremely brilliant 


| effective concerto with fine aplomb. The technical dif- 
were superbly mastered and the whole character- 
| by a broad, authoritative conception 


[he soloists for the twenty-seventh program, which will 
Brahms program, will be Ludwig Becker and Bruno 


ndel, who will play the concerto for violin and cello, 


April 19 and 20, Hugo Heermann will be the soloist, 
the Strauss concerto for violin 
f & 
irie Hali, the English violinist, will give two violin 
oo recit ut Orchestra Hall on April 3 and 7, under the 


of the Daughters of St. George 


Ct & 
nterest is felt in the musical world in the forth- 


oncert of the Apollo Musical Club, Harrison Wild, 
Bach’s “Passion Music” (St. Matthew) will be 

Sa ing by a chorus of 350 voices, assisted by the entire Theo- 
homas Orchestra, and the following soloists: 

er-Kelsey, soprano; Janet Spencer, alto; Nich- 


Corimne Rid 


Douty, tenor; Hans Schroeder, baritone; Herbert 
t rspoon, bass 
a Gz ae 
- - 


yl Sammis will be the soprano soloist at the organ re 


| to be given by Clarence Eddy in dedication of the new 
rgan of the North Shore Congregational Church, on 


« es 
2 


fi 
i 


fi en Heermann, violinist, son of the celebrated violin 
lugo Heermann, will be heard in recital, assisted by 

aad John B. Miller, tenor, on April 25, at Music Hall. On May 
Vir. Heermann and Ernesto Consolo, pianist, will be 


in ensemble program at Music Hall 


2 Gt ee 
ist concert of the season under Mr. Neumann’s 
tion will take-place at Music Hall, Sunday afternoon, 
\pril 28, when Rudolph Ganz will give his farewell piano 
7 ecital before his return to Europe. Mr. Ganz has prepared 
y new program for this recital 
a & 


YS K1 Quartet will give the last concert of a series 
me | four at Music Hall, April 14, when Rudolph Ganz will 
I ssisting artist. This will be the last appearance in 
\merica of Alwin Schroeder, the popular and, no doubt, the 

cellist we have im this country 


Francis Rogers’ song recital at Music Hall, on March 24, 
was one of the social, as well as artistic, Sunday afternoon 
events of the season. Mr. Rogers sang a varied and well 
made program in his usual fine style, and received many 
encores. The accompanist was Miss Scheib. 

tS 

John B. Miller, who is the possessor of a tenor voice of 
rare volume and sweetness, was heard to excellent advan- 
tage by an appreciative audience at the auditorium of the 
Y. M. C. A,, St. Louis, March 23. Mr. Miller sang numbers 
from the works of Handel, Brahms and Franz, from Hil- 
dach, Tours, Salter, Hammond and Kroeger, and the 
visiting: artist was most enthusiastically encored after each 
number. Ernest R. Kroeger, of St. Louis, was accompanist 
for Mr. Miller. 

fe €& 

Garnett Hedge, the tenor, has been a very busy man in 
the concert field the past few months. The following are 
some press opinions of this estimable artist: 

Garnett Hedge, the tenor, who possesses an oratorio voice, sang 
with beautiful tone quality and interpretation. The rendition of 
“Behold and See’ was marked by an artisticness that called for 
cordial applause and the vocalist was required to bow his acknow!l- 


edgments several times.—Galesburg, IIL, Evening Mail. 

The work of Garnctt Hedge of Chicago was of the highest order. 
Possessed of a tenor voice of unusual quality, he also brought an 
understanding of his theme to bear that made his work a delight 
to his hearers.—Kankakee, Iil., Daily Gazette. 





Garnett Hedge, the tenor, is an oratorio singer possessing a 
splendid voice and an unusual knowledge in oratorio traditions 
He is an artist. His best work was probably in his opening num 
ber, “Comfort Ye My People,” which made a good impression with 
the audience.—Indianapolis, Ind., News. 

ct & 

The song recital by Marion Green at Auditorium Recital 
Hall, on March 28, was one of the most interesting events 
of the musical year. The possessor of a basso cantante 
voice of exceptional beauty of timbre, flexible, resonant, 
smooth, and of sustained power, and gifted with a temper- 
ament, virile and musicianly, with a keen sense of the dra- 
matic, Mr. Green's interpretations were of a highly artistic 
order and thoroughly enjoyable. Following is the com- 
plete program: Prologue, “I Pagliacci,” by Leoncavallo; 
“I Know a Hill,” by Whelpley; “She Rested by the Broken 
Brook,” by Coleridge-Taylor; “Recompense,.” by Ham- 
mond; cycle, by Bantock; “Mother o’ Mine,” by Tours; 
“Thistledown,” by Adele Aus der Ohe; “A Bird in the 
Wood,” by Frank van der Stucken; “Rolling Down to Rio,” 
by German; serenade, by Wade; “Killiekrankie,” by Wetz- 
ler; Scotch ballad, by Fisher. Jeanette Durno Collins was 
accompanist for Mr. Green 

= = 

Carolyn Louise Willard was the soloist with the Theo- 

dore Thomas Orchestra at the last Mandel Hall concert of 


this season. Miss Willard played the Liszt E flat concerto 

in a brilliant, finished style, with much repose and surety of 

technic. Miss Willard was enthusiastically recalled, and 

as an encore played Howard Brockway’s capriccio in F. 
 & 

Three very interesting compositions by Heniot Levy, of 
the faculty of the American Conservatory, were played on 
March 28, at Kimball Hall. A trio for piano, violin and 
cello, by Mr. Levy, pianist; Charles Morenhont, violinist ; 
Horace Britt, cellist; variations, op. 1, “Phantasy pieces” 
for piano, played by Mr. Levy, and concerto for piano, op. 
5, C minor, played by Mr. Levy, and second piano part 
played by Silvio Scionti. 

ts & 

The Columbia School of Music will present the follow- 
ing named pupils in recital on April 6: Blanche Colby, 
Bertha O. Boeker, Bessie Price, Harry T. Longstreet, 
Esther Erickson, Madge Clarke, Oscar Kaufmann, Verne 
Scully. 

tt & 

On April 2 Winifred Wallace Lamb, a member of the 
faculty, will give a piano recital at Cable Hall 

te 

Glenn Dillard Gunn announces a series of five recitals 
to be given by his advanced pupils. The first will be played 
by Helen Tenny, at Cable Hall, on April 3; the second, 
on April 13, by Effie Haarvig; the third, on April 17, will 
be an ensemble program; the fourth, on April 23, will be 
given at Auditorium Recital Hall, in the evening, by Lillian 
Battell; the fifth, on May 15, will be an ensemble program. 
Mr. Gunn will give a recital at Lafayette on April 2. This 
will be Mr. Gunn's third return engagement at Lafayette 
this season. Mr. Gunn’s program for this recital will be 
entirely of modern compositions of French, Russian, Ger 
man and American writers. Debussy and d'Indy will be 
represented by numbers which will receive their first 
American hearing. 

f €& 

Robert Boice Carson wiil present the following pupils in 
song recital on April 1, at Kimball Hall: Litta Rueger, 
soprano; Mayme Baldwin, contralto; Harry Sievers, basso 

fe €& 

Clarence Bird, a young and interesting pianist, played 
the following program at the James Millikin University, 
Decatur, on March 26: “Pastorale Variee and Gigue,” 
by Mozart; “Variations Serieuses,” by Mendelssohn; Noc- 
turne, op. 62, No. 2, fantaisie, waltz, op. 64, No. 1, scherzo, 
B minor, by Chopin; “To a Water Lily.” by MacDowell; 
valse scherzo op. 7, by Tschaikowsky; Arabesque, by 
Leschetizky; valse caprice, ‘“Nachtfalter,” by Strauss 
Tausig. Mr. Bird was enthusiastically received by his 
audience, and received many favorable comments from 
press and public. The Decatur Review said: Mr. Bird's 
manner on the stage though abrupt, is nevertheless pleas- 
ing. His playing was that of the master, his touch and 
technic being both delicate and firm. In the Arabesque, by 
Leschetizky, he displayed wonderful technical ability as 
well as temperament. It is safe to say that those who did 
not hear Mr. Bird last night missed one of the best musical 
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events of the year. Mr. Bird plays for the University of Atlanta’s Music Festival. It is something of which we should be proud, and it is due our 
Wisconsin on April 10, and later in the month will give a ; selves that we maintain and extend these uplifting claims 
recital at Madison and in May at Battle Creek. paceman, Ge. March 31, 1907 E. W. N 
CE SS It is now definitely decided that Atlanta will have a It is announced by Dr. Browne that these singers have 
Herbert Miller, baritone: Helen Allyn, soprano; Stella music festival, beginning May 29 and ending June 1. been definitely engaged for the festival 
Benzion, violinist, will give a concert at the South Shore There will be four concerts. The festival will be given Madame Schumann-Heink, contralto: Bessie Abott, so 
Country Club on March 30 in the Ponce de Leon Auditorium, which seats some 6,000 prano; Charlotte Maconda, soprano; George Hamlin 
<= persons and has unecxceptionable acoustic properties tenor; Campanari and Claude Cunningham, baritone The 
Arthur Burton will sing for the Amateur Musical Club rhe management of this high enterprise has been en- instrumental soloists have not been chos 
at their last concert to be given on April 1 trusted to Dr, J. Lewis Browne, who will have the liberal Gate City 
= & and enthusiastic financial and moral support of Atlanta's - 
_ Virginia Grey Estill, soprano, will give a song recital in wealthy devotees of music, and will Feceive the earnest Stanhope-Wheatcroft Matinee. 
Cable Hall on April 2 co-operation of the Atlanta Music Festival Associ:tion 
Gt All the money needed for carrying out the festivation : The recent students matinee at the Casino by the Star 
The following named pupils of Effie Murdock, organist, scheme on broad and liberal lines already is secured: s ope-Wheatcroft Dramatic School was very successful \ 
and Ragna Linne, vocalist, of the American Conservatory, there will be no uncertainty regarding the necessary finan- scene trom ‘Romeo and Juliet” was enacted by Robert J 
will be heard in recital at Kimball Hall on April 6: Ray- cial backing Lance, Lawrence Craddock, Edward Lea and Stanhop 
mond Martin, Margaret Huff, Laura Copp; Sara Lawrence Benefiting by the experience gained in connection with Wheateroft Five one act plays, “Modern Lov by 
Beals, Ellen Jones, Emma Wilson, Ora Johnson, Lillian the festival of two years ago, Dr. Browne will arrange a rrances E Johnson “The Furn of the Road,” by Julia 
E. Daube, Helen Davis 2nd Mrs. Beals remarkably low scale of prices, as follows White; “Look at That Clock,” by Paul Marion; “Drean 
t I'welve hundred seats will be sold for $3 for the season Faces,” by wee Miller Phe Marble Arch had casts 
A specially interesting musical program has been ar of four performances, or at rate of 75 cents a seat for made up of the following : The —_ actors who took part 
ranged for the Easter service at Plymouth Congregational each performance the sume from Shakespeare's love tragedy, and Grace 
Church. At the evening service Elaine de Sellem will One thousand seats will be sold for $4 for the four bbe Virginia on : Georgia Grifin, Margaret 
sing “Easter Song,” accompanied by violin, ‘cello, harp performances, or at a rate of $1 for each performance ewes, Grace Gould, Mabel Henderson, Katharine Mil 
oud ema = One thousand seats will be sold. for $3 for the four brey, Fannie Harte, Hugh Wynne, Vivian Grill, Frankie 
The following named pupils of Alta Beach Edmonds performances, or at a rate of $1.25 for each performance Hill, Jame — aeng \ustin, Hope Loring, Beatrice 
have been engaged for Easter services: Ethel James, so For these prices there will be a trained chorus of two \rin and Rena D Edward B. Lally was stage manager 
prano; Julia Hastings, contralto, will sing at Creor Presby hundred and an orchestra of fifty, selected from the Cin and Mr. Engel was musical direct 
ierian Church; Edith Atkinson, contralto, will sing at the cinnati Symphony Orchestra _ 
Grand Boulevard Church of Christ, and Lois Shannon, Dr. Browne says that the Ponce de Leon Auditorium is Victor Harris Conducts. 
soprano, at the Church of the Messiah equaled in acoustic properties by only one other such hall The Wedwesday Morning Sineina Cloh of which Mre 
eS = in America, and that is the Salt Lake Tabernacle, where Henry Seligman is the president, gave its sorian concert 
A pupils’ musicale of a high order was given at Music a pin can be heard to drop from the furthest seat wader the direction 68 Victse Bléeric. ‘ta tee taliecam a 
Hall this afternoon by the Chicago Musical College. G The forthcoming festival is exciting much interest in ppronicn’s Sat sens: Maite en” “Se theky conan 
G. Gabriel, pianist; Iva Hurley, soprano; Charles Gutz- musical circles, and its success is a foregone conclusion chorus of fifty voices and sang its difficult and effecti 
willer, violinist; Dolly Dietrich, pianist; Sol Cohen, violin. I am not in position at this writing to send a complete list program with great beauty of tone and exquisite finisl 
st Rebecca Neff, soprano; Wally Heymar, violinist; Clara of the singers and instrumentalists who will take part in Special interest attached to the concert, owing to the first 
Schroeder Peaslee, soprano; Dora Hershenow, pianist, the festival performance Asther Foote’s new cantata. “Lyneia.” writ 
gave the program, which reflected great credit on both The Evening Journal publishes a leading editorial article ten for this club and dedicated to Victor Harris Las 
students and teacher. fe & commending the enterprise and praising Dr. Browne's ecueld vininadl ill: NO atenene:| Bia moaniet 
The Beethoven Trio will give their final concert at Mar- work: assisted. Victor Har: sae ‘iets! aie. seer alaialie: 
tine’s Hall on April 3 rhis trio is composed of Jennette It gocs without saying that the festival could not be in better conductor 
Loudon, pianist; Otto B. Roehrhorn, violinist; Carl Bruck hands than those of Dr. Browne. This is not merely a passing 
ner, ‘cellist The trio will be assisted by George Dasch, tribute, but a simple statement facts which have already been 
viola, and Mary Peck Thomson, soprano abundantly confirmed in the past. The orchestra, the chorus and the Jahn Engaged for Musical Festival. 
- ‘ artists will be the best that can be secured, and the program wil! be 
Everyn KAESMANN arranged with a just balance between the established classics and Ek. A. Jahn, solo baritone of Dr. Parkhurst’s church, 
— LT the lighter compositions which are popular without being tawdry, as Madison Square (where has been re engaged for the 
A Suinde Item. it were The indications are that the May Music Festival will he coming church year), has been engaged for the South Car 
Henry W. Savage arrived in Naples last week, and Ie momt delight! andthe mow coca in the Mtr of ths ing Music Festival im May, when he wil sing all the b 
three days later sailed for Greece. This week he will be jiseq musical centers of the S which. when vou come down to S!08. Returning, he will sing at a number of citis ti 
in Constantinople the plain truth, is a distinction of which very few cities can boast. Will sing twice in Brooklyn during the current month 
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FLORIDIA’S SYMPHONY 
PLAYED IN CINCINNATI. 


( < ati, March 28, 19097 


d interest was centred last l‘riday afternoon 


oncert in the first performance at Musi 


Piets oridia ymphony, D minor, under the 
[he conviction was readily made 
( ‘ Jly great composer in their 
work of such magnitude and importance has not 
d here for a long time. It has all the ingredients 
ction, with an intensely modern 
ned as it is original. Perhaps in 
- d there of easily flowing melody, or in the 
ing catenation of the four symphony movements of 
estion of the blue Italian sky 
nphony, with all its adherence to classic 
rn in type as can well be imagined. The 
Wagner perhaps more distinctly felt in the 
nent, parti irly in the etherial phrases of the 
yoodwind at its close. But apart from the in 
ich all modern composers, including Strauss, 
ys and others, pay tribute, there is in Mr. Floridia’s 
lelightful congeniality and originality. Ther¢ 
es to the harmonization, and the flow of ideas 
yant as that of a mountain stream. The 
which the composer has de 
the third to the second move 
p 1 greater ontrast following the 
or t first movement, refreshingly 
gratef It pontaneity shows an excep 
lowed with the gift of invention 
cl t later is remarkable as the 
worked t The last move 
erant sus character Phe 
ymphony are ingeniously dif 
ree and mt 
er of modern or 
1 pleasing absence of pedantry 
1 here not the lightest attempt 
ly 1 ill “grabbing after effects.’ 
it of masterful ideas and a 
utifully and con 
inte t to the message It 
nd from the beginning to the close 
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Mr. Floridia was overwhelmed with applause by the audi- 
ence, 

The orchestra, under Mr. Floridia’s direction, played the 
symphony with every responsiveness to the requirements 
of its contents. Somehow, the Symphony Orchestra, now 
that it so soon is to be a history of the past, plays as it 
never did before. It has become a plastic, elastic body, 
with swing and poetry and nuance in every fiber of it. The 
first movement was given with tensely dramatic periods 
unctuous crescendos and compelling contrasts. The scherzo 
was characterized by particular lightness and happiness of 
mood 3oth the woodwind and violins showed the finest 
quality. All the orchestra’s forces came into play in the 
finale and were nobly sustained, a magnificent climax being 
secured at the close. 

An enchanting reading was given the “Freischitz” over- 
ture, under Mr. Van der Stucken’s direction. The familiar 
composition was given a new romantic interest. The horn 
passage in the introduction was exceedingly beautiful—not 
marred by the slightest defect” All the divisions played 
with lightness and finish, and the closing movement was 
given with great piquancy and brilliancy 

Che closing number, “Tod und Verklaerung,” by Richard 
Strauss, was one with which the Symphony audience had 
become acquainted before. It represents Strauss at his 
best, with less effort for dissonance and an agreeable vein 
of tender, lofty melody. The orchestra was well in hand 
in the meaning of the composition, and under Mr. Van der 
Stucken’s direction gave it poetic expression—the “Verklae- 
rung” part at the close being played with a devout, inspira 
tional mood. Louise Homer, the soloist, sang Liszt's 
‘Lorelei,” Schubert’s “Die Allmacht,” both sung with the 
Germen text, and an aria from “Samson and Delilah,” sung 
in French. 

eS = 

Lifted out of common interest to substantially the plane 
f a professional event of distinction was the con 
cert last Tuesday night by the Hahn Students’ Orchestra in 
the Odeon under Adolf Hahn’s direction. The orchestra, 
entirely composed of students’ material in the violins, was 
sugmented by violas, ‘cello and basses from the Symphony 
for Mr. Hahn proved conclusively that he also 1s con 
tributing his share toward the training of youthful talent 
for providing a permanent orchestra, and in this respect 
irrespective of the exceptional solo talent that he presented 

fulfilling a noble mission. The orchestra played not 
only with a fine sense of rhythm, clearness of phrasing and 


technical finish, but with a beautiful blending of tone and 
a high order of intelligence. There was a plastic homo- 
geneousness in the texture of the Haydn symphony (D 
major) movements. The cheerful, happy mood of Haydu 
was prominent in the reading and the finale vivace was 
given with particular vivacity and brilliancy. The mystic 
sense of Grieg was we!l maintained in the flavor imparted 
to the lento and chanson populaire. A novelty with a re 
‘igiously poetic impression was Gounod’s “Hymne 4a Sainte 
Cecile,” arranged for thirty violins in unison. The miscel- 
lancous orchestral numbers included a love song by Jonas; 
Handel’s menuet, “Berenice,” and Raff's “The Mill.” The 
soloists proved the masterful training of their teacher, who 
is gathering a great deal of the best talent about him. Most 
matured among these was Ruben Lawson, who, with or- 
chestra, plaved Svendsen’s romance. His tone was” large 
and musical and his style intense. There was no doubt 
about iiis temperament. Louise Snider showed exceptional 
gifts in two violin solos, “Cavatina,” by Raff, and a Hun- 
garian dance by Hauser. Her bowing was graceful and 
energetic, and the Hungarian dance she gave with snap 
and fire. Esther Crockett played an elegie by Bazzini and 
mazurka by Wieniawski, showing not only technical facility 
but warmth of tone. Mr. Hahn is evidently creating a mas- 
tery school for the violin, which is attracting students from 
all parts of the country. . 
e & 

The dramatic department of the College of Music School of 
Expression gave a performance of “His Excellency, the Gov 
ernor,” at the Odeon last Thursday evening, for the benefit 
of the Child Labor League of Cincinnati. The principal 
parts were taken by C. J. Henslee, Harry R. Weber, Robert 
C. Harris, Frederick K. Stephens, Leroy Fahnestock, Sam- 
uel Hall, Walter R. Connolly, Harry Quitman, Margaret 
Buck, Mathilda Stuebing and Ida B. Radcliffe. The stage 
direction was under Miss Mannheimer 

Ct 

Lino Mattioli, the distinguished voice teacher of the Col 
lege of Music, expresses thorough satisfaction over this 
year’s class, and as a result of the excellent progress made 
by each individual, he is contemplating several evening re- 
citals for the near future. 

Ct € 

Lucey Logan Desha, a former pupil of Lino Mattioli, of 
he College of Music, and now director of the voice depart 
ment in a leading Alabama college, recently gave a recital 
before the Ladies’ Musical Club of Tuscaloosa. Miss Desha 
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writes that she expects to return to the college for the Endorsements and Congratulations for Sweet. ronto, whose daughter has been a pupil of Mr. Sweet, « 
summer term cluded his letter with this salutation 
George Sweet, who is soon to establish a school of music 
@ & ss . 
and opera at Florence, Italy, has received many letters of I heartily wis 


endorsement and congratulation from managers and others  !4ly. 4 f am sure , ‘ loubt of . = 
ability and standing wi sert itse no matte “ 
With kinest emards f Mrs Heintzmann, ‘ : ny 


daughter 


The eighteenth recital by College of Music students, held 


at the noon hour on Saturday, in the Odeon, presented a prominent in the musical world of America. All express 


program of unusual interest. The participants were Ethel their high regard for Mr. Sweet as a teacher of singing, 
4 : . P y . >.) sansete ° . " . . , 
Wolf, G. Bain Frank, and Augustus O. Palm, pianists; Ida and while regretting his departure from New York, con 





< “harle 4 _ ; » - , 1 1 T j from foarch ler 
Alvis, soprano; Charles Wagner, violinist, and Laverna gratulaie him on the fine success his pupils have woh im Here are a few words from Marshall P. Wilder 
Asken, elocutionist, pupils respectively of Romeo Gorno, this country and Europe W I 
Louise Dotti, José Marien and Miss Mannheimer Heinrich Conried, director of the Metropolitan Oper: aaa eatin = coes bak 
= oe ‘ x ! 
= <= House, who has heard a number of Sweet pupils, and en y im Florence be successf 
r ° . ° - *) » ve ] \, " o : , r > 
Che third College of Music Chorus and Orchestra con- aged several who had studied with this master, wrote as ; <u ; 
: » : . 1} A i ‘ president t t ( Dim < 
cert will be given on April 18, in Music Hall. The program follows ns We Ss as - 
y | ‘ XI $ Opin 1 t 
presents many interesting novelties to local music lovers, : — 
Bias s * i. : ; . Me. Georct Sweer, us lity e 
among which will be an aria from Pietro Floridia’s first 
ie “2 ‘ te 489 Fift Avenue, New York 
opera, “Maruzza The work was composed by Floridia “ 
, ’ id : ; - Dear Mr. Sweer—lI a very sorry to learn that you have « ‘ 
. > wre » ming P P -< . » fac : va e serv teach t the ‘ 
when he was quite a young man, and despite the fact that ut cided to leave this country; on the other hand, however, con - ; ; 
has been performed over 1,000 times in various parts O! gratulate vocal students abroad, who will have the opportunity t : ; ’ 
‘ : . ¥ f I t f 
Europe with signal success, America is to be given its first reap the benefit of your 7 . 
taste of it at the coming concert. On this occasion Helen With y sincere wishes for your further success, believe me, ! a k eal ‘ 
- 7 ne . Very tru your Hieineicu Conri ; 
Brown, a gifted young singer and pupil of Signor Floridia, , : oe a erat 
will sing the aria. All desiring invitations are requested to Here is an extract of a letter from George W. Chadwick \ a F sae \ 
. e ‘ ipat ul \ i pp LAs 
follow the usual custom of sending addressed stamped en- director of the New England Conservatory. in Boston C N York fo ( Ma » M 
. s . Voc ‘ cw ' i ! y * 
velope to the College of Music vit 7 
in Florence, in the winte and I kmow that there is much 1 steamer 
A trio from the College of Music, including Madge Mac- i™ Florence for a teacher and adviser of exactly 5 experic nee 


ae ’ 5 an¢ b 
gregor, violinist; Ruth Woodford Morgan, soprano, and nd ability 


. . I wish you the greatest success in your enterp: " ' e 
ihe! Lwin sedi the pram gv atthe tte oe yee aes sae ot! Had Terrible Eczema 
Jewish Settlement recently The young ladies acquitted do my best to have them put under your car 


themselves creditably and were compelled to respond to 


George Wilson, manager of the Pittsburg Orchestra, ex 
pressed his pleasure, and also sorrow, in these words Caused Intense Suffering—Grew Worse Under Best 
Medical Treatment — Skin Now Smooth as Ever. 


several encores. The Misses Macgregor, Morgan and Lewis 
are pupils respectively of José Marien, Lino Mattioli and 


\lbino Gorno J. A. Homan Glad to know of the plan, which will mea . " 
2 nging, but sorry we are to lose you Used Cuticura Remedies. 
The Rev. Dr. De Lancey Townsend, rector of All A “Some time ago | suffered terribly wit czema 
Saengerbund to Sing for Brooklyn Institute. ; : a ae as ie a Reg ; 
geis Church, New York. added this ereeting had the be me t ‘ t} nore medicine 
[he Brooklyn Saengerbund, Hugo Steinbruch con- You are to be congratulated upon your return a we took the worse it med to get. I kept on with medici 
ductor, will give a concert at Association Hall, Brooklyn, genial artistic atmospher: I hope that you will be very successf for about “ unt wt Cuticura R 
5 : “ve | » > one “@ » : " . d rtised a iT ‘ ce ourcl ed the ‘ co S , 
Thursday evening, April 11, under the auspices of the Wilson G. Smith. the critic and teacher. of Cleveland, advertised, l ( T 
2 . ; » » N ] _ : feu . . ; , 
Brooklyn Institute Marie Nichols, violin, and Louise B Ohio. concluded his letter with these lince Cuticura Ointi Cut Re \ 
Voigt, soprano, will assist [he chorus will sing “Gebet the slightest pe of ther ring me After | 
* ” 1 re t to learn of your leaving this countr for Italy, f : ; 
vor der Schlacht,” by Himmel (which is said to be Presi Pe ee . ir — ; first set of Cut i Remedies I wy the 
a Prey : we can hardly afford t se artists and teachers of calibe ’ 
dent Roosevelt's favorite German song), and other mod- Quy joss, however, is Italy's gain, I can only express my regret and in t six weeks n kin wa 
ern choruses and folksongs Madame Voigt will sing at your departure, adding thereto my best wishes for a succe: rdvise any o1 ffering from tl terr lisease t 
modern German songs by Hofimann, Hildach, Hegar. mmensurate with your eminent ability the Cuticura Remedi Henry J. Stellic 132 Spring St 
Brahms and Ries. Gerhard Heintzmann, the piano manufacturer, of Te Charleston, S. C., June 12, 1906.’ 
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In these days of enormous overproduction in every 
rm of musical art, the man who looms up among his 
fellows, who stands in a class all by himself, must indeed 
be an extraordinary artist. Such a one is Sergei Kus- 
ewitzky, the great Russian contrabass virtuoso, Some 
vill argue that it is not so difficult to be unique as a per- 
former on the contra bass as it is on the piano, violin 
r ‘cello because there is practically no competition in this 
ch of virtuosity, the contrabass never having been 


popular as solo instrument. The very fact that Kusse- 


itzky has made of this “clumsy mastodon of the group 
f stringed instruments and extraordinarily sympathetic 
ngetr in the words of Tschetschott, the celebrated Rus- 

music critic and litterateur, shows what a remarkable 
nusical personality he is. Had Kussewitzky studied the 
cello or violin, no doubt he would have been one of the 
itest performers of all time, but he has done more 


in this, he has popularized an instrument hitherto con 
idered impussible for solo work 

Kussewitzky is not a successor of Bottesini, the famous 
Italian bass viol virtuoso, although he has aften been called 
the second Bottesini,” for want of better comparison 
Bottesini played on a small sized three string bass which 
he tuned to fifths, while Kussewitzky plays on a full sized 
gulatiot wrchestra bass with four strings, tuned to 
irtl [his makes both the tone production and the 


‘ 


cution far more difficult than it was on the instrument 
of the Italian. Bottesini was a great performer and he 
irned enduring fame, but he was chiefly a virtuoso of the 
old school, whereas the Russian is an artist and musical 
through and through. What first strikes one so forcibly 
n | playing is the beauty of his cantilena; one cannot 
inderstand how it is possible to draw such a sweet, pure. 
nging tone from an instrument of such huge proportions 
But Kussewitzky’s phenomenal execution on the ponderous 

rerboard astonishes even more yet, for the ease with 
which he compasses the enormous distances baffles descrip 
tion, He is a past master of all the difficulties and intrica 
ies of his chosen instrument " 

\s a musician and artist he at once wins the admira 
tion and respect of all; his conception is true to the com 
poser and his delivery is soulful and impassioned All 
n all, Sergei Kussewitzky ts one of the most extraordi- 

iry musical personalities of our day. His success in Ger 
many has been no less than in his native Russia, as will 
seen by the following criticisms: 

On Friday last, Sergei Kussewitzky, professor at the 
Moscow Philharmonic Conservatory, gave a concert at the 
Singakademie. He is a remarkable personality and handles 
his‘ full contrabass with such virtuosity that, without look 
ng, one might believe one was hearing a cellist instead. 


| 


| have only once before remarked such an extraordinary 
finish on the same instrument, and this was in the case of 
Giovanni Bottesini, who made a world wide name for him 


1 


elf and was hitherto held to be without compare. It is 
not only his surprising technical knowledge that makes 
Kussewitzky so very attractive for us, but primarily his 
refined musical qualities, to which must be added an as 
tonishing fullness and richness of tone. He gained a well 
| success,—-Vossische Zeitung, Berlin, March 29, 


On the same day remarkable performance took place 
t the Singakademie, where a Russian contrabass virtuoso 


Sergei Kussewrtzky, gave a concert. In a former period 


the contrabass was known as a solo instrument; but for us 
it, like so many another, was incorporated into the orches 
tra and its appearance in a concert hall regarded as a 
curiosity \s a consequence, the literature 1s somewhat 
restricted, although masters such as Handel and Haydn 
ve written for the contrabass Herr Kussewitzky 
greatest successes with more modern com 

positions, partly his own He has the art of producing 
ft, clear and full tone on his simple bass viol, es 
pecially in the tenor positions. But even more surprising 


in his celerity in fast passages, than the certainity of the 


he purity of his intonations, which left 


weollets, 1s 
thing to be desired even in the lower positions. <A great 
mount f interest was taken in this uncommon virtuoso, 
who was compelled to make several additions to his pro 
tram Berliner Tageblatt, Berlin. March 31, 1903 

“We heard a contrabass virtuoso in the Singakademie 
on March 27, Herr Sergei Kussewitzky, professor at the 
Moscow Philharmonic Conservatoire. Since the celebrated 
italian contrabassist Bottesini made his appearance more 
than two decades ago as a soloist on this instrument, no 


other representative of this largest stringed instrument had 


shown himseif other than in orchestra, Herr Kussewitzky 











has proved by the extraordinary virtuosity with which he 
handled this instrument, apparently so little fitted for con- 
cert work, that it only needed the right man to win golden 
opinions for the contrabass. And the Russian artist is in- 
deed a master, a musician of deep, technical knowledge and 
unbounded fine feeling. It is natural that to free the con- 
trabass from the deep spheres of the tones appointed to it 
in orchestral work, the tenor position had to be unfolded 
for it in solo work, and in this position the difficulties are 
s© great that only a master gifted with the very finest sense 
of hearing could produce laudable work. The Russian, 
secure in these necessary qualities, has a refined, full tone, 
and the surety with which he reproduces the slumbering 
passages in the upper positions is absolutely admirable.”— 
National Zeitung, Berlin. ‘ 

“A virtuoso on the contrabass was heard yesterday in the 
Singakademie, Herr Sergei Kussewitzky. The time when 
another artist on this instrument not usually regarded as 
suitable for solos earned laurels and wealth in the concert 
hall—the Italian, Bottesini—lies about a quarter of a cen- 
tury behind us, but nevertheless many of us may yet re- 
member the sensational performances of this musician. 
Herr Kussewitzky seems called to freshen these recollec- 
tions. He handles his instrument with the same finish, 
and, inasmuch as he uses an ordinary contrabass of normal 
size, while Bottesini made his work easier by playing on a 
somewhat smaller make, it is quite likely that Kussewitzky 
is even superior to his celebrated predecessor. If one did 
not see the man and his instrument, one would believe he 
heard a violin cello of great and pure tone. Only the very 
deepest passages remind one in their more massive tones 
of the real nature of the instrument. Herr Kussewitzky’s 
technics are just as good as his tone. The thumbing pas- 
sages in the higher and highest positions, given with such 
power and ease, were especially applauded. The artist, 
who gave a Handel concerto, Bruch’s “Kol Nidrei” in his 
own transcription, and four smaller pieces, two of which 
were his own compositions, received the liveliest ovations 
from his numerous audience.”—Berliner Bérsen Courier, 
Berlin. 


“All those who attended the concert yesterday (Friday), 
given by the contrabass virtuoso, Sergei Kussewitzky, Mos- 
cow, do not need to complain of a lost evening. Herr Kus- 
sewitzky has an undoubted right to be heard publicly, for 
his art in the manner of handling this largest of all 
stringed instruments is great in every degree. He called 
forth a splendid tone, agreeable even in forte, from the bass 
viol. It is in the nature of such contrabass productions 
that the upper positions, in which the violoncello, too, un- 
foids its highest art, are principally used. With the-higher 
positions the difficulty of a pure intonation and reliable 
technic also grow in force, and only a born musician, gifted 
with an excellent ear, can count on an honorable success 
under these circumstances. Such a one was gained by Herr 
Kussewitzky. In the Handel concerto, the Bruch “Kol 
Nidrei,” in two of his own compositions, in a pretty berceuse 
by his celebrated Schwerin colleague, Laska, and a neck- 
breaking tarantella by Bottesini, the past master of 
contrabassists, he unfolded a tremendous virtuosity, which 
carried his audience away in stormy applause.”—Berliner 
Lokal Anzeiger, Berlin, March 28, 1903. 


“The appearance of the two Russians, Sergei Kussewitz- 
ky and Sergei Mamontoff, on Friday afforded a rare op- 
portunity of hearing the contrabass as a solo instrument on 
the concert platform. Besides, Herr Mamontoff, who 
proved himself a pianist of good musical qualities, the first 
named artist evinced himself as a remarkable virtuoso on 
the contrabass. He 1ot only possesses splendid technical- 
ities, but fascinates as well by the nobleness of his tones, 
his warm, exp: essive cantilena and the aristocratic, artistic 
direction of his playing. I well remember the art of the 
Schwerin virtuoso, Laska. This young Russian can be ab- 
solutely placed on the same footing with this celebrated 
master of the contrabass.”"—Deutsche Tageszeitung, Berlin, 
\pril 1, 1903. 





“It is known that the contrabass forms the foundation 
of every stringed orchestra. It has always been regarded 
with a touch of comicness from the standpoint of a solo in- 
strument, and the cases where it was considered quite in a 
line with others are few and far between. Years ago a 
contrabassist, Bottesini, created a sensation with his in- 
strument, and quite recently the Moscow professor, Sergei 
Kussewitzky, has concertized ia the Singakademie. He 
proved himself an artist without comparison. Even in the 
upper positions this remarkably built instrument proved 





that it can vie in sweetness of tone with any lyric tenor. 
The young Russian proved himself a master both in can 
tilena and runs, and his feeling found equivalent expression 
in the Handel concerto, the Bruch “Kol Nidrei,” and an own 
composition.”—Berliner Zeitung, Berlin, March 31, 1903 





A Fine Organ Recital. 

In the “Old First” Presbyterian Church of New York, 
corner of Fifth avenue and Twelfth street, William C. 
Carl, the organist and musical director, gave a most inter- 
esting recital Monday evening of last week. This was his 
one hundred and twenty-second organ recital in this place. 
He was assisted by Louise Ormsby, soprano, and Andreas 
Schneider, baritone. On this occasion a highly interesting 
program was presented. As is customary with Mr. Carl, 
he introduced several novelties. The program follows: 


Allegro Maestoso, Sonata, op. 8........6+-0e0-00: Sir Edward Elgar 
Carillon Allegretto (mew).......csseeceeeeeeeeeed Arthur H. Ryder 
(Dedicated to Mr. Carl.) 

Tee Berks TOCCMR sic cceeveccacvsisoces ..Johann Sebastian Bach 
Vocal, Inflammatus, Stabat Mater............... ... Rossini 
Louise Ormsby. 

Sonata, for Organ, in D minor (new)..... ....M. H. van't Kruijs 
Vocal, Honor and Arms, Samson...........6.000eeeeeeeeee Han‘el 


Andreas Schneider. 
Pastesale (nee) © o.6ecccisvecs te BAERS Pe ee ...-Aloys Klein 
(Novelties for the Organ, Volume II.) 


Le Vendredi-Saint (Good Friday)..............+. F. de la Tombelle 
Vocal, I Know That My Redeemer Liveth, Messiah.......... Hande! 
Louise Ormsby. 

Pomfare.. in PF MSOs 556 cad code tia coese ne aveete Henri Deshaye« 


Perhaps the most notable feature of the recital was Mr. 
Carl's brilliant performance of F. de la Tombelle’s descrip- 
tive piece. This shows some very florid writing for the 
organ. It contains three movements, the first of which 
is entitled “Darkness,” the second “The Earthquake,” and 
the third “The Angelic Choir.” The composer discloses 
a high order of musicianship and secures some exceptional 
orchestral effects by the separate and conjoint use of 
various stops. This is a tremendously difficult work and 
requires a master to give it an adequate performance, It 
goes without the saying that Mr. Carl was fully equal to 
all demands imposed upon him and gave a masterful per- 
formance. Van't Kruijs’ new sonata in D minor is a 
pleasing composition, abounding in effective contrasts. This 
had never been played in New York before, and proved 
a very fascinating novelty. Another composition which 
had not been heard in these concerts was Ryder’s “Carillon 
Allegretto.” 

It is scarcely an exaggeration to declare that Mr. Carl 
has introduced more new organ works than any other 
organist in the United States. Every composer of any 
merit, either in this country or in Europe, as soon as he 
completes a new organ composition, sends it to Mr. Carl, 
and it is not long before it is introduced by him. 

Louise Ormsby possesses an agreeable soprano, which 
she controls easily. She sings with taste and always makes 
a favorable impression upon her audience. 

Mr. Schneider, the baritone, was heard to fine advan- 
tage, his rich voice filling all parts of the church. 

This paper has so often taken occasion to commend the 
work which Mr. Carl is doing in these recitals that it is 
not necessary in this article to enlarge upon this subject. 
It is noticed that all of the recitals given by Mr. Carl are 
attended by organists and students of the organ. It always 
happens, therefore, that this great organist is heard by a 
very intelligent and musical audience. 

Last Monday evening Mr. Carl gave his one hundred 
and twenty-third recital, He was assisted by Everett 
Maclachlin, the famous boy soprano; William Harper, the 
admired basso, and Harry Woodstock, accompanist. This 
recital, which concluded the spring series, will be fully 
reviewed in the next issue of Tae Musicat Courier 





Ferdinand Carri’s Pupils. 
The annual recital of Ferdinand Carri’s violin pupils will 
be given in Mendelssohn Hall, Wednesday evening, April 
10, when this interesting program will be presented: 


Largo, Allegro Assai, for four violins. . 
Polonaise, No. a.......... PRES 


Bach-Carri 
. Wieniawsk: 


Fantaisie Ernani, for two violins....... eT ee 
Rowle Papegeme vi... .. . 6. c5s ses. : iis Ghee .+++. Ernst 
Concerto, F sharp minor ........ .. Wieniawski 
Rie Waete, T OB seiko ns. veer eve ; Vieuxtem>« 
Serenade, for two violins ............... elles» aamale Gounod-Carri 
Fantaisie Appassionata ..... he dikwe oMns « Vike wi eek whew ae Vieuxtem 
Souvenir de Haydn ................ hon git eee hie a seed eee Leonard 
De OD = 5 kn 5 Ciwn Ways oabk » BR ifn ci acks Vieuxtemns< 
Concerto, op. 88, for two violins... . 2... ec nees Spohr 
Ronde - Coprbesbeee cian senhesn ce vni vccteccsencscccs .. . Saint-Saéns 
PIOGIOE xs 60.06 6 ec avendane ses etevecensescempeences Chopin-Carri 
ee See OE SOD. 5. sss ck aeedee vc oe Gedumieekk waney Carri 
Largo, for Violins, Piano and Organ.............-....4..- Handei 
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LEIPSIC. 


Letpsic, March 20, 1907. 

The Gewandhaus season of twenty-two concerts has just 
closed with great performances of Beethoven's eighth and 
“Ninth” symphonies as one program. The Gewandhaus 
Chorus was augmented by members of the Lehrer Gesang 
Verein. The selection of the solo quartet proved especially 
satisfactory. The voice of Tilly Cahnbley-Hinken, of Dort- 
mund, seems naturally high, and it was not difficult for 
her to sing this music beautifully. The tenor, Paul Reim 
ers, of Berlin, gave a distinguished interpretation, wherein 
character, vigor and beauty were all rightly combined 
Fraulein Katzmayr, of Vienna, had recently shown her 
splendid voice and art in the Gewandhaus production of 
“Legend of St. Elizabeth.” The baritone, Hans 
Schitz, of the Leipsic Opera, has been for years one of 
As a 


Liszt's 


the agreeable and dependable artists of the city. 
quartet these voices blended unusually well. 

The eighth symphony in the Nikisch reading sounds like 
a pilgrimage back toward Mozart, with its lovely scher- 
zando and menuetto. But one remembers still that Beetho 
ven wore large shoes and went with a heavy tread. The 
“Ninth” symphony was a triumph as given on this occasion. 
Since the Beethoven composition is so potent with feeling 
and deeply musical ideas for every voice, how satisfying it 
was to have a conductor who brought every phrase for 
those voices to the ear and its full depth of feeling. Once 
more one says that under this interpretation there is no 
Discussion is 
On 


the whole it becomes a fitting occasion to recall who the 


doult as to the propriety of a closing chorus. 
then no longer a part of the business of the meeting 


man Beethoven was and who the man Nikisch is 
ee 
> - 


the March 


Sach’s organ prelude and fugue in D minor; Men 


The Thomaner Chor, 16, 


brought 


motet service by 


delssohn’s “Forty-third Psalm,” for eight voice chorus; 


Bach’s “So gehst du nun, mein Jesu hin”; Gustav Schreck’s 
Passion song, “Ach, wie ringt des Dulders Seele.” 
 & 

Che sixth and last Gewandhaus chamber music program 
brought the Volkmann E minor string quartet, op. 35; the 
clarinet quintet in A major, op. 19, by Stephan Krehl, of 
the Leipsic Conservatory, and the Brahms sextet for violins, 
violas and cellos. The regular string corps, consisting of 
Wollgandt, Bitimle, Herrmann and Klengel, was assisted by 
the additional Emil 
Robert Hanson, and clarinetist, Heinrich Bading 


violist, Friedrich Heintzsch; cellist, 

The Krehl clarinet quintet has been in print for some 
seasons, but this was its first rendition in the Gewandhaus 
It is a most meritorious work, in so far as Krehl has exer 
cised strong enough mentality to compose a really individ 
ual thesis without ever resorting to the brilliant color of 
the ultra modern. Furthermore, in the first three move 
ments he has used motives not unrelated in form but decid 
edly different in import, thus shrewdly securing coherency 
beyond the ordinary. Following up this good work, he has 
brought more abstract inspiration into the last movement 
than to any of the other three, carrying the auditor's inter- 
est easily to the close. This last movement is marked lento 


—tema con variazioni—andante. Only in parts of this he 
has approached tonal and melodic color, suggesting the mu 
sic dramatic stage, but even here he has kept the character 
so distinguished and the treatment so thoroughly musician- 
like as to remain entirely within bounds of the sober school 
On a first hearing one does not suspect that a single meas- 


ure of the entire quintet is there without its just cause for 


being. It argues a strong man in the field of writers of re 
spectable music. Krehl was born in Leipsic in 1864. 
eS 


rhe twelfth and last Philharmonic concert under Hans 
Winderstein was devoted to Max Schillings’ melodramatic 
setting of Schiller’s “Elensischen Fest,” Beethoven's “Ero- 
ica” symphony and Schillings’ melodramatic setting of Von 
Wildenbruch’s “Hexenlied.” Ernst von Possart declaimed 
the texts to the Schillings works. An especially large audi 
ence was in attendance 
much preparation for the symphony, for it went most com 


The orchestra had evidently made 


mendably through its various movements, and at the close 
Winderstein was presented with a large wreath by the 
Von Possart declaimed both 
poems from memory and created a deep impression with 


proprietors of Albert Halle 


them. Some days later he returns to the city for a “Par 


sifal” reading. 


The second and last concert by the Munich String Quar- 
tet was led by Felix Berber on account of continued illness 
of the founder, Theodor Killian, a native of New York 
The program embraced the Haydn G major quartet, op. 17; 
the Beethoven C sharp minor quartet, op. 131, and a manu- 
script piano quintet by Anton Beer-Walbrunn, of Munich. 
Josef Pembaur, Jr., formerly of the Munich Conservatory, 
now of Leipsic Conservatory, was the assisting pianist. The 
organization played well under Berber’s leading. 

rhe Walbrunn quintet arouses the reflection that one 
may compose extremely well at the first decade of the 
twentieth century without making a very deep impression 

es & 

The oratorio and lieder contralto Marie Wirth, of Frank 
furt-am-Main, who has been here for some months study 
ing under Mrs. Carl Alves, sang at Halberstadt in Handel's 
oratorio “Joshua.” She will soon sing the contralto part 
in a performance of Bruch’s “Achilles,” at Stuttgart. The 
young artist has a voice of great volume and beautiful 
Her 
low voice is heroic now after an entire change in the man 
She 


quality, now coming under most commendable usage 
ner of producing it sings with feeling and intelli 
gence, so that a good career is opening up for her 
ce = 

A vocal program was given in Hotel de Prusse, March 
16, by pupils of Adolf Perluss, a native of Hungary, who 
spent some years in New York. The singers were Frau 
Schiitze, Fritz Phillips, Hans Phillips, Doris Meinig, 
Karl Klunger, Margarethe Réssner and Elsa Neff, of Leip 
Lily White, of New York, and Moritz Kretschmar, of 
Elizabeth Phillips and Erich Feldweg, of Leip 


sic ; 
Pittsburg 
sic, Irene Oliver, of London, assisted 
with a violin obligato 

The participants showed evidence of generally safe teach 
ing. Of those heard for this report, the baritones, Fritz 
Phillips and Moritz Kretschmar, 
fine voices under splendid manipulation 


were accompanists 


were in possession of 
Mr 
sang the “Pagliacci” prologue, “Blick ich umber,” 


Kretschmar 
from 
“Tannhauser,” and “Von ewiger Liebe,” by Brahms. Phil 
lips rendered songs by Hans Hermann, Rubinstein, Schu 
macher, and Schumann's “Beiden Grenadiere.” In six 
songs Fraulein Rossner showed a very good voice under 
fair treatment. 


smaller parts at the Leipsic Opera, sang the contralto aria 


Fraulein Neff, a soprano now engaged for 


from “Samson et Dalila,” transposed, and Schubert's “All 
macht.” She has a powerful voice of much attractiveness 
and a quite dramatic delivery. Except for an unduly noisy 
way of taking the breath, her singing was highly enjoyable 


= <= 


E. C. Hedmondt, lyric tenor of the Carl Rosa Opera 
Company, for some years a regular member of the Leipsic 
sang the March 15. His 
last guest appearance here had been as Don José in “Car 
under Nikisch. The 


ary organ in sheer capability of expression within bounds 


Opera role of Faust as guest, 


men,” artist’s voice is an extraordin 


of the purely musical and tonally beautiful. As his musical 
nature is furthermore of the most refined yet intense order, 
the 
periences that come up in the Leipsic routine. 


his singing is to a sensitive ear one of richest ex 
Mr. Hedmondt’s family keeps residence in Leipsic, where 
Mrs. Hedmondt has been for some years a member of the 
vocal faculty of the Royal Conservatory 
J - 


Robert Adams-Buell, of 
tinuing his piano studies for some seasons under Professor 


Milwaukee, who has been con 


Martin Krause, of Berlin, piayed a recital in the Kiinstler- 
His program went through the usual range of Bach 
Mozart, Beethoven differ 
the Grieg carnaval, Sinding 
grotesque, a MacDowell 
Phe Paganini-Liszt etude in E 
the Liszt Hungarian fantaisie concluded the recital 


haus 
this time 
ballade, 

prelude 


Tausig, and others. 


entiated by Grieg 


marche and a Reger 
and 


The 


artist has acquired the facility of a virtuoso and he plays 


humoresque major 


with the full dash of a virtuoso. There is much good re 
flection in his playing but this attribute is not yet unfail 
ing in so heavy a program as he played here. There were 
phrases in the Grieg ballade and recitative-like passages 
in the Liszt fantaisie that would have profited by delibera 
tion. Nevertheless the recital was an interesting one and 


few artists who have been here recently have received so 


much favor from the Leipsic press 
Eucene E. Simpson 
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German Conservatory of Music Chamber Concert. 

At College Hall, March 27, there was a performance by 
members of the faculty of the German Conservatory ot 
Music of these chamber music works: Sonata in A, S. N 
Penfield, the composer, and Hjalmar von Dameck; aria 
“Tannhauser,” “Love is a Bubble” (Allitsen), “All Through 
the Night,” Edward Bromberg; trio in B flat, op. 12, J 
Lorenz, the composer, H. von Dameck and William Ebann 
lhe clear form and Mozartish swing of parts of the Pen 


held sonata caught attention, and the work was played 
spontaneously and effectively, Mr. von Dameck’s violin part 
Mrs 


modern 


especially. Mr. Bromberg sang with nobility of style, 


Bromberg supplying the accompaniments. Full of 


impulse is the Lorenz trio; the singing melody of the ada 
ll played. The 


affairs 


April 10 there is to be a pupils’ concert at the same hall 


gio 1s noteworthy, and this work, too, was well 


hall was filled to overflowing, as usual at these 


Musicale by Grosse-Thomason Pupils. 


At the last musicale by pupils of Berta Grosse-Thoma 
son, of the Grosse-Thomason Piano School, 359 Degraw 
street, Brooklyn, some of the most talented ung pianists 
were heard. The players and numbers were: Piano duet 
“Flower Dance,” Tartori Marguerite and Cosette Sim 
mons; “Prés du Berceau Mosrkowski, Mabel Cuddih 
“Arietta,” Reinhold Cosette Simmons; Song to the 
Evening Star,” Wagner-Low, Anna Snow Knecht Ru 
precht Schumann, Edith Roney Lin Ange m the 
Dream,” Kullak, Marion Neidner Humoresque,”” Dvorab 
Dora Brenner; “Chausson Sinding, Helen Saver Gn 
len,” Schumann, Florence Seelman; polonaise m C shary 
Chopin, Marcella Guerin; “Lover from “Marionettes 
MacDowell, and “Rustle of Spring Sinding, Louwis« 
Thompson The pianists were assisted by two singers 
Marguerite Simmons, who sang Florian’s Song by 
Godard and T'was April,” by Nevin, and Myrtle Vin 
ton, who sang “Spring Song,” by Gounod and “Si tu ‘ 


dirais,” by Chaminade 


American Institute Students’ Musicale. 


A musicale by the students of the American Institute of 
Applied Music last week brought forward the following 
Lida M. Hall, Margaret McCalla, Anna Mae Pier, Anna 
B. Beers, V. Melville, Florence P. Houghton, Georgia At 
derson, Marjorie Kilpatrick, Rita Ross, Margaret Boyd 
and Mesdames A. L. Slaton, A. W. Davis and R. G. Bo 
ville There were pianists and singers associated im the 
interpretation of works by Mendelssohn, Thomas, Vohlet 


Dvorak, Schumann, Rubinstein 


Park, Poldini, Von Fielit, 


Mager, Harris, MacDowell, Franz, Thome, Bach and Hen 
selt. Good work was done, and an appreciative audience 
was present. It was announced that the following, because 
of good work, were to have free scholarships: Johannes 


and \ 


Stephan, Florence Carman, Rita Roose Osborn 


Baritone George Downing. 
George Downing, who hails originally from Binghamton 
N. Y., has established himself wel! 


with still better pr 


pects for the future, within the year of his coming East 
April is to be one of his busiest months me of his et 
gagements being as follows: April 7, Y. M. C. A., Newark 
April 9, “The Messiah,” Hornell, N. Y April 17th 
Wednesday Club, Newark; April 18, Rochester, N. Y 
April 22, Binghamton, N. Y., concert; April 24, 25 and af 
special solo work, Otseningo Consistory, A. A. S. R., Bing 
hamton, N. Y 
Nemes Pupil, Sadie Rosenzweig. 

Sadie Rosenzweig, violinist, whose tour on the Wester 

coast has been mentioned in these columns, has been 


gaged for five months in place of the original two mont 


such has been her success. In Seattle and San Francs 


she pleased immensely. Local papers from those citi 


“Sadie Rosenzweig, the violin virtuoso, is a popular att 


tion”; “An excellent number was.that of Sadie Rosenzweis 
a talented and pretty Russian girl. She is an expert viol t 
and scored a hit.” She expects to return to the metrop 

lis soon. Dezso Nemes is her teacher, and he speaks 


high terms of her talent, application and high ideals 


The Largest Music Club. 


The largest and most prosperous musical organization 


it in Bostos 


Musical ( 


in America is not located im New York, 
Ohio, the Ladies’ 


nor 1s 


but in Columbus, where 


has 3,000 paid up memberships 


MRS. CARL ALVES 


AMERICAN CONTRALTO 
VOCAL INSTRUCTION 
PUPILS PREPARED FOR CHURCH AND ORATORIO 


Leipsic, 61 Kaiser Wilhelm Str., |. 
LEIPSIC, 








AMERICAN MUSIC STORE, 
Central Theater Building. 
Offers all possible assistance in securing new 
com 
Eawzst B. Rauwena, Prop. 
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RECORD OF THE PAST 

WEEK IN NEW YORK. 
h 27, “Carmen,” Manhattan Op 
March 2 Die Gétterdammerung,” 
March 27, concert by the Symphony 
ré 8, vocal concert by pupils of 


) 1 pertormance of Verdi 


Mat ) re performance ot “Par 


Op Ho last performanc 
Cavalleria Rusticana” and 

Manhattan Opera House 

Mar 0, Young People’s Symphony 


(popular 


fare 7 a ert by the New York 


QO tt Madame Gadski, soloist, Car 
lar { peratic concert, Manhattan 
song recital 
(arme Manhattan Opera 

Carl org ‘ cert, “Old First” 

.p > olar recita by Madame 
the Kneisel Quartet 

tal by Arthur Earnest 

Edmund Severn (vio 


131 West Fifty-sixth street 
\pril 2, concert by the Brooklyn Apollo 


A Japanese View. 
N Yors Mar 26, 19 


The Music, the only 


Japan, and have been in this 

| nto the American and Eu 

l y your paper every week 
interested to see that your correspond 
try and in the principal parts 

with such accurate, 

ports for your publication. I 

your method for my magazine after 
“ Id ¢ itly appreciate some coun 
nducting a model music news 

few other muir | here which 


AZZ=AF00 





call themselves music papers, but they are childish and 
amateurish compared to your remarkable and powerful Mu 
sicAL Courter, and we eclipse them easily, even in Japan 
Hoping to be given an opportunity to visit your offices and 
Very truly yours, 

Pror. SHoy1 Iwamoto, 
Special Commissioner of the Musical College 

of Tokyo, Japan 


meet your editors, I am, 








A Devil of a Fellow. 


Vittorio Arimondi is the best representative of the part 
of Mephistopheles in “Faust” this country has ever seen 
The big basso of the Manhattan gave intense artistic 
pleasure to Hammerstein's audiences this winter, and they 
will be glad to hear that Arimondi has been re-engaged 
for next winter at the Manhattan 


A Brahms Evening. 
\ Brahms program will be presented Friday evening, 
April 5, at the last in the series of chamber concerts, by 


the People’s Symphony Auxiliary Club, at Cooper Union 
Hall. The Olive Mead Quartet will play the quartet in A 
minor, op. 51, No. 2. Miss Mead, the solo violin, will 
perform some Hungarian dances; Henrietta Michelson 
will play a group of piano soli, and Beatrice Wainwright, 
mezzo. soprano, will sing a group of songs. 





Guilmant Appreciates Gift from American Pupils. 


Alexandre Guilmant has responded to the gift, sent by 
his American pupils, members of the Guilmant Club, for 
his seventieth birthday, March 12, when a cheque for 850 
francs was sent to their cher maitre. 

William C. Carl, president of the Guilmant Club, and 
through whose efforts the idea was formulated and put 
into effect, has received the following letter from M 
Guilmant : 

Mewpon, le 15 Mars, 1907 
Mon cher et excellant Ami: 

Jai été profondément touché par votre lettre et les marques d’af 
fection que vous mavez transmises de la part de mes éléves Ameri 
cains, et du Guilmant Club 

Vous savez combien j’aime mes éléves et leur souvenir m'est tou 
jours precieux; je vous prie de vouloir bien leur transmetre mes 
remerciements les plus vifs et affectueux, ct de leur dire combien 
leur beau présent me fait plaisir. Dites-leur Aussi les voeux que j 
forme pour leurs succes et leur bonheur! 

Croyez 4 ma vive affection et recevez une bonne poignée de main 
de votre ami le plus dévoué. Avex GUILMAN?T. 

\ Mr. Wilham C. Carl 

{ Translation. ]} 
Meuvon, March 15, 1907. 
My Dear and Excellent Friend 

I was profoundly moved by your letter and the evidences of af 
fection which you have sent from my American pupils, members of 
the Guilmant Club. 

You know how I love my pupils, and their memory is always pre 
cious. Will you kindly extend my thanks, the most cordial and af 
fectionate, and to say how much pleasure their present has given 
me? Tell them also the wish that I cherish for their success and 
welfare. 

With very best affection, and a good handshake, I am, 

Your most devoted friend, 
ALEX, GUILMANT 
To William C. Carl 


Concerts at the Birmingham School. 
Binmincuam, Pa., March 28, 1907 

During the season a number of good concerts have taken 
place at the Birmingham School for Girls Elizabeth 
Baush, pianist, and Margaret Hicks, soprano, gave a joint 
recital, with a program made up from the works of Mac 
Dowell, Nevin, Adams, Chopin, Liszt, Arne, Woodman 
and Wagner-Liszt. Vera Younkins, another soprano, was 
heard in recital, assisted by two pianists, Katharyn Rocke 
feller and Miss Bell Jones. Maud Petrina Vogel, pianist. 
and Effie Newcome, soprano, united in a program of 
classic and modern numbers. The following named pu 
pils participated in a special recital: Lillian Edwards, 
Grace Chess, Emma McMaster, Mary Raine, Elizabeth 
Barnett, Helen Geroe, Marie Gaither, Effie Newcomb and 
Mary Woods. 


SOPRANO 
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se SOLE MANAGEMENT 
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New York Criticisms on 





George Hamlin’s Recital. 











George Hamlin’s New York recital at Mendelssohn Hall, 
Monday afternoon, March 25, was one of the real artistic 
successes of the season. Mr. Hamlin is one of America’s 
foremost singers. His art is always certain to appeal to the 
most critical listeners. The following extracts are from 


criticisms it 
March 26: 


the New York daily papers of Tuesday, 


George Hamlin’s song recital at Mendelssohn Hall yesterday mig 
well have been taken as a lesson by some f the many professiona 
singers scattered through his appreciative audience, for in respect of 
program making and of interpretation, the American tenor’s concert 


was of signal merit and interest > 9 Ik ffer a list of songs 


suitable for tenor and of such mutual helpfulness as t 





by Mr. Hamlin yesterday, is to disclose real musical intelligence at 





liscernment Almost every song stood in effective relationship wit! 
its predecessor After Bach’s “Seht was die liebe thut,”” with its 
subdued religious fervor, came ecitatiwe nd aria 
Love Sounds the Alart fr Galatea Fol 
ywing this were set tw x first idyllic and the 
second of conquering od. Schumafin’s ‘seldom heard “Die Meer 


fee,” a marvel of delicacy and charm, was succeeded by his “Pro 
vanealishes Lied,” robust sentiment and utterance und this, in 


turn, gave place to Brahms’ rapt and musing “Wir Wandelten 


So one might go on through Mr. Hamlin’s recital program, whict 
ended with four striking songs by Hugo Wolf, and Strauss’ “Heim 
iche Aufforderung,” b nough has been said to show bot 





the tenor and the ence rofited musical forethought 





And there was as muc intelligence Hamlin’s interpretation 





f what he sang as in the program’s The mood of the text 








ss the composer has seized it, was published with int ¢ 
rence by the singer terms of clear enunciation, good phrasing 
and well chosen vocal « c M Hamlin is an artist alwa wort 


while New York Tribu March 26, 190 


Hamlin, who has been called to New York to sing the 


tenor parts in Sir Edward Elgar's oratorios, “The Apostles” and 





The Kingdom,” gave a song recital in Mendelssohn Hall yesterday 


afternoon and affor« eat pleasure to the lovers of the art of 





lieder singing He wen know here for years as one of t 


most musically gifted and on f the most intelligent of our native 


singers, and his recital afforded new proof of the gain he has made 
in the excellent qualities of his art * * * ‘There is little to in 
jure the beauty of his singing, which is put with a complete unde 

standing at the service of a fine and sensitive musical feeling, of a 
true insight into the significance f what he undertakes He is a 
real interpreter of songs and he not only sang with finished art 
with what related to 





vocal delivery, phrasing, enunciation, the color 


ing of the voice, but also possessed himself of the spirit and pur 


’ 
port of the music he sang There was much beauty in his delivery 
of an air by Bach from the church cantata, “Ich bin ein guter 
Hirt,” exacting in its demands upon the singer The air, “Love 
Sounds the Alarm,” from Handel's “‘Acis and Galatea,” he gave with a 
fine smoothness, robustness and sonority There were unfamiliar 
and less known songs by the German song writers. Schubert's “lia 
Abendroth,” delicate in structure and tender in ment, he sang 








with charm Schumann's “Die Meerfee” is an entrancing song, one 
of those later works of his that are neglected by most musicians on 
the assumption that they must be feeble This is from his op. tas 
and dates only three years from the final collapse of his reason 


In Franz’s “Die Farben Helgolands,” Mr. Hamlin showed a fine 


ind sustained cantabile There were three numbers from Sullivan's 
tting of Tennyson's cycle, “The Window f which the first, “At 
Window has cistinet 1 four by Huge Wolf, the wide 
se feeling fw M i ir xdmirably represented—t'i« 
tica rn f Kleir Dinge e rk mor f r 
«sellenhed.’ . ii 1 wit an « rent per fe 





rauss’ “Heimliche Aufforderung.”—New York Time 


° ° Ihe concert was an interesting 1 metructive one, np 
y because it was out of the beaten track, but « cee t of Hamlir 
ntelligently conceived and executed interpretation New York Pre 
George Hamlin presented an uncommonly interesting progran 
is song recital at Mendelssohn Hall An ar from Bach's “Ich 
Guter Hirt.” Schubert's ‘Im Abendrot! and Schumann's “‘! 
erfee” were among the less familiar pieces he sang. Other 


were by Handel, Brahms, Franz, Sullivan, Wolf, Campbell-Tipt 
and Richard Strauss hroughout the program Mr. Hamlin sar 
with. skill and authority New York Globe 





George Hamlin, tenor, gave a song recital at Mendelssol Ha 
yesterday afternoor It was an entertainment characterized 

rious artistic purpose ing a considerable measure of suc 
cess. Mr. Hamlin’s his devotior st admirable a 

is grasp of the cx ongs firm * * * His progra 
vesterday was mad with great judgment The songs were a 
ranged so as t resent an interesting variety and t 

ny ft word r melodic styk Some of the numbers we n 
familiar and f these some were delightful Schumann's 1) 
Meerfee is certainly seldom heard by local audiences. Mr. Ha 


nh sang it with taste * * * Schubert’s “Der Abendrot! 


Ly Musensohn” are not given often Mr. Hamlin was ig 
iccesst with hot f them New York Sur 

George Hamlin’s art as a song singer was agaim den trated y 
terday afternoo There was truth and cloquenc« s singing of 

Bac relig) s ria “Seht was dic I be T t gel 

terpretative force n his performance { we chose ar 
familiar songs of Schubert, Schuman: Brahms, Sullivar Frat 
Hugo Wolf and others To have heard his recital is t ave « 
oyed, almost at first hand, the thought and inapirati f “et : 


nposers New York Mail and Express 


George Hamlin gave an interesting recita at Me n Hall 
yesterday afternoor His program contained an unusua 
f songs which are not heard with much frequency, but there 
ers which are beard m ftener which would have beer r " 
me Mr Hamlin’s voice is Iways a pleasant ome 
* * * His forte is rich and full, he seldom varie f the 
pitch, and. he sings with intelligence and musical feeling New Y h 
t ning Post 


Hermann Klein Called to Preside. 
the National Association of Teachers of Singing invites 
all musicians of thought and progress to unite with them or 
in the hall of the Liederkran 


Society, 111 East Fifty-eighth street. This body of musi 


the afternoon of April 7 


clans Is in earnest and persistent here is not the slightest 
idea of letting this mportant subject drop The object of 
the association is not to teach people how to teach singing, 
but to devise some wise and effectual measure for the pro 
tection of those who do know how to do this, from the 
disastrous activity of those who do not know how, and who 
have no claim whatever to entry into the ranks 

Hermann Klein has been called to preside at the coming 
meeting. An important personage is to make an address 
upon pedagogic experiences, namely, Aurelie Jaeger, profes 
sor of the Vienna Conservatory, head of the Metropolitar 
Opera School, and of the vocal department of the Master 
School of Music in Brookly Hermann Klein is a leading 
English musician, who was for years critic of the London 
limes, has had as friends and associates the élite of artistic 
ind pedagogic worlds, and has successful personal experi 


ence in teaching Anna FE. Ziegler president and pioneer 


mover in this important movement lake the date. mu 
clans (Cinstrumenta well vocal), and step forward 1 
your art April 7, at 2:20 in th fternoor it rir t 


lifty-eight street 


Jes 





ie Shay's Activity. 
Jessie Shay played at the Elizabeth (N. ] Mannerchor 
concert on March 22, and achieved her usual decisive su 
cess with the public and the critical commentators The 
latter had the following to say of her performance 


Saint-Saéns’ G miror concerto, accompanied by an orech 
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Hore. NorTincHamM, f 
Boston, Mass., March 29, 1907 


Easter services following include some of Boston’s 
| the elaborate programs by all of the 
ind Boston show the high order preserved 
ranists and choirmasters 
Chapel—Organ prelude, “Canon,” Schumann, 
from Purcell; Easter anthem, by Foster; 
Deun n F major, Lang; carol, Lang; “Jubilate” in 
ir Foote; hymn, from Henry Smart. 
Hale’s Church—“Te Deum,” Whelpley ; 
\wake with Holy Rapture Sing,” West; selec 
St. John,” “With Verdure Clad”; organ selec- 


G nant and Beethoven 

frinity Church fe Deum Laudamus” and “Bene- 
West; introit, “Christ Is Risen from the 
Elvey Kyrie Eleison,” Wallace Goodrich; offer 
if Ye then Be Risen with Christ,” Atkins; 
Goodrich; “Gloria in Excelsis” in E flat, Eyre, 

ted choir of fifty men and boys 
Church of the Advent—Selections include “When I 
Wake Up,” Whitney; Mass in A. César Franck; anthem, 
Manne At 7.30 p. m., “Magnificat” and “Nune Dimit- 
\W n anthem, “Hallelujah Chorus,” from “The 
er| y Temple—Prelude, “‘Adagio Pathetique,” organ 
| Godard; carols by Geibel, Post and Hosmer; 
ffertory, from Bach; tenor solo, from “Daughter of 
Jairt hem, by Buel postlude, trom Sach Evening 
Kast intata, “The Resurrection,” Manney; organ 

\ children’s carol choir assists 


_+ es 
v= - 


The Nineteenth petit Concert. 
ith iphony rehearsal and concert occurred 
(instead of the sak her dss and Saturday 
, program which caused the usual comment 
ge those who belong to Boston’s unknown critics 
n so much freely bestowed admiration upon 
Symphonia Domestica’ that many desired to 
he work, as we all know, is of recent con 
having been written in 1903, and, according to 
P H ynopsis, Strauss has stated that he wished 
to be listened to purely as music, and that “the 
is to the significance of this or that, the distrac 
f following a train of thought exterior to the music, 
ctive to the musical enjoyment.” The various 
forth a very galaxy of fancies on the listener's 
each one was doubtless busy as to guessing ex 
what the composer forbids. The dedication reads, 
Meiner lieben Frau und unsern Jungen” (“To my dear 
ind boy’) and its reading by Dr. Muck and the 
ra W ympathetically excellent. Cherubini’s over- 
lhe Abencerrages”; Francesco Rossi's “Ah! Give 
Me Back That Heart”; Fried’s prelude and double fugue, 
(first time in Boston), and Berlioz’s melody, “The 


Captive p. 12, preceded the symphony 


tha Cushing Child, a local contralto who has 
diy heard in and around Boston, should be the 
caused comment And yet, Why? Had a 

f similar vocal qualifications come from Europe 
would have been an unusual cur iosity _and interest, 


and the box office receipts increased accordingly. Does a 
local reputation affect the interest which should attend a 
singer if she is such that deserves an appearance with an 
organization like the Symphony Orchestra? Mrs. Child 
acquitted herself in a dignified manner. Her singing is 
intelligent and attractive 

For the next pair of concerts Dr. Muck has made an 
“All American” program. The symphony in D major, 
opening the program, is new and was written by Howard 
Brockway, at present a teacher in the Peabody Conserva- 
tory at Baltimore; MacDowell’s “Indian Suite,” with that 
imaginative element of the composer, follows, and Weber’s 
overture to his opera “Euryanthe” closes the program. 

 & 
The Final Dolmetsch Concert. 


Wednesday evening brought out a good sized audience 
to Chickering Hall to hear Arnold Dolmetsch’s last con- 
cert of the season. The program consisted of some Bach 
music, including a concerto for harpsichord and strings, a 
sonata for flute, viola d’amour, viola da gamba and harpsi- 
chord, and a cantata for soprano and bass voices, flute, 
oboe, viola d'amour, viola da gamba, violone and harpsi- 
chord. 

These chamber concerts have been interesting to lovers 
of old time music, but it is a question if such concerts have 
the real effect intended by those preparing them. 

Mr. Dolmetsch shows genuine and sound musicianship, 
and has succeeded in attracting the attention of a set of 
substantial music lovers to his unique work 


eS eS 
Heinrich’s Second Recital. 

Edward MacDowell was the composer represented by 
Wilhelm Heinrich in the second Lenten song recital at the 
Tuileries on Wednesday morning. The program was fur- 
nished by Monsieur Giraudet and Mr. Heinrich, the latter 
singing “Ye Banks and Braes,” “Mein Liebchen,” ‘Das 
Rosenband,” “Du Liebst Mich Nicht,” “Cradle Hymn,” ‘ My 
Jean,” “Confidence,” “Long Ago,” “Sweetheart Mine,” 
“Thy Beaming Eyes,” and “A Maid Sings Light,” with 
charming support at the piano by Minnie Little Longley. 

M. Giraudet sang with especial feeling songs by Schu- 
mann, Holmes, Kucken, Tschaikowsky, Bizet and Bemberg, 
with Mabel Bennett at the piano 

The next “morning” given by Mr. Heinrich will have as 
visiting artists Mary Fay Sherwood and Mrs. William H. 
Sherwood. 

CE 
Arthur J. Hubbard's Pupils in Concert. 

Arthur J. Hubbard, assisted by some Orth pupils, pre- 
sented some of his voice students in a most worthy per- 
formance at Steimert Hall on Monday evening. Although 
only a pupils’ concert, it far surpassed the expectations of 
the large audience which filled the hall 

Caroline Hooker's singing of a “Traviata” aria was a 
truly excellent performance. She possesses a lyric soprano 
voice of fresh, pure quality, which she uses most intelli- 
gently, and in some of her smaller songs she displayed an 
admirable mezzo voce. Arthur J. Hackett, who sang Han- 
del’s “Waft Her Angels” and Goring-Thomas’ “Song of 
Sunshine, " is a tenor of remarkable promise. Frederick 
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are cordially invited to correspon 
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I have knawn many artists in my life, 


Her performance was one of rare bril- 


In “erring there was revealed a 


any soloists,sbut the true musician-artists liance. She was recalled again and again. highly developed and remarkable technical 
I can « one on the ingore of one band —Boston Herald. power combined with healthy musical feel- 
1’ Albert saye, *aderewski—to _ these D id finel d _ 

Al we 2 r. Muck smiled as though he enjoyed '"§ an mely educated taste.—-Musikal- 
nes eo I now add Miss Goodson.—Arthur the tributes of appreciation AE upon isches Wochenblatt. 

ct , 2 the English visitor.—Boston Globe. 

In Miss Goodson the technical and in- . She has a rare w 
terpretative qualities are balanced to an un- She has a technic at her command which ression which nar 2 ee of 

mmon degree.—Boston Transcript. obeys her sovereign will as if it were a ectation.—London Times. 

From the very first phrase the perform: matter of course.—General Anzeiger, Dus- 

nce was full of authority, There was a seldorf. 


Throughout her 
mann she showed a 


emarkable breadth and a display of wrist 
ivaled d'Albert himself 






action suc as 
The wildest applause and recall after re- 
call followed.—Boston Daily Advertiser. richten, 


erformance of Schu- 


ne sense of tone color BR 
and artistic taste.—Leipziger Neueste Nach- neuer pe be ed fn. FB. yo 


Miss Goodson is a young artist of re- 
markable temperament and her playing of 


TER. 
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Lamb, an advanced pupil, and also an assistant in the Hub- 
bard studios, showed most finished technic and acquired 
artistry, which made his work good to hear. Mr. Lamb 
gave “An der Weser” and “Faure’s “Les Berceaux.” The 
closing quartet from “Don Pasquale” was given by Miss 
Hooker, Wadsworth Provandie, Arthur Hackett and Fred- 
erick Lamb. The Orth pupils showed excellent technic and 
the numbers were played by Miss Pillsbury and Miss Pfau 
most intelligently. 
. Et 2 
The MacDowe’i Club’s Concert. 

In 1896 Edith Noyes Porter, a young woman composer 
of Boston, and pupil of MacDowell, from a sense of sheer 
loyalty to her teacher, founded the MacDowell Club, which 
always places Mrs. Porter’s compositions on its “American 
Composers” program, dividing honors most liberally. The 
program of March 20 had the three piano pieces, “From 
Uncle Remus,” “To a Water Lily” and “From an Indian 
Lodge,” played by Mrs. Richard Wadsworth; a group of 
children’s songs, including one written by Constance Tip- 
pett and sung by Caroline Gardner Bartlett; oe: following 
violin numbers, written by Edith Noyes Porter; romance, 
“In Spring”; elegy, C minor; funeral march from “Atla,” 
played by Mrs. Harrison Connor and accompanied by Mrs. 
Porter; aria, “Wandering Clouds,” Mrs. H. H. A. Beach, 
sung by May Sleeper Ruggles, accompanied by Walter B. 
Eaton, and a final group by Mrs. Porter, viz., berceuse, 
intermezzo and “Legend of the Forest,” all of which 
brought numerous recalls. “The Legend of the Forest” 
is dedicated by Mrs. Porter to MacDowell and is still in 
manuscript, but will be published next month 

es & 
The Thursday Morning Club. 

At the Thursday Morning Club last week, which was 
the seventh concert of this season, Potter Hall, a most 
interesting program was furnished. The visiting artists 
were Elizabeth Ames, of Baltimore; Jacques Hoffmann, of 
the Hoffmann Quartet, and Mr. Barth, both men belonging 
also to the Symphony Orchestra. Miss Ames played three 
cello numbers, with the assistance of Miss Schaff at the 
piano, and Mr. Hoffmann and Mr. Barth, with Mrs. Froth 
ingham at the piano, opened the program with the Brahms 
trio for piano, violin and cello in C major, opus 87. These 
men always give much pleasure with their work, but no 
encores are allowed in this club. Miss Cole’s songs were 
Burmeister’s “Persian Song,” Nevin’s “Song of Love” and 
“Love Is Meant to Make Us Glad,” with Mrs. S. B. Field's 
accompaniment. Two very excellent and popular numbers 
were the group of songs by Caroline Gardner Clarke Bart 
lett, and the final trios for women’s voices. Mrs. Bartlett 
should be heard oftener, as her choice of songs, as well 
as their delivery, is always attractive. “At the Window,” 
Jan Saxe; “I Know Not How to Find the Spring,” Beach, 
and Mackenzie’s “Spring Song,” constituted her group. 
Clara Tippett figured largely in their success, as she is 
without a rival in her accompaniments. The final trios 
went off very well indeed, and were Mendelssohn's “Lift 
Thine Eyes”; “Cradle Song,” by Brahms, and “To Earth 
May Winds are Bringing,” by R. Schumann, and sung by 
Mrs. Rice, Mrs. Pulsifer and Mrs. Folsom. 

fe & 
Heinrich Gebhard in Private Musicales. 

Heinrich Gebhard, even with his teaching and playing, 
is engaged often for giving entire programs for “At 
Homes” or Sunday receptions. A recent brilliant affair 
was the soiree of Mrs. F. H. Beebe, of Beacon street, when 
this artist furnished the entire program. This occurred on 
Sunday, March 24, and on the Thursday previous a distin- 
guished audience listened to another fine program by Mr 
Gebhard in Worcester, Mass., when A. G. Dyer, the bari 
tone, gave an evening. Mr. Gebhard’s brilliant playing was 
greeted with intense enthusiasm. He furnished numbers 
from the works of Schumann, Bach, Chopin and Liszt. 

we 
Miss Fogler and the “Yersin Method.” 

Lida J. Low, known to all good Boston musicians, gave a 
most profitably pleasant “Afternoon” one day last week. 
the important feature of the occasion being a comprehen- 
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sive talk on the “Yersin Method of French” by Gertrude 
Fogler, supplemented by music and songs. Miss Fogler not 
only demonstrated her method, but proved most forcibly 
that good French is a necessity just now; in fact, is a part 
of Lit- 
le Ruth Lavere, from the Faelten Pianoforte School, and 


the cultured man or woman, singer or otherwise. 


an interesting protégee of Mrs. Reinhold Faelten, was pres- 
ent and gave some piano pieces, startling many with her 
George Devoll and Mary 
of 


Devoll giving a French song with 


maturity of reading and technic 
3rackett, 
popularity, sang, Mr 


Montgomery two singers social and musical 


admirable skill, and Miss Low aiding with her excellent 
accompaniments. There were many musicians and society 
people present 


se 


BOSTON BREVITIES. 


in March, Marie L 
giving a series of “song meetings,” they might appropriately 


Saturdays Everett's pupils have been 
be called, as the pupils gather and sing for each other and a 
few invited friends who are interested in the actual prog 
uress which one makes from week to week. Miss Everett 
always most informally introduces a word or two about any 
“school” On Saturday 
sing and profitable little reunions took 


special represented morning an 
other of these ple 
place, all of the pupils showing careful training and a real 


for 


instinct singing songs for the love they inspired 
eS & 
Mary A. Stowell will give a concert in Wellesley on 
April 29 with Willy Hess, violinist. Miss Stowell was for 
1 number of seasons identified with the music department 


of Wellesley College, but the 
likley, where sh 


most 


is now teaching privately at 
her advanced pupils have been giv 
the third 
occurring last Saturday afternoon, and the last one taking 


middle of May 


me ee 
__ os 


and 


ing a interesting series of musicales, one 


place about the 


ot 


Wilson Effie 
Palmer, sang with brilliant success before the N. E. O. P 
Franklin, Mass., March Mrs 
has studied only with Miss Palmer, and has a beautiful so 


Gwendoline Healey, soprano, a pupil of 


Society in on 20 Healey 


prano voice of wide range. She was stormily encored sev 


eral times Her songs and encores were: “Merrily I 


Roam,” “One Spring Morning,” Nevin; “I Enjoy the Bird,’ 


Herbert; “A China Tragedy,” Thomas; “Sweetest Flower 
rhat Blows,” Fisher, and “The Rosary,” Nevin 
Ct Zé 


Olga von Radecki, the pianist, who was heard in Steinert 
Hal! last recital for April 8 
in Chickering Hall, assisted by Willy Hess and 
Mr. Warnke The program includes Schubert's trio in F 
flat for piano, violin and cello; Brahms’ trio, op, 8; a 


autumn, announces a second 


and will b 


new 


prelude for piano, by Rachmaninoff, and Leschetizky's 
Russian dance 
ft €& 
April 22 1s the date for the last concert in the series of 


the Symphony Quartet, when Dr. Karl Muck will appear 


for the first titttc in ensemble here 
 & 

The Bostonia Sextet Club—Louis Eaton, violin; A. E 
Ordway, violin; Max Schlegel, viola; Carl Dodge, cello; 
Louis Torgove, bass, and C. L. Staats, clarinet 
has just returned from a tour of the Pacific Coast, 
scoring one of the greatest successes of its careér 


This club has been heard in previous years from Prince 
Edward Island to Arizona, and Mr. Staats, the director, 
is a clarinet virtuoso of wide reputation, having held high 
places in Europe. Shanna Cumming, the soprano, accom 
panied the club on its recent tour, and won brilliant suc 
cesses wherever he ard 


K 


et 


Manning. pianist, played two preludes, and fan 


‘ 
“ 


John ¢ 


tasia impromptu, scherzo, B flat minor, and polonaise, A 
flat, by Chopin, in Potter Hall on Thursday evening, the 
occasion being a benefit concert arranged by Miss Brainerd 


The fifth Symphony concert in Cambridge will take place 
on April 4, when Lillia Snelling, contralto, of New York, 


wil! sing with the orchestra Adriano’s aria from “Rienzi,” 


“Gerechter Gott,” and some songs with piano accompani- 


ment. DBeriioz’s overture, “Roman Carnival,” and Beetho- 
ven’s symphony in F, No. 8 will be the orchestra's 
numbers 
Ct 
Lena Little, the singer so well known to Boston, who 
passed the winter at her old home in New Orleans, La, 


has been giving song recitals under exclusive Southern 
patronage with marked success 
Ee & 


stated that César Franck’s oratorio, “The Beati- 
will be performed by the Cecilia Society next sea 
Wallace Goodrich 


= 


It +s 
tudes,” 


son under its new conductor, 
=: 


- 
Mendelssohn's “Hymn of Praise” was sung on Easter 
Sunday afternoon by the choir of the Eliot Church, 
Newton 


Wytna BLrancue Hupson 


Benjamin Johason Lang's Work in Boston. 

For over forty years Benjamin Johnson Lang, pianist, 
organist, teacher and conductor, has been a commanding 
influence and a very patriarch m authority in the musical 
culture of Boston, besides the generous share he holds m 
having established artistic standards throughout the East; 
hence, in considering his ultimate retirement as conductor 
and director of the Cecilia Society, after thirty-five seasous 
of loyal service, a widefelt and genuine regret 1s expressed 
Mr. Lang was a pupil of Franz Liszt, later winning the ad- 
f Gottschalk 
invited Mr 


miration Von Bulow, when visiting Boston 


professionally, Lang to assist him in a concert 


B J. Lang holds now, as in years past, a unique and 
commanding place in the Harvard Musical Associatien 
where he has been a member and acted as chief of the pro- 


gram committee since the inception of this brilliant organ 


ization. To the younger musical fraternity he serves as a 
notable example of what a rigid adherence to the best in 
music will earn for one in the profession. His abs>lut 
respect for his art drew forth a2 similar respect from th 
public 

In years past this man’s local successes, both as pian st and 


conductor, have been perhaps of the most brilliant type, and 














BenyJAMIN JoHNSON LANG 


second to none ever achieved by any American pianist 
His career as a teacher has been equally replete with suc 
cess, and his pupils number in the thousands, having jour 
neyed from Maine to California within the past fifty years 
As a conductor of choirs and choral clubs his atention to 
detail and absolute endorsement of rigid technic, while in 
times past deplored and objected to by those less idealistic, 
nevertheless have proved salient factors in Boston's musi 
cal life, and in its ultimately becoming the “musical center” 
It was in 1865, at the celebration of Lincoln's 
that Lang Carl Zerrahn 


supervised the great jubilee concert, at which Ralph Waldo 


of America 


emancipation, and conjointly 


Emerson read his famous poem In 1868 the Boston 
Apollo Club was organized, and B. J. Lang became its first 
official conductor. Later, with the aid of friends, Mr. Lang 
formed the Cecilia Society, a mixed chorus of over 200 


members, chiefly solo singers and quartet choirs of the cit; 


and vicinity, and with this organization he has had the 
rivalry of Carl Zerrahn only in bringing out more new 
compositions than any other American conductor. The so 


ciety steadily grew in musical importance and prestige, and 


produced for the first time in this country many notabk 
works, viz: “The Damnation of Faust,” “The First Wal 
purgis’ Night,” “Parsifal” (in concert form), Dvorak’s 


“Stabat Mater,” Schumann's “Paradise and the Peri,” and 
nany others 
Mr 


at once 


Lang has shown remarkable versatility and a taste 
He 


views as to good music or none 


aud admirable has led and Boston 


radical 


catholic 


has followed his 


at all the Cecilia has for tts officers a president, vice 


president, secretary, treasurer, and several directors 

An encowment fund from which there is an annual reve 
nue of about $2,000 has placed this organization on an in 
dependent basis 
Mr. Lang, being one of its donors, has resigned, there 


fore, the conductorship, not on account of any lack of use- 


fulness, but for a weli carmed rest. Thus, with the final 
concert of the season, which occurs on April 9, at which 
Paine’s “Azara” will receive its initial presentation, the 


Cecilia Society under B. J. Lang’s baton will be heard no 
more. Dut he will not be forgotien. Although his activi- 
ties will not be as general, the great stimulus he has given 
to our musical life and the spirit of helpfulness and cor- 


diality extended to the many who turned to him will live 


as a distinguishing mark of a broad musician and a whole 
souled man 


Program for Gabrilowitsch Farewell. 





The following program is to be given by Gabrilowitscl 
the Russian pianist, who makes his farewell New York ap 
pearance at Mendelssohn Hall on the afternoon of Apml 13 
Prelude and Fugue, B flat nor (Wohltemperirtes Clavier a 
Sonata, A minor, op. 42 Schube 
Pr antasic t mit ’ 4¥ ‘ 
Nocturne, C minor pp. posthu 1s ‘ 
Valse, E minor, op, posthumous ( 
Four Songs Without Words Me 
Gavotte, D major ( 
Bigarrure, F major \re k 
Theme Varie, of 4 (by reg Gat ‘ 


Macmillen's Farewell Recital. 


Owing to a change in her booking plans Elsa 


the Belgian cellist, will be unable to appear in in 


Francis Macmillen on April 16, as orignally planne« 


wi 

and consequently the violinist has selected the same dat 
for his farewell New York recital Macmillen has had 
brilliant sezson, and his return to America next indet 


Loudon Charlton's direction is a 
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CLEVELAND CHATTER. 


719 Tue ARcapt i 
CLevetanno, M 28, 1907.5 
erning Arthur Hartmann and his viol 
f his | don concerts Hartmann wa 


it, and ockney Englishman was dele 
irks concerning the 
Queen’s taste 


ifiatory rem: 


omised to do so to the 


and a capable successor will be hard to find) Van der 
Stucken is a born conductor and his experience of the past 
fifteen years has added to his natural equipment. He has 
a personality that dominates his forces. He has a mental 
and emotional versatility that interprets with authority both 
the classics and the moderns, and added to all this is the 
rare personality of a gentleman of culture and refinement. 
As a composer, too, he has eminent talent, and I look’ to 
his sojourn in Europe to evolve some works of lofty scope 














Deutscher Liederkranz Concert. 
The Deutscher Liederkranz gave an excellent concert 
at its clubhouse Saturday evening, March 23, before an 
audience that literally packed the spacious auditorium to 
the doors. 
The orchestral and choral selections were under the 
leadership of Arthur Claassen, who revealed that earnest 
and refined baton art for which he has so long been famous. 





























ied the Queen, but Hartmann was not . The Mannerchor covered itself and its conductor with 
Y ib effort. Previous to the solo our and aim. glory in the performance of several selections, sung with 
te the name of the instrument upon & ee vim, precision and musicianship. 
ie should forget. The time for the an I heard William A. Becker play recently and was agree Herman Schorcht played two movements of a piano con- 
| our friend soared out upon the ably astonished at the splendid strides he has made in his certo. from his own pen, a work which makes frankly for 
| get 1 he Mr. ‘Artmann will art. His future is bright with promise, and it will not be the appeal melodious and the rhythm popular. Mr. 
rare hand hobselete hinstrument. Hit long before he will be doing artistic stunts in this country Schorcht has resisted the temptation to be ponderous and 
but hit haint one. Honly six living that will set musical people to thinking. Becker has em- profound and his music regales the ear, even while it re- 
{ h Hit ‘as fourteen strings, hand inent pianistic ability, an intellectual and emotional com- minds the over critical listener that in the niveous fast- 
ddle. Hit his called the vi—the vi prehension of his art, and an industry and ambition that yesses of Norway there resides a certain talented tone- 
ed the viol—the viol (and here he re- scorn labor and opposition, These are the characteristic poet named Grieg. 
it his called the viol dam—dam—hit traits which will win for him distinction, and a place among Estelle Liebling sang amazingly an unfamiliar aria by 
dammet \nd here Hartmann was pianists of rank. When a man proves to me his quality I Herold, replete with the most difficult roulades, staccati 
tto voce, with no intention of prompt- am not only willing, but glad to tip my hat to him. So and trills, and when the applause compelled an encore, she 
) 1 it is said that even the viol d’amour friend Becker, if he looks sharp, can observe my bald spot proved that she can also touch the emotions, by her sincere 
mplimentary tones that sounded like = = and moving delivery of Stange’s lovely Lied, “Die 
Hartmann began to play. For we all There is some talk of the Canton Symphony Orchestra Bekehrte.” Later in the evening she added two songs 
| Hartmann can make his instrument talk giving us another concert this season. Director Charles which brought her further success and another imperative 
[ know all this is true, for Arthur ¢ Sommer has been doing great things with his Cantonese encore. 
himself contingent, and I hope that arrangements may be perfected The orchestra of the Liederkranz is composed strictly of 
ee sad - . , . . . . 
ee for the concert mentioned. Witson G. SmitH members of the society, and did wonders even with such 
ist chatter Herbert Witherspoon gave a song spsiainvsienncicasiinaepaintiibneiaie a complex piece of music as Massenet’s “Phedre” overture. 
empl Che program was one of varied in BM Noh a 
Seite Fe ee sa Music in Oregon. Peers = 
; thersnoc aispi ec unusu ersatl em 
my Id : ps | Portianp, Ore., March 27, 1907. Reed Miller's Engag ents. 
I retation ao not remember! . . . : on ° e 
Witl poon appeared t Miss Steers and Miss Coman closed their series of piano Che more important of the engagements for the current 
pon wil itherspoo ippearec oO = pes é 
: oe “ps eee itals with Rosenthal. The audience assembled to hear month and April of Reed Miller, the tenor, are as follows: 
has added repre ed intensity to . . P 
. : tia this great virtuoso was the most musical and the largest the March 6, Schubert Club, “Hiawatha,” Newark, N. J. 
upp egister his tone production 1s : +, : ” M 
Pg Rt LEER caine li Heilig has housed this winter March 7, “The Redemption,” Troy, N. Y. March 16, 
aay . , ‘ eS & Calumet Club, New York. March 28, special Lenten ser- 
ried emotional moods represented by : B kl ; ; Maret The C ania 
, , , : . . ° on: vice, rooklyn Institut March “The rucifixion,” 
ype to cvaive some works of lofty scope he San Carlo Opera Company will be at the Heilig : 7 . : : 29 : 
: ; ; New York. April 2, concert (return engagement), New- 
three nights the first week in April : : ; ae 
tee as ie a ark, N. J. April 3, concert, with orchestra, Elizabeth, 
S = Ve - . ‘ . 
een ee ; N. J. April 17, recital, Worcester, Mass. (return engage- 
= \ ler ‘Meuchibn the guiding epic. Thb l'rederick W. Goodrich, organist, and six Portland sing- ment). He had to refuse an offer of an engagement at 
‘elite then in. Brahms’ shia: Kathleen Lawler, Mrs. Walter Reed, J. W. Belcher. Toronto, Canada, owing to conflicting previous engage- 
> ain tid technica) clasts Dom J. Zan, W. T. Montgomery and Louis P. Bruce ment. Following are some notices from Troy and 
vas give splendid tee é F ° >: ; 
, : , sarticipated in the program at Eilers opening two weeks Newark: 
oring In the Tschaikowsky “Varia- —— prog ' . Newark: 
/ { ‘, - = ‘ a ago Mr. Miller, anewcomer in the local concert field, created an excellent 
imish and virtuosity of the players sur r : - 
} be a the Mid ile W tt € impression by the agreeable quality of his tenor and by his authori 
ncinnati, as well as the Middle est, ; ; tative style in singing. He was particularly successful in his inter- 
ector and musician in Van der Stucken, Arthur Alexander devoted his last recital em tO pretation of the air “Onaway! Awake, Beloved!” and his work in 
Gi to reside after the present season. songs by French composers and his own setting of “Amour, the third part, in which his voice rang out with inspiriting effect, 
{ orchestra to a high state of perfection Amour.” Epiru NILEs. and the genuinely artistic character of his performance, gave much 
satisfaction to discriminating hearers.—-Newark Evening News. 
. - _ CEES Reed Miller, who sang the tenor narrator's part, has a voice of 
Cc> WAT exquisite quality and one of exceptional size; indeed, he is one of 
the best tenors that have come to Troy in quite a while. But one 
, Author ' THE SCIENCE OF THE ART OF SINGING: could not help wishing that he had some work to do that would 
= ABROAD—Eduard Lankow, Royal Opera, Dresden; Marthe Hofacker, Kénigeberg: Paul Veron, Bern; Maria Orthen, Lei _ | show the beauty of his voice to a greater degree. The part allotted 
: HERE-—Concert, Oratorio, Church, Opera: Marguerite Arcularius - Jantzen, Beatr: wman, Elsa B. we, Adele Krueger, Mar-| him in the oratorio called for artistic work and was a trying part 
guerite Steinberger, Bertha Shalek, Freda Buesing and others. Andreas Schneider, Berritk von Norden, Wm. G. Armstrong and others. | ,,, sing, but he did excellent work with it and showed himself a 
The Studios at 25 West 97th Street, New York City splendid musician, and also showed a thorough. acquaintance with 
the work.—Troy Evening Standard. 
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PHONE: 888 River 
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A Specially Engaged Grand Opera Company and Chorus. 
QUARTETTE 
SPENCER “mz” 
ARTEAU, GERARDY, RUSSIAN SYMPHONY SOCIETY 
JOHNSTON, Manager, 





CONCERTS IN NEW HAVEN. bert, Seren Von Fielitz, Henschel, Hammond and health, — own k ig? ; new life 1% 
dg aS eS Homer. Miss Miller has been engaged to assist at the organization with some owe — ga tri 
The offerings at the fifth and last Symphony concert recital of the Mendetesoha — < — ° - ” é i Big 
were the overture to “Phédre” (Massenet), the August Joseph's Academy at renee age, ow 17th of — The student section of th Musicale will giv 
Linder concerto for cello (soloist, Leo Schulz), Saint She will give recitals at the Pittsburg peng eter Hall Jury” at the annual “fr ic” nen nor 
Saéns “Tarante!le” for flute and clarinet (performed by 7 April’ it ane it Brookville May > denbeper se.) Ri — on 
Messrs. Heyel and Cass), and the Tschaikowsky “Canta press notices of a recent “Elijah” performance at Steuben Alfred Wiley and rege surpliced choir at G 
bile,” from the familiar string quartet. Professor Parker ville, Ohio, where Miss Miller had great success semane Episcopal Church, give Roge Man of Naza 
conducted Christine Miller, who has already won the hearts of the Steuben. eth” on Maundy Thursday, and W. C. McFa d's “Mes 
- ville musical people, was in splendid voice and her contralto en sage from the Cr Good Friday 
‘ ‘ x of . riched the passages, giving great dramatic effect This was espe me ee 
Brahms’ “Requiem ind =Mendelssohn’s “Hymn of cisny ane in her presentation as Queen Jezebel, in her dramatic 
Praise” were the works presented by the New Haven Ora- denunciation of Elijah before the people of Israel, who were repre Dr. Rhys-Herbert and excellent qua t H 
torio Society at Woolsey Hall two weeks ago. The chorus sented in their response by the magnificent chorus. This was one of Avenue M. FE. Chur e Buck's “S Ml 
singing was praiseworthy, and the soloists—Genevieve pnd SS ae e. sn a ae ie pores ie Sunday evening 
Clark Wilson, Edith Chapman-Gould, Edward Johnson and. pea fire Pein eT rice ‘ - 
Claude Cunningham—admirably sustained their parts. The - Music in Norwich, Conn. 
New Haven Symphony Orchestra, with Professor Jepson Christine Miller, the contralto soloist, also was in spirit with the Sinica: ¢ us 
at the organ, assisted oocant mn, and her aongs were mored pec feeling and ar eager The Acack ag ‘ hil : wie 
The premiére of “The Snow Man,” by Stange and De quality in the demand for Elijah’s life. A pleasing presence also ing mat ement - ' 
Koven, at the Hyperion Theater, was witnessed by a large added to the good impression made by her heartfelt song, and she has the direct | Wallner 
audience, and was pronounced one of the fine successes of sained new Steubenville arels by this ‘atest visit.—Steube CE eet 
1 Daily Gazette, January 5 
the season ed ‘ f the Broadway ( 
Ss & pias 9 id nesions i 
The Marine Band from Washington, D. C., will give a Music in Minneapolis. \ @ serv S ny: ; 
concert in New Haven, April 4 Mrwwaarczzs, Minn., March : ce & 
= = The regular symphony season closed with the Friday Grace Aldrich-Crowe ng t SI \ 
\lwin Schroeder, the retiring cellist of the Kneisel Quar evening concert in the Auditorium Che program included rday after iF he _ 
tet, was the guest of honor at a recent farewell dinner the “Rienzi” overture, the César Franck D minor sym n Lathrop 
party arranged by New Haven admirers of the artist. Mr. phony, the Tschaikowsky “Nut Cracker” suite d Wein eS & 
Schroeder will soon sail for his home in Frankfort-on-the gartner’s “Invitation to the Dance.” Campanari, the solo \y , it ‘ 
Main ist, sang “Vision Fair,” from “Herodiade,” and “Gloria Swedish [uth CI +) 
fe & Te,” by Buzzi-Peccia After the symphony, Mr. Ober y Mal < \ 
Mary Bradiey, the excellent soprano soloist at the United hoffer, the conductor, was presented with an enormou Qt ee 
Church, sang Sunday before last at a concert in Atlantic floral wreath by members of the orchestra as a testimonial ! | ft 
City, N. J of the admiration and esteem entertained by th ins 1; 
i for their efficient and populer conductor . rhre . 
S. Archer Gibson, organist of the Brick Presbyterian tet Gre 
Church, New York, gave a recital at Woolsey Hall, Mon : 
day afternoon, March 18 , At the last Sunday orchestral neert 1 . 
; played were the introduction to the third act of “Lohen rchestra Guarantors Must Pay All in St. Paul. 
grin,” the “William Tell” overture, the “Peer Gynt” suite , 
Christine Miller Re-engaged by the Apollo Club. Satin. iia tans | ie ilk: thi: \ aren Game he ’ 
Christine Miller’s success with the Apollo Club, of Chi I'schaikowsky’s fifth symphony and nett net ive been called 
cago, was such that she was immediately re-engaged as “J ycjia” Frances Vincent sang the “Waltz Song” from em at the be 
contralto soloist for the “Messiah” performances next Romeo and Juliet nd iHanelle.” by D Acq y upon f } ed 
season, December 25 and 27. Last week Miss Miller gave —— to make 
1 recital before the Fortnightly Club, of Wooster, Ohio ple 9 nents de 
this being her fourth enzagement in Wooster within two Mrs. W. QO. Frvyberget resident of e Lad Thur pleted to t ; 
years The program included songs of Brahms, Schu- day Musicale, who has been in Florida on accoun fill Symp ( { 
xs ee 
1906 Mr. HENRY W. SAVAGE EB BP sesige : 
* . oh ‘ " : 
OFFERS HIS ENGLISH GRAND OPERA COMPANY we 
1 loists were | ella Bout 
IN THE FIRST AMERICAN PRODUCTION Baerga fan 
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Katharine N. Pigqué, Prances Travers, Adah Benzing, Katharine 
S. Bonn, Dora de Filipe, Lilien Watt, Lula Potter Rich, Lillie May 
Welker, Grace Ames, Jule Layton. Susan Brooke, Hélene Wade 
Edna BE. Banker, Serah Evans. Eleanor Creden, Aimee Michel, Bes- 
sie A. Knapp and 
THE VON KLENNER QUARTET 
301 Weet &S7th Street, New York 


Hrens Vocal Studio 


#6 FIFTH AVENUE, NEW YORK CITY, N. Y. 


Voice Culture and Coaching. Lectures on Vocal 
Pedagogy a specialty. Teachers’ Diplomas. 
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y and financially the concert given under 
of the Treble Clef in aid of the MacDowell 
Halil, on Saturday evening, March 
id success. Under the direction of S. L. 
lreble Clef 3rahms’ “Hungarian 
Mater Chadwick. The 
Maurits Leefson, sang some 
Jehovah, the Lord.” 
selections and 


PHILADELPHIA, 


iltural 


gave 
nd “Stabat Speciosa,” by 
conducted by 
1 nd Schubert ‘Great is 
a group of 
Dorothy Johnstone, 
ann, flautist; Ellis Clark Hammann, 
ind Hermann Kumme, 
trumentalists, while the singers 
Maude Sproule, Mildred Faas, 
Harrison and Paul Volkmann. 


added to the a result of the 


rtet was heard in 


violin solos harp- 
pian- 
pianist organist, 
th t of solo in 
Beatr Walden, 
I bri I Theodore 


r $626 was fund as 


se 
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Se 
i! of the season will 


Thursday evening, 


Chor SOK ty ! pertormance 
Music 


aust’ 


\cademy ot next 


Bet Damnation of | ’ is to be presented in 
P_— 4 

Westbech pianist wmnounces a recital to be 

Agnes Thompson 

violinist, and Mirko Belin 

dith Mahon at the 


April to 
Ki ilman 
with | piano 
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4 assist 
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Clara A. Yocum, Wilbur Herwig and 
soloists in a pro 


by John 
Roxborough 


appear as 
Mariner,” music 


the 


rent 


leridge 8 Ane 
ett, which will be given at 


a chorus of fifty voices, un- 


the 


April 9, by 


1 of G. W. Wentling, assisted by Ger 





the H 


Galleries 


uhn Quartet will oc- 
Harold 


d la oncert of 


Haseltine with 


; HebRing, the Great Cellist. 


) r to. lack of space last week's issue of THe Musicar 


( x presented a curtailed and altogether inadequate 


i! x eptionally 


Hall by Anton Hekking, 
ephine 


which 
the 


fine recital was given 


eminent v10 


Swickard, a soprano singer, who 


| trom | urope 


1) presented was unconventional, being made 


. nfamiliar compositions. As is well understood by 


ot a superabundance of good music writ 


ment literature 1s 


Hekking 


weighted down by 


hi ce ed, V ioloncello 


he construction of his program 


lement. It was not 


1a pleasing diversity of styles 


it presente 


f the varied compositions which made up 


THE COMBS BROAD ST. CONSERVATORY 


GILBERT RAYNOLDS COMBS, Director 


1820-31 South Broad Street PHILADELPHIA, PA. 
171%-14 Chestnut Street 


Wemen's Dormitories Year Beok, Pree 


the program, the violoncellist disclosed great versatility. 
Vith regard to his technic, profound musicianship, elegance 
and finesse, it is not necessary to speak in detail. He has 
so often played before New York audiences that his mas- 
terly style is well understood by concert goers. 

Hekking certainly is entitled to a place in the category 
of the five greatest living cellists. He seems to have at- 
tained to the highest artistic altitude, mastered 
every difficulty which his instrument presents and to have 
solved every problem that confronts the virtuoso. 

The hall was thronged with admirers of Hekking, who 
was accorded an ovation. Of course, encores were inevit- 
able, and he graciously responded to several. Whenever 
Hekking appears in a concert in New York he wins new 


to have 


lanrels and his reputation is still further enhanced. That 
he is a consummate master of his instrument none will 
deny. It is a pleasure to measure out his meed of praise, 


and it is an agreeable task to chronicle his successes. 

On this occasion Miss Swickard sang for the first time 
before a New York audience, and to assert that she won 
a sensational success is not putting it too strongly. Re- 
cently she returned from Europe, a high reputation pre- 
ceding her. This she Miss Swickard 
possesses a pure soprano voice of fine quality and adequate 
had delivered half a 
dozen measures that she had acquired a correct method 
of tone emission and breath control. She executes diffi- 
cult trills and other vocal feats with fascinating 
ease and captivating grace. The audience at once classified 
her as an exceptionally fine singer and lavished upon her 
Here is heard 


brilliantly sustained. 


power. It was obvious before she 


roulades, 


unstinted applause. an artist who will be 


from $$ 
A Delightful Musicale. 

Thursday evening, March 28, in 
No. 38 Riverside 
sumptuously furnished parlors was gathered 


A musicale was given 
the beautiful home of Mrs. Harry Toplitz, 
Drive. In the 
a congenial party of music 
and friends, who keenly enjoyed the piano playing of Emma 
Ida of Harry Toplitz. The impromptu 
program was made up principally of compositions of Liszt, 
Chopin ard later writers for the Mrs. 


Toplitz disclosed many admirable traits, playing with an 


lovers, made up of relatives 


roplitz, mother 


Schumann, plano. 


ease, fluency and incisive brilliancy such as are shown by 
uione save the great artists. She also evidenced unexcep- 
tionable taste. Mrs. Toplitz is a highly cultivated musician 
and a trained pianist, having been graduated from the 
Berlin Conservatory of Music. After her graduation she 
played often in public and never failed to charm her audi- 
ence. Mrs. Toplitz is endowed with those most priceless of 


a warm, poetic nature and artistic tempera 
her 


all musical gifts 
about 


Mrs. 


There is something peculiarly elegant 


The evening passed off delightfully 


ment 


style. and Top 
litz was accorded an ovation 


Piano Recital « at * Genoese College. 


Vera Agnew, a pupil of Heinrich Hauer Bellamann, di 
rector of the School of Music, connected with Grayson 
College, at Whitewright, Tex., gave a piano recital on 


Miss 
Beethoven 


sonata 
Mac- 


March 30 
of 
Dowell and Elgar 


“Appassionata” 
Moszkowski, 


Agnew played the 
and numbers by Strauss, 


5 ~~" THADDEUS RICH 


Music at the National Capital. 
Wasuincton, D. C., April 1, 1907. 
At the last concert in Washington, the Boston Symphony 
Orchestra played works heard in other cities on the tour— 
Tschaikowsky’s “Pathetique” symphceny, Berlioz’s “Carni- 
val Romain,” overture and “Mephisto Waltz,” of Liszt. 
Mrs. Roosevelt, unable to be present on account of the 
illness of her son, sent Dr. Muck a handsome basket of 
flowers from the White House conservatory. 
Ss eH 
Katharine Goodson assisted the Boston Symphony Quar- 
tet at the closing concert in Washington, playing with Mr. 
Hess and Mr. Warnke Schubert’s romantic trio, for piano, 
The introduction of this charming pianist 
was much appreciated and enjoyed. The remainder of the 
program included the Haydn quartet in C 
Debussy quartet, recently heard in New York. 


violin and cello. 


major and the 


e 
The Marine Band is making a tour of neighboring cities 
es & 


Madame Shotwell-Piper, John Finnegan, tenor, 
and Elsa Fischer, violinist, assisted the Washington Sanger 
bund at its concert on March 17. Praise to Henry 
Xander for his triple duty on this occasion 
the orchestra, conductor of the chorus and pianist. 


H. H 


soprano ; 


is due 
conductor of 


Summer Term at the National Sicenethhies of Music. 
The summer term at the National Conservatory of Music 
will begin on May 1. This conservatory, located at 47 and 


49 West Twenty-fifth street, New York City, has magnifi 


cent classrooms, and the heads of all departments are 
masters of international renown. Wassily Safonoff, the 
director, teaches a class of advanced piano playing, and 


also the art of conducting is taught under his direction 
Mr. Safonoff, as is well known, is the 
the New York Philharmonic, and is a most magnetic and 
able Adele Margulies is another head of the 
piano department, and is regarded in this country and in 
Europe as an instructor of great ability. Miss Margulies 
is the leader of the Adele Margulies Trio, which has given 
concerts with remarkable success in this country during 
the past five seasons. Leopold Lichtenberg is the head 
violin master, and Leo Schulz the first teacher of the cello 
students. Henry T. Finck, lecturer on musical history, is 
the musical critic of the New York Evening Post. Eugene 
Dufriche, one of the baritones and assistant stage manager 
of the Metropolitan Opera House, is of the 
teachers. Camille Engel is another excellent teacher of the 
For prospectus, rates, ete., 


musical director of 


musician, 


one vocal 


vocal art address the secretary. 


New Violin Master Engaged for Washington, D.C. 
Wasurneton, D. C., March 30, 1907 
The Washington College of Music announces the en 
gagement of Mr. Fitzhugh Coyle 
of the violin department of the college. 
has had study under Maud 
Powell, of this country, and Grun and Rose, of Vienna, 
where he graduated from the Vienna Conservatory after 
years course, at the commencement of which he 
pli ayed whe y schaikow sky « concerto 9 with the orchestra 





Goldsborough as head 
Mr. 
experience 


Goldsborough 


extensive and 


a two 
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Available for March and April 
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Music in Eastern Main go to make up the equipment of this eminently gifted singer. The in question. MacDowell’s case is singularly pitiable and shou 
wae many recitatives the role affords were sung interestingly and with touch the heart of everp person of culture.” 
Bancor, Me., March 30, 1907 C » but in the aria, “Is Not His Word Like a Fire,” which . 
> ' ¢ 1 pare teh dperedie : ; e : 0 “It seems to me like a blot on the character of our pro 
Bar Harbor is fast becoming the most musical town of exhibited the flexibility of his voce, and “It Is Enough,” he , 
oSS i e response of o1 usic t vers tn the mat 
its size in the State of Maine Maurice Rumsey. for sev- reached a wonderful climax of execution.—Minneapolis Journal, fession that the response t our music teachers 1 1 
. . re: are 07 ter of the MacDowell Fund has not been more liberal; in 
eral years organist and director of music at the Episcopal Mé@tsh 9% 19° ae eee 28 ol poy ; h tl ’ ad 
- tact, 1t would almost seem as though the teachers had con 
Church, has done much to elevate the musical standards Herbert Witherspoon was an Elijah brilliant, satisfying. The bass 30° : . 


T Soci ” : t ’ x, but had left it to the musical clubs to se 
The Choral Society, organized by him, has attained great role in “Elijah” contains arias and recitatives of exceeding tributed nothing, ut had left it to the n sica et 
proficiency in the work of the Maine music festivals. Dur beauty The dramatic climax was reached in the forceful “Call that MacDowell does not end his days like Mozart and 


ing Mr. Rumsey’s absence in the winter Lindley Varney 


Him Louder.” Mr. Witherspoon gave with exceeding tonal clarity Schubert. Just consider the amount that would come ‘in 











. on . a ; “Te Te ough.” h . } 5 ¢ 
lirec he ch the air, “Lord God of Abraham,” and the “It Is Enough . The if every music teacher in this country contributed $1 
directs the chorus final recitative full of Mendelssohn’s exquite melody, “I Go on S : ht to | hI tal ‘ : 
eS & My Way Rejoicing.” was exquisitely rendered.—Minneapolis News ure 4 we ougnt \ > cae S aKe Care . : 
; : ourselves without appeal to the general publi {t tor rt 
Harriet Stewart, of Bangor, has been organist and music —_— ‘PI gt I 
" “ 5 . . . Pri c Saal the fire scene, where Herbert other reason than just to im a position to say to our 
director at the Congregational Church for nearly four years "SERS OS Raa: oa he ee: ee atch “cee . I , 
i} itt oe 4 : Witherspoon's dramatic singing completed an impressive picture selves that ours is as high minded and big hearted a pr 
and has trained the chorus during that time to sing the best * * * From his opening recitative to the final, “I Go On My fession as any but as th matter tand it t t rn 
; , f > S10 « ail . ‘ ‘ ads ‘ sd ALiCt st ais ‘ son > a) ' 
music in good style. Miss Stewart has a class of piano Way,” Mr. Witherspoon’s magnificent voice and unerring dramat p 
" , > have all reason t ud oO ads in shame 
pupils, who fill all the hours of her weekly visits to Bar _ instinct carried his hearers deep into the triumph and tragedy of we ave a Cason er ea 
, “Ww } ] , has ' 
Harbor the prophet’s life, touching all its moods with eloquence and feel Would it not be well for all music teachers sociatt 
at ws ing and voicing them in tones whose beauty and artistic power to print on every page of their advance programs f 
> . : spy ens are unexceeded in America today. His terpretation of “It Is) coming conventions: ‘Remember the MacDowell Fund! 
Virginia Ring Campbell arranged the concert recently Enough” will long be remembered by those who heard it-—Min “y 
- . . © . . ours sincerely, 
given at Sangerville for the benefit of the High School. neapolis Tribune ' \ | P 
? 4 . sc _— _ — vOLP HT )AHM ERSEN 
Frances Weston, of Bangor, a pupil of Sara Peakes, sang 
“Chanson Provengale,” by Dell’ Acqua, and received an The Musical News of Winnipeg. 
ovation. A. Wadw. Campbell, Wilbur Cochran and Mr Winnirec, Man., March 28, 1907 Last Volpe Concert. 
Wass contributed to the program The piano recital of Lhévinne, the famous Russian pianist, 
i to the ee _ — - , ; : " The last in this season's concerts by the Volpe Symp! 
os . . g » ) sic y , , 
= <= on March 18, took the form of an ovation of music loving Chidiinine: oll tole dlece Cusine Hat Sunde 
I 


1 lenetwal Tears vrecentie dedicate ' res . > . s “Ing -alled s P “s . 
Il’. Percival Lewis recently dedicated a new organ at the Winnipeg, the artist being recalled several times and _ re noon, April 14. MacDowell’s 





Universalist Church, in Orono, assisted by Frances Weston sponding graciously with encores, after an exacting pro Ophelia,” will 1 included in H 
P . . a, ii e wile ‘ tive prog im rien 
and W. ’almer ar j 
I A. Palme gram Michelson, the soloist, wi play wi hestr 
=: 2 ne me 
—- ve v= Ve > 
7 Beethoven piano concerto in G major 
. Pie y " . , FF =m ee e . 
Winfield Richmond gave an organ recital at the First The Clef Club has formed a male choir. George Bowles, 


Baptist Church some days ago, assisted by James Maxfield, president of the club, has taken the directorship, and 


cellist; Sophie Dunton and Saida Catrell, vocal pupils of though but a few weeks old, the organization is giving a Edward Johnson's April Bookings. 
Miss Peakes 


Reman good account of itself Edward Johnson, the tenor, sang in Brooklyn last nig 
—— hips Ct April 2. His bookings for the month follow April 7, P 
, lara Clemens and Marie Nichols, soprano and wees Miss Fillmore, artist pupil of Nixon Kitchen, wiil be adelphia; 7th, New York Cit &th, Guelph, Canada 
united in an excellent recital a fortnight 7 Miss ( lem heard in a piano recital at the Royal Alexandria some Watertown, N. Y.; 11th, Syracuse, N. \ th to 2ot 
ens sang with individuality and finish, and Miss Nichols TE Ry ea with the Boston Festival Orchestr agth, Sparta 
violin playing won the admiration of all Gt Cae S. C.; 25th, Spartanburg, S. ¢ 2kth, New York ¢ 


Asam N. GARLAND Che piano pupils of Mrs. E. Semple gave a musicale 
March 14, at the Y. M. C. A 
Inez Barbour an Admirably Equipped Oratorio 2 


be 


fet Edwin Wilson Died Monday rege 


Soprane. Julian Walker, the New York basso, has been secured Edwin Wilson, the baritone soloist in the choir of 
Of all the oratorios in the repertory of Inez Barbour, for the production of “St. Paul,” April 4 and 5, under the Old First” Presbyterian Church f which W m 
the gifted young soprano, there is none which she is more leadership of J. J. Moncrieff. The other solo parts will Cari is the organist and choirmaster, died of typhoid 
admirably equipped to interpret than Mendelssohn's “Fl be taken by residues singers in the New York Hospital, April 1 
jah.” The aria, “Hear Ye, Israel,” a stumbling block to : tt 


many young singers, is probably the best piece of work 
ae An amateur orchestra has been formed under the direc 

she does. Her voice is dramatic in power while lyric in ; . ' 4 hi) 
tion of Mr. Chisholm. It will be known as the Philhar 

quality, a combination which is rare indeed. 
monic 


Miss Barbour recently sang in two performances of “Eli a: 2s 
mx ‘ : eS & 
jah.” one in White Plains and the other in Port Chester, 
N. Y. Some of her press opinions follow: Mile. Sharabanam gave the last of her monthly musi 


Inez Barbour is possessed of a really excellent voice, and she cales for this season on March 12 Borated 
knows how to use it * * * She was, perhaps, heard to best et Talcum H 


advantage in the quartet of the Seraphim Holy, Holy, Holy : ' ' 
: ‘ é Emil C. Erikson, violinist, formerly of New York, has 
poeaibilities in legato. move ” ue ease 5 MARCH WINDS 


, been visiting in the city for a week, with a view of locat 


which both the scope of he ice at 





ment and the higher notes were bri ht into play She responde are powerless to harm the «kin an ad ¢ 
’ 7 those who ax e the «eo ‘ 
nobly and the large amount of applause which followed the number ing here in the future R. I ) Meune ae merseea 4 Tak om | i vate ter 
was for her Port Chester Daily Item " mfeat of soothing 
Mennen’s ts a mtis 
, : shave, the moet essential " 
Inez Barbour, the soprano, has an excellent voice, which is esp Reproof to Music Teachers. and in the nursery tndispenm) 
ially clear on the high notes and at all times under good control ‘ ‘ Put up in semrefiliahle bores, f 
. : Biaminonam, Ala, March 19 M net : t's genuine 
The applause for Miss Barbour’s part in the oratorio showed th 1 j , tee ot § t ghtt a 
appreciation of those present f the unusually fine quality of h- o The Musical Courier ss Sample tree. 
singing.—White Plains Daily Record “The attached paragraph, taken from the Age-Herald of GERHARD ME NNE N CO., Newark, N.J, 
this city, ll sho ut ki ) $} $ ; 
ty, wi how you the kind of music teachers and Seinen suubens tthe ent-aeh’ tetinets Gat 
ueic . » hav tr - doing ¢ » NOC reuits | duce J, 1904. Beri No. 1542 
Witherspoon in Minneapolis. musicians we have here, and judging from the poor result al 
; attained in som ther places, conditions in many parts of 
Herbert Witherspoon has had many triumphs this sea ' 


the United States <eem te be about the same 
son. In addition to press criticisms published in Tu as 








Musica. Courrer during the past two months, the fol “MacDowell, the distinguished American composer, who is broker 
owing, from Minneapolis, will be found well worth read m hevte end is nearing his < ie many another artist, is 
ine need of pecuniary assistance said a local musician Music teac’ 
ers and music lwers throughout the country are reap g promotly 
The balk ef the solo lies in the part of FI ah, which was sum to an appeal for contributions to the MacDowell Fund; but in Bir 
by Herbert Witherspoon The excellence of Mr. Witherspootn’s mingtar ttle has been dor thus far to this worthy cause 
ethod of interpretation and the fine musical quality of haxs “Mr. Dahm-Petersen, Birmingham's off ial correspondent f the 
oe are too well known to need mention His voice filled the fund, recently called a meeting of music teachers and all wt are 
ig auditorium easily, and near or far it bore no trace of coaree supposed to be interested in music, but no one buat he who signed 
ness the call was present It is hard to beliewe that MacDowell is 
An intense temperament that infuses into each word the inner sopreciated in local musik circles \t any rate, Mr. Dahm-Peter 
ning of the phrase nd an ¢ neiation unaffected and perfect sen says he is natura much discouraged regarding the enterprise 
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Edward Johnson in Terre Haute and the East. vein. They were given with a finish and beauty. The “Bony Fid- Ethel Crane in Ohio. 
dier,” the last of this group, and the aria from “La Boheme,” gave m M 
Johnson won more honors during his recent Mr, Johnson’s work in the field in which he excels, that is, in dra Echoes of the success of Ethel Crane during her trip 
rip, the papers of Terre Haute, Ind., especially matic singing. His work in this line is almost unique in that it is to Ohio, when she sang in Columbus and elsewhere, have 
Several notices from there, Massa- ighly dramatic and yet so natural that it becomes the hghest art. already appeared in this paper in the form of press no- 
a His voice is a remarkable one in everyway. Many requests have been tices. Here are more: 
made for a return engagement.—Terre Haute Spectator. F : 
Ethel Crane, a splendid New York soprano, sang a group of songs 
ey SEAMS. 5H TREE between the two cycles. These songs were done delightfully and 
ation accorded an artist . . 
‘ made a very favorable impression.—Columbus Press Post, Febru 
by M I lause was vigorous and Mr. Johnson surpassed in all ways every tenor soloist who has 
I id clapping being supple- sung at a Choral Union concert. That appears to be the consensus a7 istpamente 
g f Terre Haute His of opinion. There was not the least affectation about his stage ap- It is doubtful whether these two cycles (‘Persian Garden” and 
W ( Faust,” in which his robust pearance. He was present to sing and he attended strictly to that ‘Flora’s Holiday”) were ever sung in better style, clearer enuncia- 
juisite beauty The second duty. His voice is powerful, of clear tone, of great range and his tion. clean cut phrases, or with more intelligent idea of musical an:l 
} Bruno Huhn; “De execution ig perfect. The aria from “La Boheme” perhaps showed literary values than they were on this occasion. The voices were 
Ge Con the Garden,” Mary his skill to the best advantage, but in the cantata’ there were many remarkably well balanced and blended together as one voice. Miss 
I i t I utter number and parts which he rendered most acceptable.—Clinton Item, Clinton, Crane sang a group of beautiful songs between the cycles, making 
i 1 f Ki re sung here last Mass. a very favorable impression. Her voice is a pure, high, well trained 
t idience its insistent demand ennccimsiene soprano, with much of the velvety smoothness frequently lacking in 
t I n that I ham had ever sung , : real soprano voices. Thoroughly musical and in sympathy with her 
ro i . nee his full, fle Mr. Johnson's smooth and flexible voice was shown to fine effect songs, Miss Crane gives admirable readings and completely satis 
éne a ind his unquestioned ™ first number, while in his group of songs his clear enunciatior Bes ber euilionce: —Columbus Dispatch, February 24, 1907. 
Haute Morning Star him prolonged applause He was vociferously applauded after $$$ — — 
each appearance, which he acknowledged by an appearance in eac! 
ase, but the audience would not be satisfied, and in response to ARTHUR 
hese ba Meson ns their demands he sang as encores, “If I Could Steal Your Wings” 
eye tage and “Pepita,” from the song cycle, “Thistledown,” by Gerritt Smit! 
mua ah ea lis on gla given eae’ particularly fine ieee 
ontrast between the flowing melody of the first two and the bold 
vi — nded more ee ae ae opening phrases of the last selection being excellently portrayed.- THE DISTINGUISHED 
} was ener Ss , .. 7 
ns of which “The Four “loucester Times Pi CANADIAN ORGANIST 
( it In the “Cavatina,” fron FOR RECITALS 
tif und | voice althoug When Edward Johnson last sang in this city every one predicted “NORDHEIMERS’,” 
juality A group of four a brilliant future for him. Since then he has studied and traveled TORONTO 
exception of the last, music of lighte: nd attained that future.—Jersey City Evening Journal. 
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+2 6.4 & & o6 
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